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or years now, there have been professional and expert public discussions 
about a sustainable revitalisation model for cultural heritage and its 

enhancement based on research and study, thoughtful observations and 
experience acquired in the projects regarding cultural heritage protection 
system. However, the hitherto models have not provided much satisfactory 
results and we now have to move in new directions, with new views and new 
ideas. 

In early 2006, the Provincial Institute for the Protection of Cultural 
Monuments  Petrovaradin created a Development Project of Integrated 
Protection of the Municipality of Bac Heritage “Centuries of Bac” with an 
aim to make a shift from a model of separately and individually protected and 
presented tangible and intangible cultural and natural properties to the one 
that would provide conditions for a broader local community involvement 
and development. 

Since it is almost impossible to protect, keep and maintain the heritage 
without the local community and its individual members, working on the 
Project for ten years, the author of the Project, Slavica Vujovic, PhD, and her 
associates strived for making the cultural heritage consumers to understand 
it in order to appreciate it and consequently protect it. The chief issues of the 
Project turned out to be how to convert the heritage from a liability to an 
asset and a potential of development. 

We sincerely hope that the publication Cultural Heritage – How to Preserve 
It and Utilise It – Centuries of Bac Contribution – which presents results from 
a decade long multidisciplinary research and study of a team of professionals, 
their dilemmas and observations in setting up a new model in heritage 
preservation, presentation and management – will be yet another piece in a 
mosaic leading towards the Ancient Bac and Its Surroundings to be included 
in the World Cultural and Natural Heritage List. 

REMEMBERING THE FUTURE

F
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Just a short glance at this book shows how enormous were the protection 
services efforts along with their scientific and professional results, deserving 
our sincere respect and admiration. For the last ten years, numerous activities 
have been carried out, contributing to the discovery and conservation of a 
series of movable and immovable cultural properties, cultural and historical 
complexe4s, archaeological sites, and places of heritage significance – heritage 
of great and/or outstanding value. In addition, social expectations and hopes 
have been fulfilled and an obligation to consider the future in a responsible 
way has been accepted. At the same time, the entire protection services have 
adjusted to the contemporary social trends and new technologies, which 
should enable the wider community to view the cultural properties in a 
different way. We are certain that, in the future, the heritage spiritual aspect 
will be comprehended and all its layers and higher messages discovered. 
In this way, the attitude towards the national heritage will change, finally 
becoming a part of the public awareness. The protection services respect 
the past but create for the future. All the people are potential consumers of 
cultural heritage and taking care of it has become a social obligation. 

No law, no rule at its best, covering the cultural heritage protection, can 
replace that supreme protection deriving from the knowledge that all the 
cultural properties of the region makes us part of the everlasting European 
heritage spirit. 

Zoran Vapa 
Editor-in-Chief 

Novi Sad, 2016
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or the first time in the history of civilisation, the year of 2018 was des-
ignated to be the European Year of Cultural Heritage. In Serbia it is 

celebrated through numerous cultural events that highlight the European 
dimension of this country heritage and to be a reminder of many regulations, 
declarations, conventions, agreements and contracts that we are obliged to 
protect, preserve, foster and popularise heritage as a significant segment of 
human rights. And it is this year that we have experienced a great joy and sat-
isfaction: in June, in Berlin, during the European major summit dedicated to 
the European heritage conservation and cultural policy, an EU Prize for Cul-
tural Heritage/ Europa Nostra Awards Ceremony was held, the most prestig-
ious award in the field of heritage. The Award Ceremony was co-hosted by 
Maestro Plácido Domingo, President of Europa Nostra, and Tibor Navrac-
sics, European Commissioner for Education, Culture, Youth and Sport. 

So far, only two projects from Serbia have been awarded with a prize: the one 
called “Report for Protection of Natural and Cultural Heritage of Metohija”, 
and the other was the Investigation and Restoration Programme for the 
stone houses in the village of Gostusa. Today we are proud to say that this for 
the heritage significant year there are even three Serbian projects awarded 
in different categories: Restoration and Proper Use of the Prince Michael’s 
Pavilion in Bukovicka Banja; the Dedinje Royal Palace State Art Collec-
tion – processed and published in two volumes; and the Centuries of Bac, a 
comprehensive interdisciplinary project of the Bac Fortress complex and its 
surroundings restoration. This last one, according to the international jury 
members, was awarded the Grand Prix, despite a serious competition com-
ing from successful projects from other European countries. The main rea-
son: its comprehensive, interdisciplinary and interconfessional approach, as 
the entire heritage complex comprises the Roman Catholic, Orthodox and 
Islamic monuments, as well as its significant educational and campaigning 
dimension dedicated to working with the local population. 

In her book, Slavica Vujovic, PhD, the author of this exceptional project, 
presented an extraordinary example of how to preserve and use the 

THE CENTURIES OF BAC IN THE EUROPEAN YEAR OF 
CULTURAL HERITAGE

F
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cultural heritage, whilst sharing her experience, investigations and plans with 
all the stakeholders, institutions, groups and individuals. Her theoretical 
knowledge, transformed into practical experience, yielded some phenom-
enal results. For years, some new smaller or greater undertakings followed 
one another to gradually complete a picture of the erstwhile Bac Fortress 
and its international importance on the border where various cultures and 
nations meet. But until the entire cultural landscape was brought together, 
the neglected individual structures were gradually restored, the Centuries of 
Bac Museum opened, the museum and education centre at the Franciscan 
Monastery started – to mention but a few – did the whole project finally 
get its European dimension. Consequently, the Project run by Provincial 
Institute for the Protection of Cultural Monuments, Petrovaradin in col-
laboration with the republic and provincial institutions, was recognised 
and financially supported by the Delegation of the European Union to the 
Republic of Serbia. 

Europa Nostra Serbia is pleased, within their capabilities and competencies, 
to have always been open to collaboration and from the very beginning of Dr 
Slavica Vujovic’s Project to have recognised its great potential, whose values 
have now been confirmed and enhanced in the greatest European award in 
the field of heritage conservation and restoration. 

Belgrade, 2018 
Irina Subotic, PhD

Evropa Nostra Serbia – President 
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A

INTRODUCTION

wareness of one’s own past is an unchangeable condition in identi-
fying heritage and its lasting preservation. In a constant process of 
discovering cultural meanings, which may change in its long-lasting 

history, there is a feeling of need and care for preserving the heritage values 
woven into collective memory of every community. Only with the intangible 
values, the material, tangible ones give a full meaning to cultural heritage. 
The heritage that is closely connected with the collective identity, which is 
built in the foundations of national states, is the one with secured future, 
since the awareness of its values is deeply rooted in the essence of a commu-
nity. However, this may not be the case with many traditional or newly rec-
ognised forms of cultural heritage. Besides the “usual” aspirations to preserve 
the heritage social values, nowadays we have globalism as a dominant crite-
rion. The use of modern technologies changes the ways of communication 
and interests very fast, becoming a part of the value system and the common 
intangible heritage to the future generations. What is to be done? How to 
bring heritage closer to modern people, how to make them see that its past 
content brings special values that can contribute to the quality of their lives 
in its broadest sense? 

Let’s be frank, in earlier, less dynamic times, when heritage was used as a 
means of social homogenisation, it was not easy to maintain it or utilise it in 
a way that would not endanger its values. Modern man strives for develop-
ment and new achievements that serve as a testimony to his existence, in the 
same way cultural heritage testifies to the existence of his ancestors. There-
fore, it is a great job just to try to connect the past with this constant devel-
opment, and to see that dealing with its preservation and use creates quality 
and trace of the present times. It takes a special effort to revive the heritage 
whose purpose or a need to exist has been lost in the process of society devel-
opment, but still testifies to community organisation, a way of life, industry, 
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1 Bac is the centre of the municipality bearing 
the same name, situated in the north-west of 
the Republic of Serbia, in the Autonomous 
Province of Vojvodina, more precisely, in the 
south-west of Backa, at 450 23’ 31’’ N and 
190 52’ 57’’ E. 

and spiritual needs. If we lose those “witnesses”, we may be in danger of losing 
our memory of how the society has been advancing and how much effort it 
took the previous generations to create the preconditions to the present, the 
present-day wellbeing. 

The area of Bac (Bač) and its surroundings holds valuable and rare cultural 
heritage that testifies to human activities for at least eight millennia. 1 Here, 
there are remnants of the past in the cultural layers that go back to prehis-
tory at depths down to four meters in relation to the present land elevation; 
as well as above ground, where there are various structures dating from the 
12th century and up to date. It is a special land area determined by its geo-
strategic position, linked by powerful waterway – the Danube River. Bac is a 
witness to “grand” historical periods, particularly to the times when powerful 
empires and kingdoms had their borders on the Danube. Bac is a witness of 
meetings and exchanges, but also of conflicts and suffering.
However, today, it is a sleepy community, its historical significance long gone 
and the flatlands “meek and plain, just bear silently, playing dumb, always 
ready to provide the grounds for human labour or human destruction”, as Ivo 
Andric Nobel laureate would say. 

The preserved heritage has been valorised by the society, listing it as a cul-
tural property defined by the highest grade of outstanding value – the Bac 
Fortress, the Bodjani Orthodox Monastery and the Franciscan Monastery of 
Bac. The St Anthony the Hermit’s Chapel, the Turkish bath remnants of Bac, 
the St Paul’s Church and the Bac Nunnery are listed as cultural properties of 
great value. In the early 21st century, the state of the cultural heritage was 
rather poor and hard to determine its legal status. The Bac Fortress donjon 
tower interior war burnt. On all the structures, there were visible damages 
due to damp and poor maintenance, which was a result of an overall life 
standard in the turbulent 1990s. 

Since 2003 the Provincial Institute for the Protection of Cultural Monu-
ments, Petrovaradin has been fighting a battle for improving the condition 
of the cultural heritage and for creating stronger connections with the com-
munity. Since 2006, an Integrated Protection Development Project started for 
the Bac Municipality, called the Centuries of Bac, including primarily com-
munity development based on the cultural and natural resources heritage 
values. The road was covered with obstacles, particularly having in mind the 
transition process of the Serbian society and its priorities after the period of 
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2 A classic supposition of the holistic ap-
proach is that the whole is more than or 
different from just its constituting elements 
– the whole provides a different meaning to 
its elements or parts. 

international isolation. On the other hand, modern conservation at the turn 
of the millennium started questioning the conservation principles of archae-
ological heritage, setting up an overall approach by introducing concepts of 
a cultural landscape and intangible cultural heritage, defining them in inter-
national documents – conventions, charters and guidelines – thus creating a 
platform for implementation and joint actions. So, the Centuries of Bac was 
determined to implement the modern conservation principles. However, it 
all meant that teams had to be extended, new knowledge acquired, interna-
tional collaboration, and various sources of funding provided, along with the 
work with the local community as a key factor of heritage long-term preser-
vation and use. 

In this way, the publication aims at informing the public, both profes-
sional and general, about the creative works processes, advances and results 
achieved on the way and the acquired experience in our struggle for heritage 
that brought together a great team of good energy, ready to bring new ideas 
and act jointly on a wide range of planes. 

Viewed as a whole of values consisting of various natural and social factors 
(holistic view2), the heritage of Bac and its surroundings tells one of the 
countless local stories common to all human communities; and by under-
standing and completing it, we try to fathom the essence of human existence. 
Therefore, heritage investigations, conservation and use also creates a com-
posite that grants us a privilege of encountering these values, a responsibility 
of continuity and concern over bad scenarios or over losing a battle for pre-
serving the testimonies of the remnants of the past. There is an increasing 
demand for involving, apart from experts and scientists, the broader public 
to integrate the work on heritage in their everyday experience. 

In this story of Bac, the Provincial Institute recognised a chance to find a new 
way of how to approach to and use the cultural heritage, offering whatever it 
took to overcome past practices. 

The results of the Centuries of Bac are combined with all those accomplished 
by the Provincial Institute since 1951. and fruitful activities not only in the 
Bac and its surroundings, but also all over Vojvodina, Montenegro, Croatia, 
Greece (Hilandar Monastery on the Holy Mountain), Romania, Bulgaria 
and Hungary, doing their best to preserve numerous values and provide 
heritage continuity, thus fulfilling the future expectations. 





VALUES
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SOLUTION MODEL

… we are raising it (the practice) to the level of theory, as it is clear that the theory 
would not make sense if it was not definitely confirmed in reality.

Cesare Brandi
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ТHE BAC AND ITS SURROUNDINGS CULTURAL 
AND NATURAL HERITAGE 

If we take as a starting point that forms and contents of the material 
remnants are connected with a memory of the past events as proof 
that history has actually taken place, then the Bac and its surroundings 

is a witness to history lasting continuously for at least eight millennia. If we 
take that without the memory held in heritage the passage of time cannot be 
understood 3, then Bac provides a unique opportunity to experience history 
in a direct contact (overwhelmingly) with valuable archaeological material, 
historic buildings, settlements, works of art, handiworks, old and rare books 
that testify to almost all historical periods from prehistory to the present day. 
Evaluating a territory as unique is possible when we know the size of heritage 
that has been lost, disappeared due to raging wars, floods, migrations, absence 
of a need to exist, etc. What has not been preserved as visible in the “meek” 
plains can still be found in archaeological remains as well as in toponymy 
where almost all the historical periods have been saved and confirmed in 
names of long-lost places and their erstwhile owners, churches, fortifications, 
sites of various events, and all those that modern science does not recognise 
as inhabitants (protectors) of the region. 

Among the rich and diverse built heritage that remains, there are three 
cultural properties have been and still are a key to understanding the history 
and a spirit of this (cultural) place: the Bac Fortress, the Bodjani Orthodox 
Monastery and the Franciscan Monastery of Bac. They are cultural properties 
of outstanding value for the Republic of Serbia, also becoming a symbol of 
the local identity – integrated in the Bac Municipality Logo. 
The Bac Fortress is an authentic “water town/burg”, designed as a defence 
system adapted to marshy land, quite unique among the fortifications on the 

3 М. Popadić, Vreme prošlo u vremenu sadašn-
jem, Beograd, 2015. 

А
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Fig. 1: Bac panorama with the Bac Fortress 
on the left (drawing by A. Stanojlovic) 

left side of the Danube River.4 It is to west from the Bac settlement, erected 
on an elevation surrounded by a deep Mostonga River meander. The complex 
– the spatial cultural and historical unit consists of a fortified castle with a 
barbican and an area where the mediaeval suburb used to be, now only a 
mediaeval Gate Tower remains.5 The fortified castle was built in the period 
from the 14th throught to the 16th centuries. It is in a shape of an irregular 
pentagon with bastions at angles or corner towers connected with 2.5m 
thick brick ramparts. The towers vary in their shapes and dimensions. The 
three corner towers are circular and open towards the interior area, while the 
north-western one and the Gate Tower are of a rectangular shape. The east 
and the north-east sections were defended separately. There is a freestanding 
Donjon Tower and a residential and a knights’ palace, a well and a cistern, 
today preserved only as architectural and archaeological remains. Inside 
the walls and adjacent to them, there were structures of various purposes: 
military crew and servants’ accommodations and ancillary structures for 
animals, storage space, food preparations, etc. The defence system consisted 
of fortification obstacles built like those in pre-Renaissance Italy and central 
Europe, where artillery had already been introduced in the fiery system of 
town communities (barbican with a gate tower, palisades, bastions, etc.) 

4 Desicions No. 1175, Belgrade dated 30 July 
1948; Central Register: PKIC 52 dated 30 
Dec 1997; outstanding value: Official Ga-
zette of the Republic of Serbia, No. 16 dated 
3 Dec 1990. 
5 See: С. Вујовић, Тврђаве и остаци ут-
врђених градова. Публикација 9 – Бач, Бео-
град: ЈП Београдска тврђава, 2008.
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Fig. 2: A view of the Bac Fortress from the west, urban landscape

Fig. 3: A view of the Bac Fortress from the tower of the St Paul the Apostle Church 
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Fig. 4: A view from the Donjon Tower top Fig. 5: A view of the Bac fortified castle from the Bac Fortress Street

However, apart from the Italian renaissance influence, some shapes and key 
architectural elements have been preserved, carrying characteristics of late 
Gothic period and the spirit of mediaeval building. 

In the mid-18th century, the area of the erstwhile suburb was partitioned 
into 36 parcels, where houses and ancillary structures were built, with gar-
dens at their backs. Most of the buildings today still preserve their original 
ground plan, but numerous interventions have diminished the traditional 
architectural values. However, the ambiance value of the whole, with its 
rows of houses along the Bac Fortress Street that radiate the atmosphere of 
olden times, along with a view from the Donjon Tower top to the roofs as a 
fifth façade, create a unique impression of how the traditional and mediaeval 
architecture is combined. 

The Serbian Orthodox (SO) Monastery of Bodjani is 15 km to the south 
of Bac, towards the Danube. The complex covers a church, from three sides 
surrounded by the residential quarters and the farming ancillary buildings to 
the north side. 6 It is of a cruciform ground plan, with dome, 5.5 m in diame-
ter, rising above the main nave and the transept cross. It belongs to the Rascia 
building style,linking it to the architecture of the Fruska Gora monasteries 
of Vrdnik, Kuvezdin and Jaska. 7 The original monastery was started to be 

6 Decision No. 2152, Belgrade, 4 Dec 1948; 
Central Register: SK 1013 dated 22 Dec 
1993; outstanding value: Official Gazette of  
the Republic of  Serbia, No. 16 dated 3 Dec 
1990.
7 Stosic, Ljiljana. The Monastery of Bodjani. 
Novi Sad, 2011
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Fig. 6: Bodjani Monastery, view from the west 

Fig. 7: The Bodjani Monastery situa-
tion plan, 2015 

1. Church of Presentation of the 
Blessed Virgin
2. Residential quarters
3. WInter chapel
4. Refectory
5, 6, 7. Farming ancillary buildings
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built in 1478 and was linked to how Bogdan, a merchant from Dalmatia 
was healed, who then vowed to the Virgin to build a church as a token of his 
gratitude. The present church is dedicated to the Presentation of the Blessed 
Virgin Mary and was built in 1722 as the fourth one on the same place by 
Mihailo Temisvarlija from Szeged. The present quarters date from the 18th 
century. At first, they were just a ground floor structure, surrounding the 
church from four sides, as shown on a Zachary Orpheline’s etching dating 
from 1758. The present quarters were built after a fire, between 1786 and 
1810. The sections at the north and south ends have a storey, while the one at 
the west end is a ground floor structure and to the north from the entrance 
to the quarters, there is a winter chapel.   

The entire church interior is covered with fresco paintings (about 600 m2) 
painted in 1737 by Christopher Zefarovic (Hristofor Žefarović), a painter 
and engraver. As a unique artistic opus of that time, the paintings combine the 
strict canons of the Late Byzantine art with Baroque, as a modern European 
style of that time – thus being a crucial point in the Serbian art and one of 
the most valuable complexes of fresco paintings in south-east Europe in the 
first half of the 18th century. Ljiljana Stosic states her view on the subject, 
“Far above his time, on the Bodjani walls, Christopher Zefarovic, determined 
the future guidelines with fortitude not only for the Serbian artists, but for the 



Fig. 8: The Presentation of the Blessed Virgin Church interior (2007)
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8 Ibid, 93.
9 Decision No. 679 dated 30 May 1951; 
Central Register: SK 1014 dated 22 De 
1993; outstanding value: Official Gazette of 
the Republic of Serbia, No. 16 dated 3 Dec 
1990.
10 Almost all researchers state 1169 as the 
year of  the construction, referring to the 
information from the monastery chronicle 
(Protocollum conventus Bacsiensis f.f. Min. Obs. 
Provinciae s. Joannis a Capistrano, 5) written in 
the 18th century, which was later used in a 
more recent monograph: J. A. Sekulic and 
P. Cvekan and other earlier authors took 
as the year of  the construction (J. Špehar, 
Franjevački samostan u Baču, Novi Sad, 2008); 
A. Sekulic in a footnote 170, states that on 
the page 23 of  the Protocol is a reference 
to palatine Mogh as a founder, since there 
were two of  them with the same surname 
among the Bac counts, being in office, re-
spectively in 1199-1193 and 1198-1199. 
Hence, the construction could have been 
in the late 12th century (A. Sekulić, Drevni 
Bač, 1978, 35). On the confusion about the 
orders, the use of  the name of  Templars 
and the Order of  the Holy Sepulchre, see: 
L. Dobronić, „Srednjovjekovni redovi i crkva u 
Baču“, in: Od Gradovrha do Bača, Sarajevo, 
1988, 49–56.

cultural paths as well, and with bold strokes of his brush almost three centuries 
ago, he made an unbreakable association with Europe. It was justified to say 
that in Bodjani, although everything in its place – nothing was as it had been– 
and the compositions, which had been unknown to the Orthodox Christian art 
before, seemed somehow familiar.”8 The iconostasis screen is also an outstanding 
object of art, created in phases – in the 18th and the early 19th centuries – 
the work of Kyiv painters, Jov Vasiliyevich and Vasyli Romanovich, as well as 
the Serbian masters, Vasyli Ostojic and monk Simeon Baltic.  The Bodjani 
iconostasis is one of the first examples of the baroque painting influence in 
the region that by the late 17th century belonged to the Ottoman Empire. In 
this case, the baroque influences came indirectly, brought by the Ukrainian 
artists who had adopted the West European style, adapting it to the Orthodox 
painting heritage. 

In the north section of the nave, there is also a Blessed Virgin’s Throne with 
a miracle-working icon of the Virgin of Bodjani from the late 17th century. 
The icon was considered a Protector of the monastery and the Bac diocese. 
The monastery library and the archives are highly significant as they hold 
some unique material with records dating from different time periods.

Franciscan Monastery of Bac is located in the centre of Bac, integrated with 
its townscape and the mediaeval urban layout, with high walls and a massive 
bell tower, rising from the plain.9 The complex consists of a church and to the 
south three adjacent ground floor monastery wings that enclose an cloister 
with a well in its centre. The church is dedicated to the Assumption of the 
Virgin Mary, it is of an elongated ground plan of east – west direction, with 
a five-sided apse on the east side and a short side nave on the north side. On 
its south side, a corridor connects it with the residential quarters, creating a 
unified structure under one roof. The main church entrance is on the west 
side, but there are two more in the southern wall, as well, one more towards 
the main entrance and the other near the access to the altar. 

The present look of the complex has been forming for seven centuries. As 
far as we know, it started to be built in late 12th century, beginning of the 
13th century, when the members of the Canonesses of the Holy Sepulchre 
of Jerusalem built a small one-nave church, today preserved in its entirety.10 
The church had massive walls with buttresses built with stone and brick in 
alternation, tall gables, and a much lower apse. In the second half of the 14th 
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Fig. 9: The monastery ground plan and the chronology of its construction, cross-section 
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2. Bell tower 
3.  Residential  

quarters
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for enamelled 
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I phase (12th-15th century)

II phase (14th-15th century)

III phase (15th-18th century)

IV phase (18th century)

century, and at the latest in the middle of the 15th century the Franciscans 
restored it in Gothic style, building the monastery and a bell tower along 
the altar, and in the 15th century, the church was extended towards west. 
When Bac fell under the Turkish rule in 1526, the church was turned into a 
mosque – there is a mihrab niche in the southern wall, formed in the place of 
the original west entrance – until the year of the liberation in 1686. Baroque 
renewal included the church and the monastery, when the Franciscans of 
the Franciscan Province of Bosna Argentina (Bosna Srebrena) created the 
characteristic square inner court between 1724 and 1770. In the south wing, 
there is a spacious refectory, indicating that the brotherhood was once quite 
numerous. 

Thus, a complex architectural composition of the Bac Franciscan Monastery 
is weaved from Romanesque, Gothic, Renaissance, Islamic, Baroque, and 
Classicistic elements. The cultural stratigraphy is expanded with the remains 
of mediaeval frescoes: scenes of the Crucifixion of Christ on the church south 
buttress (today, the tower bell west wall); a fragment of a scene showing two 
female faces on the church south wall; kings’ torsos in garlands, painted on 
the arch separating the nave and the altar. Among the numerous paintings11, 
there is an Italo-Cretan icon of the Virgin Eleousa, from 1684, work of master 
Dima and the Last Supper painting from 1737, by Paulus Senser. Evidence of 

11 D. Škorić, Katoličko barokno slikarstvo u 
Vojvodini, Novi Sad, 2015.
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Fig. 10: A view of the church and mon-
astery from the east, 2018 

Fig. 11: Church interior, a view from 
the main entrance  

Fig. 12: Remains of fresco painting on 
the church south wall

12 А. Sekulić, Drevni Bač, Split, 1978, 64–74.active life of this special place also lies in extensive treasures, a library with 
old and rare books12, liturgical vestments, handicrafts, and object that used 
to be in everyday use (dishes for cooking and serving food, objects for cloth 
making, smithy tools, etc.) 
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Fig. 13: A west view of the St Anthony the Hermit’s Chapel Fig. 14: An east view of the St Anthony the Hermit’s Chapel

13 Decision No. 01-436/1-70 dated 14 July 
1970;  Central Register: SK 1192 dated 11 
Nov 1997; great value: Official Jounal of the 
Autonomous Province of Vojvodina, No. 28 
dated 30 Dec 1991.
14 А. Хегедиш, „Средњовековни 
споменици Бачке и Срема у архивском 
фонду CASSA PAROCHORUM“, Грађа 
за проучавање споменика културе Војводине 
(Нови Сад) VII–IX, 1978, 343–347.
15 Đukanović, Dubravka. Architecture of 
Roman Catholic Churches in Vojvodina 
from 1699 to 1939,  Novi Sad, 2015, 234, 
444-447. 
16 G. Balogh. Bácsi R. K. Plébánia Százéves 
Emléke. Eszergom, 1867. 20-23.

Besides the already listed structures, Bac and its surroundings holds other 
historic buildings and cultural properties of great value. 

The Roman Catholic (RC) Chapel of St Anthony the Hermit is in the 
Guvniste woods, a part of the “Karadjordjevo” hunting grounds.13 We do not 
know when it was built, but it is certainly a mediaeval building erected by 
an old road connecting Backa Palanka/ the Danube and Bac. We know that 
in 1733 it did not have the ceiling and roof.14 An inscription from 1817 on 
the tower tells us about its renewal. The chapel is a small one-nave building 
of harmonious proportions, with polygonal altar space in the east section, 
a sacristy along the north wall and a wooden and metal-sheet campanile 
in the west side.15 The outer wall is reinforced with five brick buttresses 
of gradual heights, two placed diagonally at the east angles. Around the 
window opening there are signs of subsequent interventions that changed 
their original Romanesque form. Above the main entrance, there are trifora 
windows on two levels, with the one in the gable shaped like the gothic ones. 
In the chapel interior there is a gallery made of oak donated by Archbishop 
Kunszt József in 1864, where an organ is placed, also his donation16. 
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Fig. 15: A view of the St Paul the Apostle Church of Bac, from the city park Fig. 16: The St Paul the Apostle Church 
interior with the organ in the background

17 Decision No. 01-436/1-70 dated 14 July 
1970; Central Register: SK 1193 dated 11 
Nov 1997; great value: Official Journal of the 
Autonomous Province of Vojvodina, No. 28 
dated 30 Dec 1991.
18 О. Милановић-Јовић. ibid, 72-73.
19 D. Djukanovic, ibid.. 213, 234, 316, 332–
324, 404. 

St Paul’s RC Church of Bac is in the centre of the town. Its main facade 
used to overlook an erstwhile square, today a city park.17 It was built 
between 1773 and 1780 according to the architectural design made by 
Oswald Gaspar, a master builder of Czech origin.18 Later on, in 1838 it 
underwent a more extensive renewal. It is of harmonious proportions, built 
in the Baroque style. It is a one-nave structure with a semicircular altar apse 
lower than the nave and in its northern side a sacristy was built. The three 
short massive columns, decorated by pilasters with Ionian capitals, divide the 
interior into three bays.19 The interior gets light from two rows of windows. 
Façades are elegant in their simplicity, with an accentuated entrance section 
that is a mixture of Baroque and Classicistic shapes: high plinth in a form of 
a pedestal, doubled pilasters with Ionic capitals, triangular tympanum above 
the shallow central avant-corps. The side façades hold shallow decorations 
with pilaster strips and simple window mortar frames. The bell tower was 
built at the same time and is integrated in the west church façade. The tower 
top was changed after a fire in 1923. 
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Fig. 17: The nunnery of Bac Fig. 18: The winter chapel interior

20 Decision No. 01-436/1-70 dated  14 July 
1970;  Central Register: SK 1193 dated 11 
Nov 1997; great value: Official Journal of the 
Autonomous Province of Vojvodina , No 28 
dated 30 Dec 1991. 
21 Оливера Милановић-Јовић. ibid.
22 Decision No. 01-747/2-71 dated 1 Nov 
1971;  Central Register: SK 1088 dated 24 
Feb 1995; outstanding value: Official Journal 
of the Autonomous Province of Vojvodina, No 
28 dated 30 Dec 1991. 
23 Evlija, Čelebi. Putopis - odlomci o jugoslov-
enskim zemljama. Sarajevo, 1996. 

RC Convent of Nuns of the Notre Dame Order of Bac was built in 1876 
along the north wall of the St Paul’s church, and its large north wing was 
added in the early 20th century.20 The convent was founded by Ludovicus 
Haynald, an archbishop and later a cardinal. A remarkable portrait of him 
in his cardinal gown was painted in 1878 by Loschinger and is kept today 

in the monastery.21 The two-storey building is of an elongated ground 
plan and is built in a Classicistic style. The west façade is divided into two 
areas by a string course and the second floor windows are shaped in the neo 
Romanesque style. Furthermore, on the second floor, there is a winter chapel 
with authentic furniture and wall decorations, as well as an exemplary library. 

Remains of a Turkish Bath, the Hammam are in the vicinity of the 
entrance to the Bac Fortress. They are a valuable testimony to 157 years of the 
Ottoman domination in Backa.22 It was most probably built after the 1578 
census, and Evli Çelebi mentioned it on his visit to Bac in 1665.23 It is a small, 
single bath hammam. In the front section, there are remains of a rectangular 
room (kapaluk), where the visitors could have a rest after bathing. The room 
led to other two for bathing (halvat). A larger one, almost square in shape, 
used to have a dome above, and a smaller rectangular one with niches and a 
barrel vault. At the back, there was a small room for water heating (hazna) 
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24 Decision No. 01-452/2-73 dated 28 Nov 
1973;  Central Register: SK 1112 dated 24 
Feb 1995; great value: Official Journal of the 
Autonomous Province of Vojvodina, No. 28 
date 30 Dec 1992. 
25 М. Попов, Црква Св. aрхистратига 
Михаила у Дероњама и православна црква у 
Бачу у XVIII веку, Нови Сад, 2011. 

Fig. 19: Remains of a Turkish Bath, the Hammam, Bac Fig. 20: Remains of the clay pipes for the hammam 
hot and cold water distribution

and a distribution cold water tank (terezie). On the structure itself, there are 
numerous indications on how the bath functioned: the hot and cold water 
supply pipes, taps position, ventilation ducts in the walls, the remains of 
the floor heating system (hypocaust): the small brick pillars, the pilae stacks 
supporting the floor stone flags, allowing the hot air circulation, and the 
furnace position. The preserved architectural elements clearly define the 
Levantine type of a settlement. However, to be properly presented, further 
investigations are necessary. 

SO Church of St Michael the Archistrategos in Deronje is in the centre 
of the settlement. The church was built in 1869 and its most significant 
feature is the iconostasis that belonged to an older church. 24 According to an 
existing record, the iconostasis was wood carved in 1791 in the local Rococo 
style.25 It was painted by Jovan Isailovic senior in 1792. Also an icon of the 
Virgin with Christ is attributed to him, as well, being a part of the Virgin’s 
throne from 1785. The Jovan Isailovic’s paintings were influenced by the 
Teodor Kracun’s art, marking a period in Serbian art influenced by classicistic 
masters educated at the Vienna Academy, working in the late 18th and early 
19th century. Besides the icons on the iconostasis, the church holds frescoes 
and icons painted by Rafael Momcilovic in the early 20th century, as well 
as a certain number of divine service books, both printed and handwritten. 
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Fig. 21: A view of the 
Church of St Michael 
the Archistrategos in 
Deronje from the west 

Fig. 22: The Deronje 
church interior

Fig. 23: An icon from an old church 
in Bac, a section of the Deisis: the 
Holy Apostles John and Peter led by St 
Michael the Archangel

Fig. 24: An icon from an old church in 
Bac, a section of the Deisis: the Holy 
Apostles Mathew, Andrew, Bartholomew 
and Philip

28 Resolution No. 01-579/1-70 dated 13 
Aug 1970;  Central Register: AN 144 dated 
17 Feb 2005. 
29 The figurine was discovered by Sergej Kar-
amanski, a teacher and an amateur archaeol-
ogist.  Karmanski, Sergej. Donja Branjevina: 
A Neolithic settlement  near Deronje in the 
Vo¬jvodina (Serbia), in Società per la preis-
toria e protostoria della regione  Friuli-Vene-
zia Giulia, Quaderno – 10, ed. P. Biagi. Tri-
este: Museo Civico di Storia Naturale. 2005. 

26 Decision 02-135/1-69 dated 28 Feb 1969 
(the records provide the year it was painted 
– 1721 and  that it was in the possession of 
the Franciscans from the province of Bosnia 
Argentina)).  
27 Decision dated 23 July 1949(icons are 
part of the 18th century icone collection of 
the Matica Srpska Gallery in Novi Sad). 

Besides immovable cultural heritage mentioned above, the following is also 
listed:   
–  The altar Icon of St Jacob dating from 1721, kept in the RC church in 

Plavna 26 and 
– Four icons from Deronje, now belonging to the old Bac church. 27 
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Fig. 25: The Donja Branjevina  
archaeological site 

Fig. 26: The Redheaded Goddess 
of Donja Branjevina

30 Such a conclusion is made by Lidija Dalj, 
studying the figurine as a symbol; see: L. 
Balj, „Crvenokosa boginja kao simbol”, in: 
Рад Музеја  Војводине (Нови Сад)  бр. 50, 
9–24. 
31 Decision No. 02 – 365/3 -75  dated 26 
May 1975.  Central Register: AN 145 dated 
17 Feb 2005.
32 М. Јовановић, „Плавна – келтско ут-
врђење“, у: Рад Музеја Војводине (Нови 
Сад), 31 (1988–1989), 59–74.

Among the scheduled cultural heritage units, there are, for now, two 
archaeological sites: 

The Donja Branjevina Site is in the Deronje village area, located in the place 
where an alluvial terrace meets the Danube marshes. It is of special interest 
due to its multiple values.28 The Early Neolithic material discovered testifies 
to an ancient land cultivating culture, among the oldest in the Balkans and 
Europe. The most valuable find is a figurine called the “Redhead Goddess”, 
made of fired clay and is 38 cm tall. It was discovered in 1989.29 Exaggerated 
hips, thighs and breasts, and a carved vulva, as well as hair dyed in red point 
to a symbol of fertility and motherhood, and the arms resting on her lower 
abdomen correspond to the iconography of the Mother Goddess.30 The find 
is not only a work of art but is also valued as a rarity, testifying to a spiritual 
aspect of a community of that period, of their belief in a relation between 
woman’s fertility and that of earth and plant life. The “Redhead Goddess”, 
associated with the Kerek culture, has yet to be properly evaluated in further 
investigations and presentation. But nonetheless, it urges to seek new answers 
associated with human existence. 

The “Ciglana” Site (a brickyard) is on the “Petkovica” stretch, about 2 km 
east from the Plavna village, on the north side of the main embankment. 

31 This late Roman period settlement is severely damaged because of the clay 
exploitation in the brickyard. The preserved peripheral section on a slightly rounded 
ridge contains a cultural later of about 1 meter to 2.5 metres in depth.32 

Cultural Heritage of Preliminary Protection. In order to understand the everyday life 
and elements that set up a local culture character, other “witnesses” to the community 
organisation, way of life, industry, and the people’s spiritual needs should be 
preserved. During the investigations, land reconnoitring and studies for the planning 
documentation preparation, a great number of various valuable properties of significance 
for the community have been recorded and locally classified as follows: 

1.  Archaeological heritage, from more than 300 sites, either recorded in 
literature or discovered in the field. They are all a testimony to the activities 
in the region throughout the centuries, dating from the prehistoric times, 
the Antiquity and Late Antiquity periods, and then from the mediaeval 
period there are settlement horizons from the 7th to9th centuries and 
from the 12th to16th centuries, the latter being the largest, pointing to a 
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33 А. Хегедиш, „Средњовековни споме-
ници Бачке и Срема у архивском фонду 
CASSA PAROCHORUM“, 344.
34 M. Ђекић, Водице у Војводини, Нови 
Сад, 2001.

high population density. In some of the settlements, location of erstwhile 
churches has been discovered, already mentioned in the historical sources, 
which requires undertaking non-invasive investigations. Of particular 
interest is locating and investigating the remains of a fortification, so that 
we could complete a story of the defence system on the Danube left bank 
and the role of Bac and its surroundings33; 

2.  Vernacular architecture preserved in settlements and the surrounding 
areas, testify to the building tradition and the way of life of Serbs, Slovaks, 
Croats, Hungarians, Germans, Romani, and other ethnic communities, 
thus making the wealth of diversity in the region. Of special value is a 
workshop with a yard in Plavna and the farming settlements in Deronje 
and around Plavna. 

3.  Industrial and engineering heritage, a testimony to industrial 
development of the region, such as the brickyard in Plavna; workers’ 
colonies in Labudnjaca, hemp fibre storage facility, mills; while the hydro-
technical heritage underlines the man’s struggle with water, evident in a 
unique Pump Station complex near Plavna, dating from 1912; a lock in 
Vajska; and a network of canals and embankments. 

4.  Religious heritage, which provides an environment for inter-religious 
dialogue, like the Evangelical Church in Selenca, RC Church of St Ana’s 
in Backo Novo Selo with a parish home (rectory) that tells a lot about 
a large German community; Serbian Orthodox water well in Deronje, 
dedicated to the Ascension, as a form of folk piety.34 

5.  Secular architectural heritage, also important for understanding the 
continuity in both urban and rural development, such as a Town Hall 
of Bac, the Spic-Ristic mansion in Backo Novo Selo, a County Hall in 
Deronje and all public buildings in the settlements’ centres; but also the 
horse stables in Karadjordjevo;

6.  Spatial cultural and historical complexes, whose preservation gives us 
a way to follow and understand the timeline of ancient settlements and 
their adjustment to the shape of the terrain. The centre of Bac, thus, 
provides some information on specific ancient urban matrix, conditioned 
by various changes during a long period of time. 

Intangible Cultural Heritage 
When archaeological and architectural heritage is accompanied with all the 
objects and movable properties as parts of unified wholes, we have to points 
out further to a variety of the intangible cultural heritage of Bac and its 
surroundings. This vivid cultural heritage can be recognised in the following 
fields: 
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Fig. 27: A house in Selenca

Fig. 30: A brickyard nearby Plavna

Fig. 33: The Evangelical Church in 
Selenca

Fig. 36: The Bac centre with the 
Town Council in the background

Fig. 28: A house in Plavna

Fig. 31: An old pumping station in 
Plavna 

Fig. 37: A County Hall by the 
RC church in Deronje, housing an 

ethnographic collection

Fig. 29: A mobile barn on a sleigh

Fig. 32: The pumping station interior

Fig. 35: A water well chapel in the 
Deronje area

Fig. 38: The Karadjordjevo horse 
stables

Fig. 34: RC Church of St Ana’s in 
Backo Novo Selo
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Fig. 39: Ethno gathering at the Bac Fortress Fig. 40: The “Zvono” (Bell) and the “Mladost” (Youth) joint choir 
concert with the Belgrade Philharmonic Orchestra Quarter at the 
Franciscan Monastery of Bac

35 A male relative would be an elderly, a sen-
ior person, an older brother, an esteemed and 
wealthy father, maternal or paternal uncle, a 
father-in-law, a brother-in-law (Етимолошки 
речник српскоg језика, Београд, свеска 2. 
БА–БД, 2003, 21).
36 Тимотијевић, „Чудотворна икона 
Богородице Бођанске“, Саопштења 
(Београд) бр. XLIV (2012), 147–
161. о заветним дарови видети: L. 
Silling, „Metalni votivi u pravoslavnom 
manastiru u Bođanima“, in: Рад Музеја 
Војводине (Нови Сад) бр. 53 (2011), 
187–192.

-  Oral tradition and thereby language as a form of intangible heritage: 
the place names hold information about their origins and meanings; 
for instance, Bac (Bač) is linked to a Hungarian word bácsi, a Slavonic-
Hungarian bátya and the Old Church Slavonic баћа (батя), a word used 
to refer to and honour a male relative, a priest or a lord, a common practice 
in nomadic people.35 The word “town” (grad) referring to the Bac Fortress 
and the Spike (šiljak) referring to the Gate Tower, the “Black Church” 
referring to the Franciscan Monastery of Bac, as well as the names of some 
parts of settlements and places, convey memories of ancient times and 
events. All the nationalities and ethnic communities foster their mother 
tongues through various activities and social gathering programmes; 

-  Performing arts are cultivated in Bac and its surroundings in cultural and 
artistic dance and singing societies, while chamber choirs try to preserve 
the religious music; 

-  Social practices, traditions, customs, and celebrations – here, in this 
highly multi-ethnic and multireligious region one can find a wealth of 
spiritual and traditional practices that celebrate a year-round life cycle 
of the inhabitants, along with the traditional costumes and homemade 
textile manufacturing. They venerate the miracle working icons as part of 
the Holy Virgin’s Cult present in both the Orthodox Christians (The Holy 
Virgin of Bodjani)36 and the Roman Catholic ones (the Virgin Eleousa 
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Fig. 41: The Bodjani Virgin’s Throne Fig. 42: The St Anthony of Padua’s Festival 
in Franciscan Monastery complex

Fig. 43: The “Cradle of Backa” women’s 
association 
premises with an ethno exhibition

37 L. Krmpotić, „Milosni lik Radosne 
Gospe Bačke“, in: Od Gradovrha do 
Bača, Sarajevo 1988, 79-84. Bisides the 
mentioned ones, there is a miracle working 
icon of the Virgin (Glykophilousa) on 
the south wall in the church ( Ж. Ко-
херц, „Чудотворна слика Богородице у 
Фрањевачком самостану у Бачу“, ГДКС 
(Београд), бр. 31 (2007), 193–197).

in the Franciscan Monastery of Bac is celebrated in the second week of 
July).37 Then there is the Easter celebration tradition (in Catholics, going 
to Calvary) and Christmas, when special dishes are cooked. Then there 
are Holy Virgin festivities; a St Anthony of Padua’s Festival (a protector of 
children). On the other hand, many families celebrate their patron saint 
day or are engaged in wedding festivities. There are also traditions about 
land and farming (Harvest Festival) and thanksgiving for the plentiful 
year . 

-  Traditional arts and crafts: traditional broom-making (Slovaks, Selenca), 
traditional hairstyles and goldwork embroidery (Croats, Bac), traditional 
knitting, crocheting and embroidery (Serbs, Bac). In addition, they 
are working on reviving the old crafts of making pottery, metal forging, 
weaving (as an art and a chance to preserve specific patterns and colours 
characteristic to each ethnic group or place). 

Natural Heritage
Besides the cultural, the Bac and its surroundings hold some rare and valuable 
natural heritage: 
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Fig. 44: Bukinski Rit, left

Fig. 45: Bukinski Hrastik with a mill in 
the background

“Karadjordjevo”,  a protected special nature reserve is an area of 
significance for the Danube River basin.38 It is a well-preserved marshy 
complex consisting of two units: “The Bukinski Rit” and “The Mostonga”, 
mostly covering the flooding Danube zone and its middle course through 
Serbia. This natural site features a diverse ecosystem, autochthon marshy 
plants, and diverse fauna with rare and endangered species: a white-tailed 
eagle (Haliaeetus albicilla), a black stork (Ciconia nigra) and a black kite 
(Milvus migrans). It is an area of international significance for birds (IBA – 
Important Bird Area).   

A boxwood tree, a natural monument in Plavna 

“Bukinski Hrastik” Woods, a protected park holding autochthon swamp 
willow and poplar trees with a mosaic of woodlands and marshes habitats to 
rare plant and animal species. 

“Vranjak” and “Guvniste” sites are parts of the reserve and hunting 
grounds. In the area of oak and acacia woods,there are autochthon plant and 
animal species, particularly game animals such as fallow deer, mouflon, and 
whitetail deer. The area is also a habitat to protected rare birds, internationally 
significant. 

38 SNR “Karadjordjevo“ covers 4184.24 ha 
and is protected as a natural site of great sig-
nificance of II category protection.



Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION   39

СТАЊЕ КУЛТУРНОГ НАСЛЕЂА  
И УОЧЕНИ ПРОБЛЕМИ

Ново организовано бављење наслеђем Бача са окружењем, започето 
је 2003. године, као одговор на иницијативу Општине Бач да се 
Тврђава Бач осветли и тиме предупреди њено даље уништавање. 39 У 
мерама техничке заштите за подземно полагање електричних каблова 
захтевано је стручно праћења радова. Већ на овом кораку и на основу 
првих сазнања, заузет је став да би требало да се наставе археолошка 
систематска истраживања. Уследили су интервентни радови на крову 
Донжон куле, којима је пробуђен интерес локалне заједнице за бављење 
и другим угроженим споменицима културе, попут куле капије „Шиљка“. 

Рад на истраживању и конзервацији указао је на бројне проблеме. 
Финансирање активности на Тврђави Бач сматрано је искључиво 
обавезом и одговорношћу државе, док је рад на наслеђу финансираном 
из локалног буџета, средствима физичких лица доживљаван као 
нешто друго, што се непотребно оптерећује законским процедурама. 
У датим околностима постојала је опасност од прекида активности. 
На републичком и покрајинском нивоу постојао је ризик прекида 
у случају процене да је захват преобиман и без ефектних резултата на 
краћи период. На нивоу локалне заједнице ова опасност се односила на 
схватање конзерватора као оних који ускраћују права локаној самоуправи 
на самостално одлучивање, што се већ десило средином 80-тих година 
прошлог века у Бачу. А посла је било напретек и није се смело дозволити 
понављање ранијих лоших искустава, која су се завршавала напуштањем 
пре завршетка планираних радова и ревитализације. Наравно, поред 
Тврђаве Бач, конзерватори су били пре свега одговорни за брину о 
побољшању стања преостала два културна добра од изузетног значаја 
– манастира Бођани и Фрањевачког самостана у Бачу, где је такође 
започето са активностима, али мањег обима. Одговорност је постојала и 
за остала заштићена и категорисана културна добра, чија заштита више 
није могла да чека. 

У периоду 2003–2005. године низ околности допринео је настанку 
новог пројекта:

Fig. 46: A Bac picture postcard show-
ing the condition of the cultural herit-
age in 2002

39 С. Вујовић, „Метода утврђивања и 
уклањања последица дејства влаге на кул-
турна добра“, in: Гласник ДКС (Београд), 
бр. 29 (2005), 167–169.

STATE OF THE CULTURAL HERITAGE AND  
OBSERVED ISSUES 

When in 2003 the Municipality of Bac 
undertook steps to lighting up the Bac Fortress 
in order to prevent its further decay, new 
and organised activities with regard to the 
heritage of Bac and its surroundings started.39 
The protection service requirements for 
laying the electrical cables underground 
necessitated professional monitoring of 
the works. At the very beginning, based on 
the initial information, it was decided to 
advance with the systematic archaeological 
investigations. Therefore, intervention 
works on the Donjon Tower roof ensued, 
which awakened the interest of the local community in other endangered 
cultural monuments, like the “Spike” Gate Tower. 

The investigation and conservation works revealed numerous problems. 
The funding of the activities on the Bac Fortress was regarded solely as a 
responsibility of the state, while the works on the heritage, funded from the 
local budget and by the means of private owners, were seen as something 
totally different, something that was needlessly burdened by legal procedures. 
In such an atmosphere, there was a danger of discontinuing the activities. On 
the levels of the republic and the province, the danger lay in an assessment 
that the activities could be too extensive and without any tangible results in a 
short term. On the local community level, the danger was in how they viewed 
the conservators, as those who deprived them of their independent decision-
making, which had already been the case in Bac in the 1980s. However, 
there were many things to be done and the previous bad experience had to be 
avoided, as they caused the works to be ceased before the task was completed 
and the place revitalised. Besides the Bac Fortress, of course, the conservators 
were also responsible, above all, for improving the conditions of the other 
two cultural properties of outstanding value: the Bodjani Monastery and the 
Franciscan Monastery of Bac, where the activities started as well, but of less 



40   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

Fig. 47: A motif from a Bodjani fresco,  a 
book cover (The Zbornik), the proceed-
ings from the "Methods of determining 
and remedying the effects of moisture on 
cultural properties" conference

40 С. Вујовић, „Метода утврђивања и ук-
лањања последица дејства влаге на култур-
на добра“, in: Гласник ДКС (Београд), 29 
(2005), 167–169.
41 From the very beginning, the works 
were funded from the Serbian government 
budget, through the Ministry of Culture 
and Information and the Provincial govern-
ment, through the Provincial Secretariat of 
Culture, Public Information and Religious 
Communities Relations and the Bac Munic-
ipality.

scope. The responsibility also extended to other listed cultural properties, 
with some of not being able to wait for their turn anymore. 

In the 2003-2005 period, a series of circumstances contributed to establishing 
a new project:

·  Drafting the Municipality of Bac Spatial Plan, and to that end the 
Provincial Institute conducted additional land surveying. The results 
that the processed material and the work on determining the guideline 
for dealing with the area showed that it was undoubtedly a special 
territory; 

·  At the Republic of Serbia Ministry of Culture suggestion, the 
Franciscan Monastery of Bac was included in the international 
technical collaboration as part of the Council of Europe and European 
Commission Regional Programme under the name IRPP/SAAH - 
Integrated Rehabilitation Project Plan/Survey on the Architectural 
and Archaeological Heritage. The Programme addressed the selected 
heritage in its cultural, economic, and social context, with the idea to 
put an emphasis on its value as an important and non-renewable social 
recourse of this part of Europe. The work methodology envisaged the 
realisation in several steps, starting from making a Priority Intervention 
List (PIL), made for the Franciscan Monastery in 2004; 

·  In 2004, the Provincial Institute, the Society of Conservators of Serbia, 
and the Faculty of Technical Sciences of Novi Sad organised a science 
conference of international participation, Methods of determining and 
remedying the effects of moisture on cultural properties.40 It turned 
out that the conference spurred a great interest for joining the science 
and conservation practice not only in Serbia but also in a broader area 
of South-East Europe. It also showed a determination to go on with the 
activities for obtaining equipment and more knowledge. 

In late 2005, while gathering results obtained from the activities conducted 
on the Bac Fortress, an idea presented itself for changing the approach.41 Ever 
increasing scope of work on the Bac Fortress and other cultural monuments, 
overlapping activities and participants pointed to a highly complex nature of 
the issues, which was now hard to solve with the existing capacities. So, while 
making preparations for co-financing the heritage protection projects in 
2006, launched by the AP Vojvodina the Provincial Secretariat for Culture, 
Public Information and Religious Communities Relations (PSC), the 
Provincial Institute conservators realised that there would be several projects  
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42 A meeting was held at the PIPCM on 15 
Nov 2005 with Dusan Vujicic, then Provin-
cial secretary of culture attending the meet-
ing. Among several suggestions, the title 
“Centuries of Bac” was accepted, a proposal 
made by Miroslav Zakic, a painter conserva-
tor. 
43 The rooms were in a bad state, while the 
public could access it only if there were 
monks present.

on the same cultural properties and in the same area, but that the projects 
would cover different aspects. It was a clear sign to start unifying the efforts, 
not to let the planned projects compete with each other, but become parts of 
a much broader one. A new name was born, the Centuries of Bac.42 As usual, 
it started with defining the issues: 

1.  The greatest identified value of Bac and its surroundings is its 
preserved cultural heritage, which is rapidly deteriorating and did 
nothing for the local community quality of life and development.

The fortified Bac castle that was always a starting point of investigations and 
conservation in the area, and the only one restored tower, the Donjon, never 
gained any new purpose. 
The religious architecture, the monasteries and churches were utilised only 
for their basic purpose – as places of worship. Their historical, aesthetic, 
and other values were neglected and not presented to the public. Even the 
museum dedicated to Christopher Zefarovic, housed at the residential 
quarters of the Bodjani Monastery, was closed.43 Other types of heritage, like 
the archaeological, industrial or vernacular architecture are not recognised as 
of special value, thus not contributing to improving the everyday life. 

2.  Low level of awareness of the cultural heritage values and 
significance, on both local and broader level, where it is almost 
unknow to the wider public. 

There were no cultural institutions in Bac, whose primary work would be its 
heritage. The local community was aware of its heritage that was part of their 
identity. There were several cultural and related associations that carefully 
fostered their intangible cultural heritage but they needed to increase, boost 
and network their activities. There was not even a tourist organisation as a 
basis for cultural heritage tourist valorisation and attracting visitors. 

3.  Bac and its surroundings, where besides the cultural heritage 
there is valuable natural heritage, was not viewed as a specific and 
valuable feature and a sense of belonging to that particular area 
along the Danube was weak. 

The Bac Municipality Spatial Plan showed how special the region was, 
along with its development potentials based on heritage. However, the 
administration did not recognise it. On the grounds of the data and 
investigation results, it was possible to show how the interaction between 
man and nature here was of special value with a potential of universal one. 



42   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

45 Б. Кнежевић, Принципи историје, 
Београд, 2007, 234.
44 Божидар Кнежевић (Уб, 1862. – Бео-
град, 1905), author of books: Принципи 
историје of which the first Ред у историји 
was published in 1898, and then the second 
Пропорције у историји (1901), and the third 
Процес историје човечанства и њен однос 
према другим наукама 1903, Историјски 
календар 1904.

A HOLISTIC APPROACH 
AS A SOLUTION MODEL 

The observed values, potentials and issues, coupled with the stated 
circumstances, led to creating a new approach to fully understand all the 
phenomena in Bac and its surroundings. A holistic approach was selected 
because it is an underlying concept of history, heritage, values, and protection. 
Understanding of values and significance, roles and places of individual 
“witnesses” to history was not possible without having an insight in and 
comprehending the wider picture and its heritage. Therefore, understanding 
the erstwhile powerful water town of Bac required some additional 
investigations, new approaches, and participation of multiple professions 
and disciplines. There was an idea that answers to the open questions about 
the Bac Fortress, its life and forms, actually lay in other parts of the heritage, 
on sites that were in a wider area of the Mostonga and the Danube rivers 
confluence, in understanding the historical course and significance of Bac 
that lent its name to entire area between the Danube and Tisa rivers – Backa. 
Hence, holism was actually the best framework so that it was not just a sum 
of the individual parts, but something much more or even different – a time 
passed in the present day. 

Integrity of Historical Processes on the territory of Bac

The views of Bozidar Knezevic, who was said to have set a course of 
globalisation philosophy in the early 20th century44 were crucial in selecting 
an approach to the Centuries of Bac Project. His observation that history 
takes place according to certain principles starts from a notion that the world 
is a whole. For him, time was “space” where history took place. Another 
important observation was, “One of the basic laws that apply to all human 
things is the law of order. One and the same order applies to all the things in 
external nature and in the processes of human individual and social life, in 
the processes of matter, as well as in the processes of soul and spirit”. About the 
notion that understanding the whole was the only way to reach the answers 
to the open questions of the past, Knezevic said: “Since certain things, certain 
ideas, nations, and times are just partial truths, only parts of a greater history, 
the real and entire truth lies only in its wholeness, only in the entire truth of 
human mind, and only the complete and whole truth joins and settles all the 
myths with each other, within oneself and with oneself, granting each one its 
real place in time and space.”45 
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Fig. 48: The Centuries of Bac logo with 
elements

46 See: J. C. A. Gheerbrant, Rječnik simbola, 
Zagreb, 1989.
47 Graphic design by Zdravko Rajcetic, based 
on the preliminary design by S. Vujovic.
48 At that time UNESCO adopted two con-
ventions: The Convention for the Safeguard-
ing of the  Intangible Cultural Heritage in 
2003 and he Convention on the Protection 
and Promotion of the Diversity of Cultural 
expressions in 2005.

Knezevic’s views on the wholeness of man, 
nature and space is evident in the title, Centuries 
of Bac, which observes Bac and its surroundings 
through its long duration and contribution of 
all the historical epochs, but also in the Project 
logo. In order to visualise this holistic idea, a 
trademark was created, consisting of four elements 
with their endings curved around the core. The 
logo represents a symbol of eternal motion in 
its broadest context46. The elements symbolise 
impact of lifeless, abiotic factors – climatic 
conditions, geomorphology, and hydrology – on 
the development of human community and the 
importance of land cultivation as a change that 
occurred in its understanding of life and the world, but all as a whole of a 
cosmic model driven by spirituality.47 

Integrity of the Cultural Heritage Concept

An overall understanding of the heritage concept is best contained in the 
notion of a cultural landscape. Only in this symbiosis of various heritage 
forms and types, which over time man has come to understand and define, 
it is possible to comprehend the processes and deep messages from the 
past for the present. However, before this comprehensive notion takes its 
deserving place in theory and practice, it remains to be moving within rather 
rigid limitations set by cultural or natural heritage, tangible (movable or 
immovable) or intangible heritage, which is actually untenable. However, 
attention is here focused on the cultural heritage, on a concept that also 
unifies numerous interconnected heritage elements into a (sub)whole. 
The notion of the “cultural heritage” came about in the second half of the 
20th century. It started to be widely used through UNESCO, it appears in 
the title of the Convention Concerning the Protection of the World Cultural 
and Natural Heritage (known as the 1972 World Heritage Convention). 
The Convention considers as “cultural heritage”: 
monuments, groups of buildings and sites, thereby linking the concept with 
its material form. The 1996 Operational Guidelines for the Implementation 
of the World Heritage Convention introduce the cultural landscape, and 
the 2005 Guidelines introduce elements of intangible heritage and cultural 
diversity.48 In the European framework, the new approach to cultural 
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49  Article 2 of the European Council Frame-
work Convention on the Value of Cultural 
Heritage for Society, in: Heritage and Beyond, 
Council of Europe, 2019, 245.also see: Noel. 
Fojut. “The philosophical, political and prag-
matic roots of the convention”. in: Heritage 
and beyond, Council of Europe, 2009: 13-21. 
50 B. Dumbović Bilušić, Kulturni krajolik 
kao kulturno naslijeđe – metode prepoznavan-
ja, vrjednovanja i zaštite kulturnih krajolika 
Hrvatske, Zagreb, 2015.
51 It is supposed that this traditional term 
was replaced by other terms in the post-war 
period, most probably due to its similarity 
to the Old Church Slavonic root; it is used 
in the studies of the History of Art and its 
use is supported by the Heritage Centre. 
See: Д. Булативић, „Баштинство или о 
незаборављању“ in: Крушевачки зборник, 
(Крушевац) 11, 2005, 7–20.
52 There have been several unsuccessful at-
tempts in this country to formulate a law on 
cultural heritage, which would replace the 
obsolete existing one from 1994 and which 
would incorporate everything that has been 
adopted by ratifying international conven-
tions concerning the cultural heritage and 
those that formulate its legal environment, 
as well.
53 Речник српскохрватског књижевног и 
народног језика, Београд: САНУ, књига 
III, 1965, 38.

heritage, as a holistic and dynamic concept, brought the Framework 
Convention on the Value of Cultural Heritage for Society (the Faro 
Convention, 2005) and the following definition: 
“Cultural heritage is a group of resources inherited from the past which 
people identify, independently of ownership, as a reflection and expression of 
their constantly evolving values, beliefs, knowledge and traditions. It includes 
all aspects of the environment resulting from the interaction between people 
and places through time.”49

Such understanding of cultural heritage creates a frame for including the 
cultural landscape into the body of heritage as a form of interaction between 
man and nature. So, it is not a new notion that man is more or less in 
harmony with nature, only now the once rigid divisions to types is replaced 
with synergies.50 

In Serbia, there is an understanding of the inherited as part of man, nature 
and built space. Preservation of the cultural monuments and natural 
rarities were regulated in the 1959 act, which was quite a singular thing 
in the Yugoslav conservation approach. The term “heritage” (baština), 
denoting what has been inherited, is also a comprehensive one in both its 
content and etymology, related to customary law regulating the inherited 
property, something that comes from our grandfathers or fathers. As an 
institution of cultural and social memory, it is similar to the Latin meaning 
of patrimonium.51 Today, a term that is in official use is “cultural property”, 
as used in the 1994 Law on Cultural Properties, denoting, “objects and 
creations of material and spiritual culture of common interest under 
special protection as stipulated in this law” (Art. 2), and is divided into 
immovable heritage: cultural monuments, archaeological sites, spatial 
cultural and historical complexes and sites, and the movable heritage: 
artistic and historic works, archival material, film material and old and rare 
books. The law covers the already listed cultural properties but also those 
that have been recorded, but with a time limitation. The existing regulatory 
provisions are replaced with new ones in line with modern protection 
concepts, but a new regulatory framework should be in place to cover the 
entire heritage body in order to preserve not only its material aspect but its 
meaning as well.52
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54 Ј. Јокилето, „Шта је модерна конзер-
вација? Нека размишљања о еволуцији 
модерних конзерваторских политика“, у: 
Модерна конзервација (Београд), 1 (2013), 
13–19.
55 A. Riegl, ”The Modern Cult of Monu-
ments: Its Essence and Its Development“, in: 
Historical and Philosophical Issues in the 
Conservation of Cultural Heritage, Los An-
geles, 1996, 18–21, 69–83.

also see: Jukka, Jokilehto. “The idea of con-
servation, у: Conservation and Preservation  
–  Interactions  between Theory and Practice  
in  memoriam Alois Riegl (1858-1905)”, in  
Proceedings of the International Conference of 
the ICOMOS International Scientific Commit-
tee for the Theory and the Philosophy of Conser-
vation  and  Restoration,  23-27. 2008, 21 – 35
56 Values and Heritage Conservation: Research 
Report, Los Angeles: 2002; Assessing the Val-
ues of Cultural Heritage – Research Report, Los 
Angeles, California, 2002; Case Studies in the 
Management of Cultural Values, Los Angeles, 
California, 2005.
57 Values defined in 1997 in a paper “Sus-
taining the historic environment”, and they are 
cultural, educational/academic, economic, 
recreational, aesthetical and that of a resource; 
(http://www.ashgate.com/pdf/SamplePag-
es/Valuing_Historic_Environments_Intro.
pdf ). 
58 B. M. Feilden. Conservation of Historic 
Building, Third edition, 2003. 
59 Randall, Mason. “Assessing Values in Con-
servation Planning: Methodological Issues 
and Choices”, in: Values and Heritage Conser-
vation: Research Report. Los Angeles, 2002, 
5-30.
60 Heritage Conservation and Values in Glo-
balizing Societies (with R. Mason) in World 
Culture Report 2.  Paris: 2000;  Values and 
Heritage Conservation – Research Report 
Los Angeles, California 2000. 
61  Ibid, 15.
62 M. Feilden and Jukka Jokilehto, Manage-
ment guidelines for World Cultural Heritage 
sites. Second Edition, Rome: ICCROM,1998
63 R. Mason, “Аssesing Values in Conserva-
tion Planning: Methodological Issues and 
Choices”, in: Values and Heritage Conser-
vation: Research Report. Los Angeles, 2002, 
5–30.

Cultural Values as a Harmonising Factor of the Whole 

Value is one of the heritage key aspects and is closely connected to 
conservation philosophy. Axiology, a branch of philosophy dealing with 
theories of value, provides an answer to the question what is value. “Value” 
denotes a quality of something that is valuable, possesses positive properties, 
cultural achievement that is highly valued and significant”,53 and at the same 
time it comes about as the result of comparison with other things with similar 
qualities.54 The concept of monument value and different types of value or 
significance was established by Alois Riegl as early as in 1903 in his “The 
Modern Cult of Monuments: Its Essence and Its Development”.55 The In the last 
two decades, ICCROM and the Getty Institute have been dedicated to the 
heritage values typology, publishing several works on the subject,56 as well as 
the English Heritage,57  while among the authors, besides B. Feilden58 and 
Jukka Jokilehto, the outstanding ones are also Randall Mason59 and Marta 
de la Torre.60 However, there is no consensus about the values attributed to 
heritage or about the one typology of values. 

Jukka Jokilehto says, “Often, values are seen in two categories, ones 
associated with the thing itself, an object worth for its own sake, i.e. intrinsic, 
and others associated with the object as a means to obtain something else, 
i.e. instrumental”.61 According to Jokilehto and Bernard Feilden, the values 
can be identified under two types: cultural values (values of identity/based 
on recognition; relative artistic and technical value/based on research and 
value of rarity/based on statistics); and modern social and economic values 
(economic, functional, social, and political values).62 Mason gives a similar 
distinction in values, arguing about a value assessment aspect in the context 
of conservation planning and management.63 The division in two main 
categories – the cultural one and the economic one – are two alternative 
ways of understanding and denoting the same, broad spectrum of heritage, 
where the values overlap. The main difference between the categories lies 
in very different conceptual frameworks and methodology that are used to 
express the matter. In a socio-cultural values the groups are not separate and 
do not exclude each other. 

Stevan Tomic also has quite a holistic view of values of a harmonious 
whole – value of a special “quality” of a cultural monument. Moreover, “an 
outstanding uniqueness of a cultural monument is a particular structure of 
communicational, informational, and signifying functions in a distinctively 
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Fig. 49: Аccording to Ivо Maroevic 

64 See: С. Томић, Споменици културе, 
њихова својства и вредности, 73.
65 I. Maroević, „Spomenik kulture kao do-
kument“, у: Pogledi/zaštita i revitalizacija 
starih gradskih jezgri (Split), 18, 3–4 (1988), 
783–791.
66 There are 2,531 immovable cultural 
properties in the Central Register, of which 
2,188 are cultural monuments, 75 are spatial 
cultural and historic complexes, 191 are ar-
chaeological sites, and 77 sites. Categorised 
as immovable cultural properties: 782, of 
which 200 are of outstanding value and 582 
of great value.  Source: http://www.heritage.
gov.rs/cirilica/nepokretna_kulturna_dobra.
php (16 Oct 2018).
67 Evaluation is traditionally confined to the 
humanities. However, the cultural heritage 
evaluation contents and the methodology 
are not actually enough. At the Faculty of 
Architecture, Belgrade, the heritage protec-
tion courses are becoming more of an elec-
tive subject.

harmonious whole that makes the monument quality substance and its 
value”.64 Therefore, it results that a monument is a structure made of its 
various functions – connection, information, and meaning, and that the 
monument value is mirrored in the entirety of the data on the matter, 
shapes, and significations. The more we investigate, interpret, and gather 
knowledge, the more a monument is documented and verified. It is about 
the hidden values upon which, according to Iva Maroevic, an art historian 
and a conservator, conservation is based.65 

In Serbia, cultural heritage recognition and value verification are 
performedby the institutions of protection, but according to the number 
of listed and protected cultural properties, this task, as a regular practice, 
has been neglected.66 In a society that is late with its transition, like here in 
Serbia, legal protection is the only reliable way for a property to survive social 
and economic changes, primarily in the system of values. The valorisation 
process is more often than not is scaled down to a routine procedure that 
results in determining a quality of a property (its intrinsic cultural and 
historic value), i.e. a category of its value, without clear and transparent 
justification or exposition. It is certain that part of a problem lies in poorly 
defined evaluation criteria but also in an absence of this aspect in academic 
education.67 In order to reinforce the “first line of defence” in the cultural 
heritage preservation, there is much more yet to do in Serbia. A starting point 
should be revalorisation so as to highlight the value of cultural properties and 
to promote legal protection, then make the information available through 
creating a unified database, improve methodologies, enhance (additional) 
education of professionals. Spreading awareness of heritage values is a job 
for a wide range of participants, including education, media, and cultural 
institutions in local communities where conservators should have their 
outstanding role. 

Integrated Approach in Cultural Heritage Protection 

Nowadays, cultural heritage protection is viewed as a comprehensive concept, 
which in a unified protection system includes all the heritage contents 
and fields. Integrated protection as interdisciplinary and transdisciplinary 
concept comprises all activities concerning preservation of tangible and 
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68 See: D. Vokić, „Prijedlog novog usustavl-
jenja konzervatorsko-restauratorske struke“, 
Godišnjak zaštite spomenika kulture Hrvatske 
(Zagreb), бр. 33/2009, 33/2010, 39–54.
69 The Republic and the Provincial Institutes 
hold major fresco and painting conservation 
workshops. In addition, the Institutes did 
some minor interventions and had master 
builders working on the built structures con-
servation.
70 The Institute was founded at an initiative 
of the Republic of Serbia Ministry of Cul-
ture, the Ministry of Sciences and Environ-
ment and the Ministry of Education and 
Sport, along with a support from the Italian 
government. The purpose was to establish an 
interdisciplinary professional-technical basis 
for the cultural heritage protection on the 
national level. 

intangible dimension of cultural heritage: its recording and documenting, 
study, valorisation, legal protection, risk prevention, conservation, 
restoration, rehabilitation, use, management and interpretation, including 
materials science and traditional techniques. This complex process has not 
yet been understood properly in the public, as a practice or even less as a 
scientific discipline, thus not gaining its rightful place. According to D. 
Vokic, conservation and restoration should be raised to a level of science.68 
He draws a conclusion that if epistemology is about the means of producing 
knowledge, the same is done through creating a methodological system of 
heritage investigation and a processing system of the obtained data upon 
which a state is defined (“diagnosis”) and the works are proposed (“therapy”), 
and upon which the effects of applied materials can be evaluated. 

In Serbia, the concept of heritage protection integrity was recognised a long 
time ago, and its realisation is still feasible as the protection content is unified 
in the institutions in the same way it was once implemented all over former 
Yugoslavia and even in a wider region. The law allowed the institutions a 
wide range of activities, including technical protection.69 According to the 
actual law, the institutes have jurisdiction over the entire protection process, 
which has its advantages, but also some disadvantages. The link between 
practice and science gradually faded out, particularly in comparison with the 
period when science was an integral part of institute names (the Institute for 
the Protection and Scientific Study of Cultural Monuments of PRS and the 
Institute for Scientific Study of Cultural Monuments of the AP Vojvodina).  
In the meantime, in 2009, a Central Institute for Conservation (CIK) was 
founded, but it has not yet been properly integrated into the conservation 
system of the Republic of Serbia. The number of the professionals with highest 
degrees has notably increased in the conservation institutions, along with 
establishing a network between the faculties, participation at conferences, 
while publishing activities are intensifying. All this has contributed to the 
visibility of the obtained results. 70 However, partnership science has been 
made in various ways, in the same way natural sciences were implemented in 
previous investigations.  A notable example is establishing a laboratory for 
the cultural heritage materials testing at the Faculty of Technology, the Novi 
Sad University in 2014, which is to be discussed further later on.
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71 The author of the Centuries of Bac project 
concept, S. Vujovic, conservation architect.  
The Centuries of Bac Project, Dossier 104, 
No. 20/16, Provincial Institute documenta-
tion; see: С. Вујовић, „Развојни пројекат 
интегративне заштите наслеђа општине 
Бач „Векови Бача 2006–2010“, in: Зборник 
радова I конференције о интегративној 
заштити „Културни пејзаж – савремени 
приступ заштити културног и природног 
наслеђа на Балкану“ (Бања Лука 2007), 
287–296.

THE CENTURIES OF BAC CONCEPT, MISSION,  
AND GOALS 

In late 2005, with the knowledge gathered thus far and the pinpointed issues, 
a concept, a mission and goals were set up, which envisaged a long-term 
realisation and division of activities into components:71 

–  The Centuries of Bac Project is of regional, developmental character, 
based on cultural and natural heritage in the Bac Municipality; 

–  The Project derives from the Bac Fortress investigations, conservation, 
restoration and revitalisation, but also from other cultural properties, 
like the Bodjani and Franciscan monasteries, as well as on a fact that 
in the Bac Municipality there is a number of significant, already 
categorised and recorded cultural and natural sites; 

–  The rare, unique, authentic, stratified, diverse and multy-confessional 
heritage and a well preserved historic, cultural landscape have not been 
recognised enough as an advantage and an outstanding feature of the 
area, so they have not been integrated into development processes of 
the Bac Municipality; 

–  The aim of the Project is to additionally investigate and evaluate the 
entire heritage in the light of its outstanding (universal) value, to set 
up planning and strategic documents for utilising, in the best possible 
way, the potentials of the cultural and natural sites in the development 
processes of this underdeveloped and depopulated municipality that 
lies on the Danube border; 

–  The heritage is treated in accordance with the international, modern 
integrated protection principles, in collaboration with between 
institutions of protection and science, through partnership with them 
and with other organisations and industries on the local level, which 
should benefit most directly from the project activities. 

–  The Centuries of Bac Project is planned for a five years’ period, 2006-
2010, conducted in three components: 

Component A – research, planning documentation; 
Component B – conservation, restoration, and revitalisation; 
Component C – support to the local community, management; 
–  The components are interlaced and are done in stages, step by step, 

so that the gathered knowledge, methodologies and activities on 
the heritage protection and popularisation would make the Bac 
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Municipality an attractive destination for a wider public, but also for 
the more local, regional or national one; 

–  All the components support the sustainability aspect, including the 
activities to be conducted and realised after the five-year period, all 
under detailed and proper management. 

Set up mission/particular goals: 
–  Raising public awareness in order to reach some concrete measures 

in safeguarding the heritage and better understanding the values 
it represents, as well as respecting the role heritage has in a modern 
society; 

–  Using as much area as possible in a sustainable manner and in 
accordance with its values; 

–  Inscribing in the World Cultural and Natural Heritage List72 

While working on the project draft,  a full title was defined: “Centuries of 
Bac” Development Project of Integrated Protection of the Municipality of 
Bac Heritage. Highlighted concept of development demonstrates an aim 
to set in motion sustainable development of the Bac Municipality through 
integrated heritage protection. 
In additon, a proper organisational model had to be devised, which would 
allow implementation of a holistic approach. However, there were some 
dilemmas about its methodological application. On the hand, a suitable 
synthesis of its parts/subunits and their interpretation could bring 
improvement in both theory and practice, but on the other hand, as a 
seductive idea, it could lead to superficiality if no proper model was set up. 

ORGANISED ACTIONS AND ACTIVITIY  
GROUPING

There were several simultaneous projects and initiatives in various stages of 
realisation. The projects dealt mostly with individual cultural properties, 
which involved investigations and conservation but also an effort to find 
a way to (re)introduce them into the community everyday life. The Bac 
Fortress investigation, conservation, restoration and presentation project 
is the nucleus that delivered the Centuries of Bac Project. It comprised and 
started an almost entire protection process, which revealed all the issues and 

72 In the same period, the reforming Faro 
Convention was drawn up, casting a new 
light on heritage conservation and its role in 
society. The Convention message was for us 
all to put even more effort in creating good 
conditions for heritage preservation and 
its sustainable use for human development 
and quality of life. Facing its real needs and 
problems, Bac became a place where one 
such fight for a better quality of life based 
on the development conditioned by herit-
age. About conventions, see: Heritage and 
beyоnd, Counsil of Europe, 2009.
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Fig. 50: The Centuries of Bac Project 
organisational schematic: WPs (work 
package) deal with particular thematic 
units – projects, investigations, conser-
vation and restoration works, presenta-
tion of the Bac Fortress, the Franciscan 
Monastery and the Bodjani Monastery, 
but also of other cultural monuments; 
also, projects of investigating the terri-
tory, popularisation, awareness raising, 
etc. 

weaknesses (obsolescence) of the existing protection system. Besides the 
individual cultural monuments, there was a need to start (sub) projects that 
would deal with the material degradation samples, historical geography, and 
heritage popularisation in the entire region. 
The Centuries of Bac Project structure and its realisation were deigned 
in accordance with the modern project management. At that time in 
Serbia, cultural heritage projects were something of an oddity, thus proper 
experience was lacking.73 The structure was suitable for a project portfolio 
management model, which allows for simultaneous management of multiple 
projects or programmes. Of course, to deal with each new problem (or a 
body of problems) required an original approach. In the case of the Centuries 
of Bac, based on a comprehensive approach, an open model was acceptable. 
There were numerous uncertainties with regard to its realisation, including 
the manner of funding, which had a direct impact on creating the dynamics, 
etc. This model allowed for new project activities to be included (creating 
work packages), which was important in resolving the observed issues, list 
of partners to be extended, which consequently boosted support, funding 
included. 

The open model organisational schematic allows pooling the results and 
value enhancement, whilst maintaining a comprehensive approach to 
heritage preservations and protection. Coordination between the particular 
WPs – projects and results – allows making a database as a framework for 
the overall synthesis, interpretation, and dissemination. The obtained new 
value, expanded with new knowledge, becomes a basis for further actions 
with regard to the individual cultural properties, as well as the complex as a 
whole. Such a model is open to introducing new similar aspects aimed at the 
same Project objectives. 

Activity Grouping 

Besides the open model (strategic) planning that allows for unification of the 
results obtained in individual sub-projects, a possibility was created for the 
results from similar aspects to be brought together into thematic units. The 
activities’ results obtained in the same protection fields are grouped in three 
Project components: A – investigations; B – conservation; and C – use. It is 

73 The period of international isolation of 
Serbia (M. Šešić Dragićević i B. Stojković, 
Kultura, menadžment, animacija, marketing, 
Beograd, 2011.). 
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Fig. 51: Activities grouped into 
components

Figs. 52, 53: Activity grouping: cyclic 
and linear sequencing

viewed as a way of implementing the concept of equality of cultural heritage 
protection and safeguard aspects. The strategic orientation to equality derives 
from a poor state of the heritage and a necessity to undertake extensive 
activities that provide for its continuity and a role in the society. In this 
way, it is possible to overcome any greater disproportion that would derive 
from a tendency of the community towards giving support to the technical 
protection and its apparent results (B), from investing into research (A) and 
creating a cultural product (C). 

Although the work on conservation is traditionally linked to a course 
of activities, from investigations, over conservation, to data disclosure, 
popularisation, and work with the public, the Centuries of Bac here gravitated 
towards a cyclic sequencing, not a linear one. 

Orientation towards sustainable conservation favours tight connections 
with and impacts of certain groups of activities within the protection 
process. Therefore, the components make a never-ending sequence, starting 
from the investigations that directly effect the technical protection, but also 
influence on raising awareness and involving actors in the protection and 
management processes, which further provides interest development and a 
need for more knowledge, partnership network extension, and new actions. 
The components are designed to be applicable not only during, but also after 
the completion of the five-year period. Furthermore, the obtained results 
allow for value enhancement of the heritage as a whole. 
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Component A – Investigations 

The component A groups all the activities concerning research and 
investigations of the cultural heritage, its interpretation and recording, along 
with preparation of various projects and studies. The results of the conducted 
activities have a direct impact on enhancing the verified (intrinsic) value, at 
the expense of those not yet verified (hidden) ones, which opens up new 
perspective and understanding of certain cultural properties, but also of the 
entirety it is connected to. 

The Bac and its surroundings heritage valorisation process started a long 
time ago, and every time it is returned to, whatever the aspect, the body of 
knowledge gets broader. However, although the key cultural properties have 
been valorised and classified of highest value, due to insufficient investigations, 
their hidden values have remained dominant. So it is important to find a way 
to continue with the investigation in a scope as wide as possible (archaeology, 
history of art, history, ethnology, architecture, urbanism), thus creating a 
reliable database for their synthesis and interpretation. This would be a basis 
for valorisation critical analysis and setting up a priority list of conservation 
projects. 

Considering the Project holistic approach, it heads towards an open heritage 
(re)valorisation process, which would allow for a new way of reading the 
heritage, depending on the acquired knowledge. The community participates 
in the process, of course, so as to raise the awareness on the heritage values 
through collaborations, whilst spreading the investigation results. Through 
persistent work, it is possible to produce new value based on the cultural 
heritage, which would have a stronger impact on the community quality of 
life, on the social, cultural, and economic levels. 

Investigations as a basis for making decisions on the conservation treatment 
are also a part of the A component – as a subunit of the conservation science. 
The scope and significance of the investigations are increasing, particularly in 
the fields of sciences and mathematics, technical and technological sciences. 
Laboratory research helps to making decisions on the conservation regimen, 
but also to preventing or mitigating the risks of heritage degradation or 
loss. Those are interdisciplinary and multidisciplinary investigations which, 
apart from the information on the materials characteristics (identifying 
the substances the heritage is made of ), can provide a wide spectrum of 

Fig. 54: Activities’ impact on enhanc-
ing the value of heritage as a whole
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74 Ч. Бранди, Теорија конзервације. Бео-
град 2007; Ј. Јокилето, „Шта је модерна 
конзервација?“ Нека размишљања о ево-
луцији модерних конзерваторских поли-
тика“, Модерна конзервација (Београд), 
бр. 1 (2013), 13–19.

additional information for further investigations in the fields of history of 
art, architecture and applied techniques and skills. 

Furthermore, the materials testing and understanding of the degradation 
processes should provide valuable results and knowledge. However, there 
is a need to catch up with knowledge and equipment, patiently building 
new communications between the culture and science domains. The most 
complex issues to be resolved within the A component are: 

–  Understanding the degradation processes of the Bac Fortress built 
structures and a use of appropriate materials in its conservation and 

–  Understanding the degradation processes of the Christopher 
Zefarovic’s paintings in the Bodjani Monastery

Understanding the degradation process mechanism would provide a way for 
its arrest, which leads to networking with other disciplines and corresponding 
conservation activities (B) and use (C). 

Component B – Conservation 

This component merges activities associated with applying protection 
techniques that are to be undertaken in order to improve the heritage 
material condition, and consequently its intrinsic and social value. 
Conservation philosophy and the framework it is conducted in practice 
should be well grasped, as well as the modern conservation methodology 
based on the Restoration Theory, Venice Charter and other doctrine acts.74 
The prescribed methodology requires a deep understanding of the cultural 
heritage integrity, incorporated in its historical and aesthetic polarity, as 
well as the existence of a critical and scientific awareness of the point in 
time the restoration intervention is conducted at. However, conservation 
as a complex discipline is constantly getting more complex as the cultural 
heritage concept is further developing along with an increase in its content. 

Projects like Centuries of Bac allow for a critical approach to issues, building 
collaboration with other professionals, exchange of their experience and a 
continuous work of teams close to both the heritage and the community. 
This project goes on with a technical protection of the Bac Fortress and the 
Bodjani and the Franciscan monasteries, but also of the movable heritage 
that is integral part thereof. 
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The issues that occur in the work with the stated cultural properties rank 
among the most complex ones and among the ever-lasting subjects of 
conservation: 

–  Architectural and archaeological remains treatment in the context 
of their renewal and in the view of previous conservation and 
reconstruction; 

–  Endangered frescoes treatment – finding a solution for arresting the 
degradation process and selecting a type of restoration intervention; 

–  Presentation of the cultural stratigraphy in the way the historical course 
could be read; but also the less complex stratigraphy, like the treatment 
and remedial works of the ground architecture, industrial heritage, etc. 

Each cultural property covered by the Centuries of Bac Project, from those 
classified to be of outstanding value to the more “common” ones, are observed 
as individual cases in real circumstances and existing issues, limitations 
and advantages. Interventions include decision and selection making and 
responsibilities with regard to the heritage as a whole, but also with regard 
to those aspects that do not necessarily carry values today but may be of 
significance in future. Therefore, breadth is required in both an approach 
and realisation, documenting all the works phases, creating conditions for 
a stable microclimate, implementation of remedial conservation, broad 
knowledge of old and compatible materials, etc. Finally, training should be 
arranged for reviving the old crafts, since they are in danger of fading out. 

Component C – Use 

This component unifies activities that have an impact on the local community, 
connecting the heritage from the past with their everyday life. An important 
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Fig. 54а Localisation of the global – 
globalisation of the local. 

segment of the activities is involvement of the local community in the 
heritage protection and management processes. Furthermore, popularisation 
and dissemination of knowledge and activities should add to understanding 
the heritage layers of value, which is a sort of use in itself. All the stakeholders 
in heritage (the public, the users, the community connected in heritage and 
interests) have the right to participate in recognising their heritage and in a 
process of selecting ways for its use through dialogue and the proximity itself. 
The plan was to entrust the coordination to the Centuries of Bac Fund so as to 
establish networks of various participants, allowing for a sustainable cultural 
development of the community based on heritage. A starting point requires 
work to be done on several levels, as well as an engagement of wide circle 
of various actors and initiatives, linking the traditional with the modern 
creativity (advertising material, media, communications, new stories, and 
story tellers). 

* 
*
 *

The story of the Bac and its surroundings heritage is a local one that has 
yet to gain its place in the greater, global one. Perhaps, here we have just 
fragments of the whole truth that “connects and conciliates all fallacies from 
within and among themselves, […], granting each one its place in space and 
time”, says Knezevic. And perhaps, an effort in reviving the heritage can find 
its place among the similar stories and dialogues about it. That’s why it is 
worth seeking new narratives, discover and make connections between all 
the people, whether along invisible vertical or horizontal lines, or through 
messages the cultural heritage sends to modern man, as a special value. 





CENTURIES OF BAC 
CONTRIBUTION

Knowledge being complete, thoughts are sincere

Confucius 
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A
THEORY, PRACTICE, NETWORKING  
AND SUSTAINABILITY IN ACTION

n open model of actions and a holistic approach to the Centuries of 
Bac Project and the cultural heritage protection resulted in a broad network 
of participants and a great number of activities. The realisation of the Project 
consisted of two five-year phases, with separate characteristics and focuses. 

The first period 2006-2010 – The Centuries of Bac Project was focused on 
the cultural heritage in the Bac Municipality area in accordance with the pre-
set goals and objectives. A priority was on the Bac Fortress, which allowed 
extensive investigations and the use of the Donjon Tower. Technical support 
was available through the Council of Europe programmes (the Centuries of 
Bac Project was included in 26 South-East European consolidated projects), 
and an international cooperation with Italy was accomplished within a 
I.Ne.P.S Project, which covered the Franciscan Monastery of Bac and the 
Bodjani Monastery. The Ancient Bac and Its Surroundings was included 
in the World Heritage Tentative List in March 2010, which resulted in 
its inclusion in the Republic of Serbia Spatial Plan. Project coordination 
and investigation and technical protection activities were managed by the 
Provincial Institute, while the Centuries of Bac Fund was in charge of the 
activities on the level of the local community, gradually taking over in the 
process of heritage preservation and use and in spreading the network of 
stakeholders. 

When the first period had ended and the Centuries of Bac Project achieved 
results had been evaluated along with the results accomplished through 
international collaboration, a conclusion was made that the goals and tasks 
had been set properly, bringing unquestionable development potential, 
which necessitated continuance.75 

75 Joint annual reports issued by the Provin-
cial Institute and the Centuries of Bac Fund 
combined all the activities that were directly 
related to the Centuries of Bac heritage. A 
segment of the Reports referred to a com-
bined budget, regardless its source.
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The concept proved to be a live and actual one, while an integrative approach 
brought forth multidisciplinary methods into action. 

The second period 2011-2015 started when a fresco of Christ’s Crucifixion 
with the Virgin and St John, dating from the 13th century, was discovered 
in the Franciscan Monastery of Bac, which galvanised public interest, 
strengthening support and in 2013 led to a new Italian-Serbian project – 
now in the field of conservation. The project marked a start of years-long 
works on salvaging and restoring the endangered Bodjani fresco paintings. 
This period was also fruitful in defining the character of the Bac and its 
surroundings area as a cultural landscape, which spread its borders to 
the neighbouring municipalities of Backa Palanka and Odzaci. Then 
an Education Centre was established in the Bac Fortress suburb, and 
from 2014 it has been housing the seat of the Centuries of Bac Fund. The 
European Union granted a donation for the Franciscan Monastery of Bac 
rehabilitation project. The Centuries of Bac Project started attracting new 
partners by offering the obtained results as a deposit in further projects. In 
that sense, the greatest accomplishment was made through a partnership 
participation in an international “HEROMAT” Project (2012-2015), 
which added to its better visibility and knowledge enhancement about the 
Bac Fortress from the aspect of the materials to be used. 

Besides the constant work on the key cultural properties, the 2016-2018 
period marked an evolution and verification of the obtained results. 
Interconnection between theory and practice and the significance of 
networking were presented to the public in a popular but scholarly 
publication Cultural Heritage – How to Preserve and Use – the Centuries 
of Bac contribution, a Serbian edition, as well as at an exhibition in Novi Sad 
(The Matica Srpska Gallery, 2016) and in Belgrade (The Central Military 
Club Gallery, 2017). Apart from the national, the international verification 
of the Bac Fortress approach and conservation came along, manifested in 
the 2018 Grand Prix the European Union Prize for Cultural Heritage/
Europa Nostra Awards in the category of conservation. In the same year, the 
rehabilitation of the Franciscan Monastery in Bac was completed, including 
religious, museum and education facilities.

All the various and numerous results, whether obtained directly or deriving 
from the set project tasks, testify to a great dedication to cultural heritage 
preservation and use aspect. In order to focus on this important aspect 
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76 Based on the S. Vujovic’s research – the 
principles were drawn from methodologies 
of theoretical and scientific valorization, 
conservation and restoration, heritage pol-
icies expressed in conventions, charters and 
resolutions adopted by UNESCO and the 
Council of Europe, but also by other actors 
in the international community protection 
field (doctoral thesis “Modern doctrine im-
provement in built heritage preservation – 
The Centuries of Bаč Project”, defended on 
31 May 2013 at the Faculty of Architecture, 
Belgrade, unpublished.
77 Faro, Art. 1, see: Heritage and Beyond, p. 
245.

further, it is necessary to consider the built heritage preservation basic 
principles:76 

–  Preservation is rooted in the values attributed to heritage. The 
values define an approach to heritage protection;

–  Conservation as a primary preservation method remains a cultural 
problem and concerns equally the professionals and the respective 
heritage communities;

–  The preventive conservation concept is in the essence of heritage 
preservation, thus providing conditions for a continuing existence of 
matter and form as a witness to the past; 

–  Maintenance provides duration and a frame for fostering old crafts;   
–  Heritage is a resource for development – using heritage in sustainable 

development policies. The ned goal of cultural heritage preservation is 
its sustainable purpose for human development and quality of life;77   

–  Integrated approach to protection provides preservation of the 
spatial context and the historic site integrity;

–  Managing the protection process provides effective heritage 
preservation;   

–  International solidarity and collaboration enable better 
understanding of cultural diversity and a new role that heritage takes 
within a society;

–  Every one, individually or collectively, has the right to enjoy the 
cultural heritage benefits and to add to its enrichment. 

Each of these topics take cultural heritage in its broader social context, with 
an  awareness that the cultural heritage actually belongs to all the aspects 
of human activities, as it (the heritage) testifies to the human development 
and his relationship with the nature. The lessons we have all learnt from the 
Centuries of Bac encourage us to include it in A New European Agenda 
for Culture (2018), knowing how important the diversity of the heritage 
preserved in Serbia is as a part of the West Balkans, as well as of a much 
broader European community. 

The Centuries of Bac results in the field of:
· Knowledge enhancement and value recognition 
· Conservation as an outcome of scientific investigations 
· Broadening the existing knowledge and understanding the heritage 

multiple values
· Linking cultural heritage to sustainable development 
· Professional advancement into teamwork  
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78 Research was conducted as part of the S. 
Vujovic’s doctoral thesis “Modern doctrine 
improvement in built heritage preservation – 
The Centuries of Bаč Project”,  and as the Cen-
turies of Bac Project planned activities.
79 There were numerous limitations, above all 
a lack of historiographic material, difficulties 
in using the sources, and among other things, 
there were difficulties due to a language they 
had been written in, which required transla-
tions, arranged within the Project.
80 D. Babić, „Iskustva i (skrivene) vrijednos-
ti eko-muzeja” in: Etnološka istraživanja 14 
(2009); 221–252.

KNOWLEDGE ENHANCEMENT AND  
VALUE RECOGNITION  

If we start from a principle that preservation is rooted in the values ascribed 
to heritage, then knowledge (production) enhancement is in its core. In 
the presented Centuries of Bac structure and concept the (A component) 
investigations are significant, considering an expected impact of the results 
on casting light on certain phenomena and on selecting a treatment for 
the cultural heritage. Two rounds of research, which are further seen as a 
contribution to knowledge enhancement and value recognition, have 
bought new knowledge that is significant and influential to the cultural 
heritage preservation and use.78 Work was done on combining the ongoing 
investigations, obtaining new and additional processing of the used sources 
and their analysis.79 New information and knowledge obtained in the field, 
in direct contact with the cultural heritage, allowed a better understanding 
of the heritage cultural and historical context. Thus, the Centuries of Bac have 
contributed to revitalising memory of history, endeavouring to cast light on 
the places dwelling in historical darkness.80 

1870-2000 Background – The Heritage of Bac and Its Surroundings 
Investigations and Protection 

Bac and its surroundings investigations and protection background have 
not stirred much interest among the researchers in spite of the fact that 
the Bac heritage values had been recognised as early as in 1870. Therefore, 
investigations had to be conducted so as to cast light on concrete research 
and conservation campaigns, but also on a socio-historical context with 
the then actual approach to protection. A special contribution is made by 
investigations in 1960s, when the community was at its demographic and 
industrial prime and when it was started with the heritage revival. A critical 
overview of the social relationships adds to a better understanding of their 
impact on the heritage protection. 

From the first recorded investigations of Bac and its surroundings in 1870 
up to the present day great efforts have been put in to determine and explain 
the values of the preserved cultural heritage and consequently to protect 
it in a proper way. Initially, work was done on both the technical and legal 
protection, creating conditions for arresting the process of decay in the cultural 
properties endangered by the march of time, neglect and the elements. The 
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81 On the background of the Serbian pro-
tection activities on a broader level, in a Yu-
goslav context, see: Svetislav Vučenović. Ur-
bana i arhitektonska konzervacija, tom 2,str. 
Beograd, 2012. ; Branislav Krstić. Spomenič-
ka baština svjedočanstvo i budućnost prošlosti. 
Beograd: 1990-2010.
82 Eugène Emmanuel Viollet-le-Duc (1814–
1870) an architect and theorist and a histo-
rian, who designed churches and interiors, 
also worked on restoration of monuments;  
he is an author of French Architecture (Dic-
tionnaire raisonné de l’architecture française 
du XIe au XVIe siècle), which is now a basic 
reference book for the studies in romanticist 
neo-styles and eclecticism. 
83  N. Price, S. Historical and Philosophical 
Issues in the Conservation of Cultural Herit-
age, 314.
84 The School launched a discussion on the 
phenomenon of a monument historical 
course, with a Riegl’s view that a cultural 
property that was substantially reconstruct-
ed in a certain period in time is actually a 
product of that time. See: „Мoderni kult 
spomenika, njegova bit, njegov postanak“, 
Zagreb, 2006, 349–412.
85 The aim of act was to prevent any “mis-
fortunes”, damages caused by “private citi-
zens for their own gain”, so that the heritage 
would be preserved in its entirety for the pos-
terity.   Тhis date is taken as the Day of the 
Conservators Society of Serbia.
86 This first modern and general heritage le-
gal act was in compliance with the Constitu-
tion of 1838 and was drawn at the initiative 
of Jovan Sterija Popovic, a lawyer and author, 
the minister of education at the time. see: В. 
Бргуљан, „Уредба о заштити споменика 
древности од 1944.“, ГДКС (Београд), бр. 
18 (1994), 13–14
87 Излози Српског ученог друштва – 
истраживања српске средњовековне 
уметности (1871–1884), М. Валтровић и 
Д. Милутиновић, Београд, 1978.

general idea was to improve the state of the cultural property and to create 
conditions for their use and presentation. During this period, an approach 
to the heritage protection was changing, both on the international and home 
levels, along with the changes in work organisation and the social context. 
Legislation gives a good picture of the changes, being an expression of the 
social awareness of the issues in the heritage protection. Then, the year 1945 
is the watershed between the periods, when an organised care of the cultural 
heritage in Serbia started. There was a critical overview with regard to what 
had already been done and what was being done at certain periods on the 
local level (Bac and its surroundings) and on the national level,81 where now 
the Provincial Institute engagement stands out on an international level. 

Period Prior to Establishing Protection Services in Serbia

On the international level, collaboration and development of the 
international heritage protection system started with ratification of the 
Brussels Declaration in 1872 and after that the Hague Convention of 1899. 
All over Europe, investigations of historic buildings, their recording and 
inventorying marked the 19th century. Heritage became an instrument 
of realising national ideas. Built heritage renewal took place applying 
various principles. There were two opposing directions: a romantic vision 
of restoration – stylised restoration, represented by a French architect, 
Eugene Emmanuel Viollet-le-Duc,82 and a romantic vision of conservation, 
represented by John Ruskin, an English art critic and author who stood 
for "the right of an architect to his architecture".83 All over Europe, the 
beginning of the 20th century was coloured by discussions about approaches 
to restoration of the old monuments. The Austrian conservation school 
contributed largely, led by Alois Riegl and Max Dvorak, introducing a 
concept of a monument historical course.84 

In Serbia, on 22 February 1844, Prince Alexander Karadjordjevic and the 
Council pass an act on protecting the ruins of certain old towns and castles 
of Serbia, as monuments of the past, with aclear wish to "preserve them in 
their entirety as much as possible".85 It was the first modern general legal act 
on monuments in Serbia, but also one of the rare ones in Europe.86 In 1870, 
the Serbian Learned Society (later on, the Serbian Academy of Science and 
Fine Arts) seeks a decision on the cultural monuments protection, preparing 
a technical paper on the Serbian mediaeval monuments investigations and 
survey.87 
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88 Imre/Emerich Henszlmann (1813, Ko-
sice-1888, Budapest), an academician and a 
university professor, was one of those who 
established Hungarian protection service, 
with ample bibliography that presents him 
as an active participant in devising ways and 
acting in search for appropriate approaches 
to cultural heritage protection – the cultural 
heritage revitalisation.
89 E. Henszlmann,. “Die Bácsher Burg”,  In: 
Die Grabungen des Erzbischofs von Kalocsa 
dr. Ludwig Haynald, Leipzig 1873. p. 169-
209. , ibid “Jelentés”, Ahcheologiai Értesitő 
(Budapest), Vol. VII No. 5 (1872), p. 89-94; 
ibid “Jelentés”, Archeológiai Értesítő (Buda-
pest), Vol. VII No. 6 (1872), p. 73-79

Fig. 55: Henszlmann's drawing of a 
fortified castle during archaeological 
excavations in 1870

Fig. 56: Remains of the hammam with 
its fence, early 20th century

Bac. That same year, 1870, the first real researcher comes to Bac, Imre 
(Emerich) Henszlmann, an art historian and an archaeologist.88 At that time, 
Backa was a part of the Austro-Hungarian Empire. Professor Henszlmann 
had already been famous for his investigations of the Hungarian royal 
fortresses: Kalocsa, Visegrad, and Székesfehérvár. His investigations of 
Bac and its surroundings contributed to broadening the knowledge on 
heritage and above all the Bac Fortress. He also made drawings on the extant 
buildings, details of stone profiles, their description, and valorisation.89 Based 
on his published drawings of the reconstructions of some of the Fortress 
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90 He published some stylised reconstruc-
tions of the castle structures, based on very 
few information.
91  The documentation is kept in the monas-
tery archives.
92  In Vojvodina, the year of the work on the 
study of monuments and their protection 
was 1850 when the Central Commission 
(Zentralcomission) for Monuments Research 
and Maintenance was founded in Vienna; in 
1872 a provisory State Commission for Cul-
tural Monuments “Magyarországi Műem-
lékek Ideiglenes Bizottmánya” was founded, 
but little is known about its activities in Bac 
and enforcement of a 1881 law.
93 Gustavo Giovannoni lived between 1873 
and 1947 ( J. Jokilehto, 1986 – recomposed 
in PDF format 2005) A history of architec-
tural conservation).
94 Prior to the laws, there was an initiative of 
the Kingdom of the Serbs, Croats, and Slo-
venes First Museologists and Conservators 
Conference, held in 1922 in Belgrade, when 
a bill was proposed.  
95 В. Петровић, М. Кашанин, Српска 
уметност у Војводини, Нови Сад, 1927.
96 At that time, Vojvodina also covered 
Slavonia (today in Republic of Croatia); here 
historical information by R. Schmidt, see: Ђ. 
Бошковић и Р. Шмит. „Средњовековни 
градови у Војводини“, in: Војводина I , 
Нови Сад: Историско друштво у Новом 
Саду, 1939, 301–329.

Fig. 57: Boskovic's drawings of the for-
tification structures with some details 
("Mediaeval Towns of Vojvodina", 326)

elements, we can sense his affinity towards Le-Duc's ideas on style unity.90 
However, there was a real danger for the new "fashion" to be applied on the 
Franciscan Monastery of Bac. However, the fact that it was regarded as not 
so important and a lack of funding saved the monastery church from the 
works that would turn it into a neo-Gothic style, thus losing its authenticity. 
The preserved design from 1909 foresaw a three-nave basilica to be formed.91 
Also worth mentioning is that in 1910 P. Bela, a professor at the Kolozsvár 
Faculty (present day Cluj-Napoca) investigated the remains of the hammam. 
Archaeologi cal excavations were arranged by the State Commission of the 
Cultural Monuments of Sombor.92 

Period Between the Two Wars    
On an international level, it was the period when scientific approach to 
restoration was being established, represented by Giovannoni, which brought 
new understanding of a monument entirety. A life of a monument, which he 
called an "artistic life", is also made of all its subsequent additions, however 
not as decorations, but as its integral part.93 Those principles became a part 
of the Athens Charter for the Restoration of Historic Monuments, 1931, 
which was the first international document in the field of architectural 
heritage protection, deriving from the results achieved by professionals 
coming from several countries. 

In the Kingdom of Serbs, Croats, and Slovenes, there were some attempts to 
organise a protection service and pass an act on protection. Some bills on 
the museums and safeguard of the antiquities and monuments were being 
brought to the supreme government of the Kingdom for the consideration 
in 1930 and 1932, but they were returned with a request for providing 
information on a financial effect of the act on the state budget.94     

Bac. At that period, the work of prominent researchers draws attention 
of the professionals to the values of Bac and its surroundings. In 1927, 
V. Petrovic and M. Kasanin presented the Bac Fortress and the Bodjani 
Monastery in an extensive study on Serbian art in Vojvoina.95 In the late 
1940s, two articles were published, once again drawing attention to the 
values and significance of the Bac Fortress. Djurdje Boskovic, an architect 
and a university professor, wrote about the Bac Fortress architecture 
in a context of some broad investigations of the Vojvodina mediaeval 
towns, saying that it was the best preserved of all.96 Boskovic drew up 
plans of the fortified castle with its buildings and the ramparts that were 
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97 See: Р. Шмит, „Прилози – из прошлости 
Бача“ in: Гласник Историског друштва у 
Новом Саду (Нови Сад), књига XII, свеска 
3–4 (1939), 382–413.
98 Ibid, 405; This ideal reconstruction of the 
fortress was used as a starting point by oth-
er researchers (mostly amateurs), even for 
making a small model. The arrangement and 
the appearance of the structures rely on the 
Henszlmann’s research results, which the au-
thor notes in his work.  
99  The Act came about thanks to V. Mad-
jaric’s effort, who was at the time a director of 
the Supreme Institute. He was the one to in-
troduce a protected area, tax relief, efficient 
enforcement norms, market aspect, etc.; see: 
В. Бргуљан, Извори споменичког права у 
Југославији, 67–70.

still standing above ground, along with the donjon ground plan, the tower 
with balconies, a chapel, and the profile details of the stone decorations. R. 
Schmidt also studied the past of the Bac Fortress as well as the period of 
Turkish domination and 18th century period.97 He published a veduta of 
Bac from 1668, and also how he saw a total reconstruction of the fortified 
castle and the barbican.98 

From 1945 to the End of the 20th Century 

This was the most significant period in the development of the cultural 
heritage protection and when all the key documents on the doctrine were 
passed. During the reconstruction of the demolished urban structures, a 
theoretical approach was being developed fast, along with the international 
collaboration, which would result in establishing professional organisation. 
On the level of the United Nations and the Council of Europe, international 
conventions were passed, which constantly broadened the concept and the 
content of cultural heritage. The cultural heritage concept was no more a 
static one, it mirrored the changes in society, as well as those in the field of 
its protection. 

Early Period 
The 1954 Convention on Human Rights introduced the right to culture and 
consequently the right to participate in safeguarding the cultural heritage, 
which became an integral part of the basic human rights. By broadening the 
rights, the approach was to be gradually "democratised". 

Serbia. Only after the Second World War, conditions were created for 
establishing the social norms in the field of protection. The Democratic 
Federal Yugoslavia Act on Cultural Monuments and Natural Rarities of 
1945 reflected how new, socially responsible authorities related to the 
heritage protection.99 The protection service for unified, regulated by a 
common Yugoslav law, which prescribed integrative activities, unifying 
scientific investigations, documentation, technical protection, but also the 
protection of nature. The first institution for the protection of immovable 
cultural heritage in Serbia was the Institute for the Protection and Scientific 
Study of Cultural Monuments of PRS, established on 25.06.1947, and the 
Institute for Scientific Study of Cultural Monuments of the AP Vojvodina 
followed in a decision of the Autonomous Province of Vojvodina National 
Assembly on 09.01.1951. 
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Fig. 58: Archaeological excavations of the 
Bac fortified castle, the interior south sec-
tion, 1958.

100 Correspondence between the Provincial 
Institute and the Bac Municipality admin-
istration was focused on emphasising the 
cultural heritage values and launching the 
studies and protection: file А 104 ПЗЗСК
101 Н. Шандор, „Тврђава Бач“ у: Рад 
војвођанских музеја (Нови Сад), 10 (1961), 
89–113.

Cultural Heritage of Bac and its surroundings was scheduled immediately 
upon establishing the protection service in Serbia. Among the first decisions 
passed by the Institute for the Protection and Scientific Study of Cultural 
monuments of PR of Serbia included those on protecting the Mediaeval 
Fortress of Bac (1948), the library and the icon of the Virgin Eleousa from 
the Franciscan Monastery of Bac (1948), the Bodjani Monastery, specifying 
"the church and its frescoes and the iconostasis", as well as its residential 
quarters (1948). The following year, protection covered 7 Bodjani icons, 4 
portraits, 3 items of applied art, 32 manuscripts and 115 printed books and 
geographical maps "Serbian Dukedom and the Tamis Banat" from 1853. 
The Franciscan Monastery of Bac was scheduled somewhat later as a cultural 
monument (1951). In 1953, a protection trustee was appointed in Bac, 
responsible for monitoring the condition of the monuments. His reports 
stated that the local community was involved in maintaining the fortress 
and that children had some classes in the countryside there. In 1957, a new 
management started an initiative for the betterment of the fortress, the gate 
tower, and the hammam. The Institute manager at that time, M. Milosevic, 
an architect conservator, wrote in a letter, "Those are the monuments of the 
past that Bac is famous for in this country and abroad."100 The following 
year, the first bill of quantities was presented for archaeological excavation 
and conservation works, foreseeing that for a tripled sum the fortress and its 
surroundings could be finally improved. The archaeological works ensued, of 
a lesser scope, though, organised by the Vojvodina Museum in 1958-59. The 
investigations reveal information on the earlier horizons of life in the fortress 
area, establishing a vertical stratigraphy at certain points in its interior.101 

At that time, the Provincial Institute did technical surveys of the Bodjani 
Monastery church and the whole complex. Then air insulation was done 
with a duct system inside the walls. The Institute paper conservation 
workshop did the work on conserving the maps and some of the old 
books. 

The 1960s 
On the international level the period was marked by the International 
Charter for the Conservation and Restoration of Monuments and Sites – 
the Venice Charter of 1964, which stated a principle: restore rather than 
reconstruct, based on respect for original material and authentic documents. 
Then, in 1969, European Convention on the Protection of the Archaeological 
Heritage was passed, which was the first special target European convention 
for the protection of cultural heritage. 
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102 Art. 1 General Act, see: В. Бргуљан, 
Извори споменичког права, 117.
103 С. Бакић, „50 година рада Покрајинског 
завода за заштиту споменика културе 
из Новог Сада“ in: Грађа за проучавање 
споменика културе Војводине (Нови Сад), 
бр. XXI , (2004), 1–14.
104 This period was characterised by exten-
sive renovations of the demolished Fruska 
Gora monasteries, but with a lack of both 
professionals and enough time for proper 
documentation processing.

Fig. 59: Stone cutting for the spiral staircase

Fig. 60: Reconstruction of the Donjon 
Tower top floor and restoration of its 
walls

Serbia saw the 1960s with already adopted General Act on the Protection 
of the Cultural Monuments in 1959, which stipulated a new definition of 
a cultural monument as both immovable and movable properties, as well as 
a group of properties that are "significant for the social community for their 
archaeological, historical, sociological, ethnographic, artistic, urban, and other 
scientific or cultural values."102 The Federal Institute for the Protection of 
Cultural Monuments, established in 1950 (in 1963 changed name to the 
Yugoslav Institute), was an active participant in setting up a methodology 
based on a scientific approach, as well as in creating the international acts 
on the doctrine. The Venice Charter was then signed by Dj. Boskovic. In 
Vojvodina, the Provincial Institute was active on a large scope of research 
activities, making protection proposals, always with a special focus on the 
cultural property complex of the Fruska Gora Monasteries and Sremski 
Karlovci. The structures in the Zrenjanin, Becej and Sombor city centres 
were valorised and scheduled as complexes in 1968.103 

Bac. The early stages of the period were very important for the heritage of Bac. 
The Provincial Institute did technical surveys of the extant castle condition, all 
based on the archaeological excavations, marking the embankment layer and 
areas where the wall fronts were missing104 The first technical interventions 
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105 Петровић, „Средњовековна тврђава у 
Бачу – Бранич кула“ in: Рад војвођанских 
музеја (Нови Сад), bр. 29 (1985), 121–131.
106 About the author, a forestry engineer, and 
a university professor, and the context of the 
study, see: S. Vujović, „Integrativna zaštita 
prostorne kulturno-istorijske celine Tvrđava 
i podgrađe u Bacu, 108–142.
107 Културно наслеђе, избор најзначајнијих 
докумената Савета Европе у области 
културног наслеђа, Београд, 2004. 25-47.

Fig. 61: A copy of a printing press, an 
exhibit from the "Christopher Zefarovic 
and His Time" Memorial Museum at the 
Bodjani Monastery; open to the public in 
1974.

were done and the Donjon Tower was restored. Reconstruction of the 
missing sections and interior elements was based on the existing information 
on the structure itself and the image of the fortress on the veduta, but certain 
interventions were based on analogies with the other fortresses that could be 
found along the Danube course (like the one in Erdut, Croatia) in Hungary 
and Romania.105 In the meantime, the forms of the upper floor, the roof and 
the windows had become very much of landmark and a visual memory of the 
local people so that they had found their place in the history of conservation 
in Serbia. 

The Bac Fortress complex was observed in 1960 in a study "Bac , the Fortress, 
Arrangement Plan", where for the first time the town suburb was considered 
a historic area of the fortified castle.106 The presented ideas, including the 
return of water into the erstwhile Mostonga River bed around the fortress and 
the use of the heritage as an economic potential, express a modern concept 
of integrative protection and sustainable tourism. In 1965, the Provincial 
Institute surveyed the extant situation of the Franciscan Monastery of Bac 
and monitored the maintenance works. 

In 1961, an exhibition was held in the Matica Srpska Gallery, called the 
"Christopher Zefarovic's Opus", which put in focus the significance of the 
Bodjani paintings. 

The 1970s and 1980s
Internationally, the period was significant for the Convention concerning the 
protection of the World Cultural and Natural Heritage / Convention of the 
World Heritage of 1972, better known as the World Heritage Convention. It 
was a reformatory international act and the most universal legal instrument 
in the field of cultural and natural heritage protection. In Europe, a subject 
of architectural heritage was quite dominant. Besides the European 
Architectural Heritage Charter of 1975, the subject was also in focus in 
the Convention for the Protection of the Architectural Heritage of Europe, 
better known as the Granada Convention of 1985. It represented "both a 
pinnacle and a starting point", since it came about as a result of the twenty-
year long European collaboration in the field, and a basis for international 
collaboration.107

In that time, Serbia was working, gradually but inconsistently, on integrating 
the World Heritage Convention in its legislation. Three years after the 
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108 After closing the Yugoslav Institute, the 
federal level collaboration in the field of cul-
tural monuments protection was established 
through the activities of the Built Heritage 
Commission at the Human Environment 
and Spatial Arrangement Council which did 
an inventory of the cultural properties pro-
posed to be inscribed in the World Heritage 
List.  
109  In 1974, an act was adopted in Vojvodi-
na, while in Kosovo and Metohija they ap-
plied an act on Cultural Monuments Protec-
tion from 1977(Sluzbeni glasnik SAP Kosovo 
No. 19 /1977).
110  Cultural Monuments Protection Act 
(Sluzbeni glasnik SAPV  Nos. 11 to 5. 6. 
1974).
111 Provincial Institute Resolution No. 01-
133/2-70 from 11. 3. 1970.
112  An Agreement with the Provincial De-
partment of Culture, 3 July 1972, No. 04-
1112.

Fig. 62: Works on the monastery residential quarters in their initial phase Fig. 63: A view of the Bodjani Monastery from the east, after 
the works on the quarters and glazing the arched openings

World Heritage List was established, in 1979, the monument complex of 
Stari Ras and Sopocani was inscribed in the List, and in 1986 the Studenica 
Monastery and its surroundings, as well.108 However, the decentralisation 
process of the Yugoslav society did no favours to the international protection 
implementation activities, which required unified actions and approach. In 
1972, the Yugoslav Institute was closed and as a result of new constitutional 
arrangements of 1974, all the republics and provinces established their 
own new laws. In the period from 1974 to 1990-94 there were three acts 
in effect that in various ways regulated the field of cultural heritage, but 
were completely out of sync in terms of wording and terminology.109  The 
Provincial Institute acted in compliance with the Act on the Protection of 
Cultural Monuments, applied on the territory of the Vojvodina Province, 
thus having a broad authority, a prospect of international collaboration 
and a "possibility of implementing modern methods and achievements in 
the cultural monuments protection" (Art. 2)110 There was an obligation 
of forming commissions for the monuments, as well as an opportunity of 
establishing units outside the Institute seat (Art. 49). 

In that period, the Provincial Institute stood out with its work on 
remedying the state of the cultural monuments after an earthquake in 
Montenegro. In the mid-1980s, a big project of renewing the Fruska Gora 
Monasteries started, and in the following decade the project would bring 
valuable results, allowing for preservation of that unique complex of religious 
architecture. 
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113 The museum concept was created in col-
laboration with a bishop of Dalj, Lukian, was 
designed by  Dinko Davidov, an art historian 
(Concept Е-53/Г10004), while the adapta-
tion and restoration works were managed by 
Slobodan Jovanovic, an architect conserva-
tor.
114 V. Bunardžić, „Amam-istraživanja i poče-
tak zaštitnih radova“, in: Zbornik zaštite 
spomenika kulture (Beograd), XXII/XXIII 
(1973), 131.

Fig. 64: The Bac Hammam, ground plan, and cross-section with the information 
obtained in archaeological investigations

1. kapaluk
2, 3. halvat
4. hazna
5. terezije

Fig. 65: Franciscan Monastery of Bac, 
opening a walled up entrance into a 
crypt beneath the church

Fig. 66: Ground plan with the entrance 
to the crypt and the remains of the 
sacristy walls

Bac. In the early 1970s, the Provincial Council Department of Culture and a 
competent commission adopted a material called the Cultural Monuments of 
Vojvodina, which included the Bodjani and the Franciscan monasteries and 
the Bac Fortress in the list of priorities for renewal and presentation.111 The 
Provincial Institute managed the activities, including conservation done 
by the Institute workshop, and there was some collaboration with other 
institutions. In 1970-71, the works on fixing up the Bodjani Monastery 
started, residential quarters, the church and the park, as well as the 
remedial works on the wall paintings and the iconostasis conservation 
and restoration. The following year, the Matica Srpska Gallery took upon 
itself to arrange a permanent exhibition of the "Christopher Zefarovic 
and His Time" Memorial Museum at the Bodjani Monastery residential 
quarters.112 The exhibition was arranged in five rooms, displaying the 
Zefarovic's works from all the artistic periods (copperplate etchings, 
wall painting copies, church embroidery), woodcarvings, icons, 
portraits, books, archivalia, church art objects and a model of a printing 
press from the first half of the 18th century.113 In additon, between 
1970-1972, investigations of the hammam remains, along with some 
minor conservation and restoration works were carried out under the 
management of Olga Brukner and Sonja Nedvidek, the experts of the 
Provincial Institute.114 
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115 S. Jovanovic, „Franjevački samostan u 
Baču“, in: Zbornik zaštite spomenika kulture 
XXII/XXIII, Beograd 1973. 132. Investiga-
tions led by Nadja Kurtovic Folic, an archi-
tect conservator. 
116 A. Horváth „Egy magyar humanista, 
Váradi Péter építkezései (15. századi építésze-
ti központ Dél-Magyarországon), Művészet-
történeti Értesítő, 36 (1987) 54-85

Fig. 67: The monastery north wing 
cross-section, the church south wall, 
and the information obtained in 
archaeological and architectural 
investigations

Fig. 68: The Bac Fortress suburb houses 
construction works

The Franciscan Monastery of Bac was investigated according to the 1975 
Programme from the aspects of archaeology and architecture, upon which 
the conservation and restoration works were undertaken. After removing 
the plaster from the church south wall exterior surface in 1978, valuable 
information was obtained about this unique monument to be read from the 
aspect of cultural stratigraphy, presented in situ, along with discovery of the 
mihrab niche.115 Archaeological investigations were also conducted outside 
and inside the crypt, while the works prior to putting up a new metal fence 
around the complex, gave some valuable information about the remains of 
built structures along the church. There were also some works on the roof 
and the bell tower. 

In the late 1970s, an initiative was launch to arrest further decay of the Bac 
Fortress. Based on the 1979 work programme, a large scope of works was 
planned: investigations, conservation, and revitalisation of the fortified castle 
wall structures. What a complex and demanding enterprise it was showed 
a plan that besides the Provincial Institute, the Archaeological Institute 
of Belgrade, The Museum of Vojvodina, the Amateur Archaeological 
Department of Southern Backa and the Hungarian National Monuments 
Protectorate (OMF) of Budapest were all to be included in the activities. 
However, the works were soon reduced just to some excavations and 
interventions on the Donjon Tower roof. Some level of collaboration was 
made with the Hungarian colleagues from the protection service, resulting 
in some technical papers by A. Horvat, focusing on additional valorisation 
of the Franciscan Monastery architecture and the Peter Varady building 
activities.116



Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION   73

117 The Department consisted of three soci-
eties: an Archaeological Section at the “Bo-
ris Kidric” Primary School from Odzaci, an 
Amateur Museology Section at the Backa 
Palanka Municipality and an Archaeological 
Section of the Bac Municipality.
118 Dossier А104 of the Provincial Institute 
documentation along with the correspond-
ence on the matter.
119 There was a particular shift in focus from 
excavations to implementation of a vast range 
of techniques (Културно наслеђе, избор 
најзначајнијих докумената Савета Европе 
у области културног наслеђа, 49–69.).
120 Ibid, 71–95.
121  Official Gazette of the Republic of Serbia, 
Nos. 37/91, 53/93, 67/93, 48/94, 101/2005.

Bac itself made its contribution to the research through the work of enthusiasts 
and homeland history devotees. The Amateur Museology Department of 
Southern Backa, founded in 1968 in Bac, started an edition A Town on the 
Mostonga.117 Societies from Backa Palanka and Odžaci evolved into museum 
units, and the Bac section continued its work as the Amateur Museology 
Department of Southern Backa. At the beginning, the Amateur Museology 
Department had a large membership, actively participating in all the activities 
and on creating the edition. At the same time a misunderstanding occurred, 
a difference in views with the local community about how to approach 
preservation of the built heritage. In fact, in the early 1980s, Bac experienced 
intensive urbanisation. The local authorities were determined to allow the 
construction of new high-rising residential and commercial buildings in 
the town centre, which resulted in demolishing a listed 18th century parish 
home building.118 The public area was arranged and the construction was 
underway in a close vicinity of the monastery, which brought some changes 
in the fence line. There were also some major renovations of buildings in 
the suburb, which spurred the conservators to speed up the fortified castle 
protective boundaries extension to the entire suburbs area. 

At the end of the period, in 1989, the "Redhead Goddess" was discovered 
in Donja Branjevina, near Deronje, which opened up new horizons to the 
distant past of this specific and almost unchanged cultural area. 

The 1990s 
The last decade of the 20th century brought the world some new concepts 
and document, but Serbia could not participate officially anymore. In 1992119 
the European Convention on the Protection of the Archaeological Heritage was 
adopted, and at the turn of the millennium came the European Landscape 
Convention.120 

Serbia. In circumstances of the international embargo and isolation, in 1994 
the Cultural Property Act was adopted for the entire territory of the Republic 
of Serbia. However, the act falls behind the modern conservation. In 1991, 
the National Assembly passed the Act on Cultural and Historical Heritage 
Restoration and the Sremski Karlovci Development Stimulation, which crowns 
the Provincial Institute work on highlighting the values and significance of 
that unique heritage. 121 



74   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

122 This period ended with the NATO bom-
bardment of Serbia and Montenegro, which 
had its impact on the cultural heritage state 
of preservation. 

Bac. In 1991, the following cultural properties were classified to be of 
outstanding value: the Bodjani Monastery, the Franciscan Monastery of 
Bac as a cultural monument and the Bac Fortress with its suburb as spatial 
cultural-historic complexes, while the above mentioned five cultural 
monuments were categorised to be of great value. However, no investigations 
or restorations were conducted anymore and the collaboration with the 
protection service was reduced just to its basic legal obligations. The period 
would be remembered by the armed conflicts in Croatia, in Vukovar and 
around it, the fire in the Donjon Tower, migrations of the displaced people 
and the latest relocations in the region. In the conflict areas in Yugoslavia, 
heritage was more of a source of dissension rather than of social cohesion, 
appeasement, or improvement of the quality of life – which first of all it 
should be source of. 122 

In the end, we can say that the investigations of the cultural heritage of Bac 
and its surroundings has had a long tradition, in an almost uninterrupted 
course since 1870, being a focus of study for the eminent researchers of their 
time. The cultural properties protection can also be traced back for more 
than a century. However, only with the establishment of the protection 
services in 1947, the conditions for organised activities were in place. A 
critical analysis has made a connection between the activities in cultural 
heritage research, protection, and use with the actual protection concepts on 
a national and a much broader level. The period of the Yugoslav Institute’s 
activities (1950-1972) was certainly the "golden age", when the projects on 
the Bac Fortress and the Bodjani Monastery started and were carried out. 
Activities on the Bac and its surroundings heritage preservation and use 
varied both in their intensity and scope. Unfortunately, although there were 
plans and programmes in place, the activitiescould not have been completed, 
most often, because of lack of funding. We can only highlight the work on 
the Bodjani Monastery in the 1970-75 period, when wide collaboration was 
realised in investigating the causes of wall paintings degradation, and some 
significant work was done in remedying the damp, restoring the iconostasis 
and the residential quarters, and in making adaptations for the "Christopher 
Zefarovic and His Time".
Memorial Museum. At that time, collaboration was established within 
the Yugoslav science and conservation community (with the Republic of 
Croatia), as well as on the international level (Hungary), which would be of 
special focus in the 21st century. 
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123  The Danube course through Serbia is 588 
km long, which is 20.3 % of its entire course. 
The first 137 km now form a state border 
between Croatia and Serbia, where the Bac 
territory lies.  
124 Tectonic structure of the Pannonian ba-
sin and its section in Backa is quite complex 
and is classified into five successive stages 
of development: Mediterranean, Sarma-
tian, Pannonian, Pontic and Levantine. The 
amounts of seawater varied through those 
stages and in the last one vast amounts of 
water flowed away along the rivers Danube, 
Sava, and Tisa into the Black Sea. Sediment 
of the last, Levantine stage are mostly clay 
and sand. Geomorphological survey of the 
Bac Municipality area determined that the 
Quaternary and Neogene sediments are 
1,000 meters at Plavna, while north of Bac 
towards Deronje they are up to 1,500 meters. 
See: Б. Миловановић, „Геолошка историја 
Војводине“, in: Војводина I , Нови Сад: 
1939, 29–46.
125 According to Halavac, the Danube used 
to flow beneath Telecka, along the course of 
the present day Bezdab-Becej canal and on 
along the present Tisa valley, as the Danube 
took an already existing Drava River bed, 
which flowed from the west; further changes 
were a result of neo-tectonic terrain sinking 
along the Fruska Gora north slopes. See: 
Ж. Милошев, „Хидрографија и еволуција 
речних токова“, Mostonga i vode zapadne 
Bačke, 9–12.

Going back to the unfinished activities just confirms how important is the 
work on creating conditions for the heritage sustainable conservation and use. 
Equally important is the work on making it visible and on raising awareness 
of its values, which were undoubtedly magnified through the activities done 
in the 1870-2000 period. 

Discovery of cultural landscape as an outcome of new interpreta-
tion of Bac and its surroundings 

Location. Bac is the centre of a municipality that bears the same name, located 
in the north-western part of the Republic of Serbia, in the Autonomous 
Province of Vojvodina, in the south-west part of Backa. The Bac and its 
surroundings covers the entire territory of the said municipality, with the 
following settlements: Bac, Selenca, Vajska, Bodjani, Plavna and Backo Novo 
Selo, but also some of the Odzaci Municipality in the north, with settlement 
Deronje and Karavukovo and Backa Palanka in the south, and Mladenovo 
and Karadjordjevo. The western and southern borders of the area lie along 
the Danube River, a natural state border with the Republic of Croatia.123 A 
navigable Karavukovo-Backi Petrovac canal cuts through the area, being a 
part of the Danube-Tisa-Danube hydro system. A regional Backa Palanka- 
Bac-Sombor road holds the main traffic in the area. The two bridges between 
Backa Palanka and Ilok, Bogojevo and Erdut, both within some 20 km in 
radius, connect Bac with the Belgrade-Zagreb motorway, as well as with 
eastern Slavonia and Osijek. Bac is 141 km away from Belgrade, 61 km from 
Novi Sad and 300km from Budapest. 

Geomorphological changes in the Bac and its surroundings are best viewed 
in its river courses, like the Mostonga River and its junction with the 
Danube. In the distant past, the lands of the present Pannonia plain used 
to be covered by a great inland sea, called Paratethys, which at one point 
was cut off, creating the Pannonian Sea.124 In the late Pleistocene and early 
Holocene, the Danube starts to change its original course to take a new, 
present one.125 The result of the Danube course changes and the spread of the 
loess deposits in its final evolution stage was a formation of a large southern 
Backa terrace, which Bukurov calls the loess terrace (85 m isohypse).126 In 
that period a wide inundation, the Danube swamp, was formed in the 
lower land elevations, along with a shift in other river courses (78 m 
isohypse), evident in the Mostonga River delta in a shape of a horseshoe 
at the junction with the Danube. 
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Fig. 69: Schematic diagram of the Danube terraces formation. Fig. 70: The Danube terrace in Bac and its  
surroundings, towards Bukurovo

126 See: Б. Букуров. Геолошке црте јужне 
Бачке. Београд, 1953. and В. Аскин, „Ге-
олошке и хидрогеолошке карактеристи-
ке подручја Мостонге“, Мостонга и воде 
западне Бачке, Нови Сад, 1998, 5–8.
127 An important material for better under-
standing those interactions is a multidisci-
plinary monograph Mostonga i vode zapadbe 
Bačke; its first chapter is about the natural 
characteristics of the Mostonga River basin 
and West Backa; then follows a background 
on the water system engineering in Backa, 
the floor defence system, the social charac-
teristics, the settlements (Mostonga i vode 
zapadne Bačke, Novi Sad, 1998.).Nikita An-
dreyev also wrote about the history of strug-
gle with the Danube course and its branches 
and outlets and the formation of navigable 
canals, all in service of industrial develop-
ment of the region (N. Andrejev, Izgradnja i 
eksploatacija starih plovnih kanala u Bačkoj, 
Novi Sad, 2002.) 

Land geomorphological characteristics provide a clear insight in the 
evolutionary processes, in the human struggle with water, in how the land 
was being structured and cultivated so as to create a network of settlements 
and arable agricultural land. The area that was formed through the Danube 
and the Mostonga rivers cycles, as part of a wider geostrategic terrain, is a 
rare evidence of long-lasting interactions between man and his natural 
environment.127  

Historical Process Integrity in the Bac Area 

Knowledge of historical development and significance of the studied 
territory is crucial for understanding an impact of a human factor on the 
cultural landscape character. There is an historical retrospect of the Bac and 
its surroundings through characteristic historical epochs, with an overview 
of political, military and industrial circumstances that brought about the 
cultural heritage and changes to the land.
Prehistory, the Antiquity and the Migration Periods. Social and cultural 
circumstances of the greater Bac area distant past can be viewed in its 
ancient cemeteries, archaeological remains of settlements in naturally 
formed terraces and banks and in found tools and other objects. In its 
course towards the Danube, the Mostonga River shaped numerous areas 
suitable for settlements, as it was the habitat of various plant and animal 
species, creating conditions for hunting, fishing, animal husbandry, as well 
as providing heating for homes. The surrounding elevated areas, swamps, and 
land depressions provided protection for the settlement. At the same time, 
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128 See: Medović, „Vojvodina through distant 
past“, in: The Cultural Heritage of Vojvodina, 
Novi Sad,  2013, 9–10,  Jovanović, J., Blago-
jević, T., Živanović, S., Putica, A., Stefanović, 
S. 2017. Kontekstualna i antropološka anal-
iza ljudskih skeletnih ostataka sa lokaliteta 
Topole - Bač. Glasnik Srpskog arheološkog 
društva 33: 7-34. Živaljević, Ivana, Vesna 
Dimitrijević, Marie Balasse, S. Stefanović. 
Cow milk exploitation and calf weaning in 
the Early Neolithic Balkans: insights from 
intra-tooth variations in nitrogen isotope ra-
tios. 13th ICAZ International Conference, 
Sep 2018, Ankara, Turkey
129 Винча – праисторијска метропола, 
истраживања 1908–2008, exhibition cata-
log, Beograd, 2008
130 Oppidum was in use by the 1st century 
CE. The “Циглана” (Brickworks) site has 
been under investigations since 1952. The 
site is mostly destroyed and is a wasteland 
from the brickworks and when defensive 
embankments were built in 1965. See: М. 
Јовановић, „Плавна – келтско утврђење“, 
in: Рад војвођанских музеја 31, Нови Сад, 
1988–1989, 59–74.
131  In the Bodjani and Vajska areas, an am-
ateur archaeologist, Petar Uzurov, collected 
surface finds and then published it in part, 
but without any scientific means. See: P. M. 
Uzurov, Mlađe gvozdeno doba. Keltski laten 
jugozapadne Bačke, Bođani, 1984.)
132 In the Bac castle, Henszlmann discovered 
a Roman stone with an inscription and Ro-
man brick, as well. The amount of the mate-
rial, particularly brick, convinced him that 
there had been a Roman settlement in the 
Bac area (Е. Хенслман, „Извештај о новим 
ископавањима”, Изворник (Гајдобра), 4 
(2008), 239–256.
133 A. Móscy, Eine spatrömische Uferfestung 
in der Batschka?, Osječki zbornik (Osijek), 
XI (1969), 71–75. (Kasnorimska obalna ut-
vrda u Bačkoj?); О. Brukner, „Rimski nalazi 
u jugoslovenskom delu Barbarikuma – Bačka 
i Banat”, in: Arheološki vestnik, Acta Arche-
ologica (Ljubljana), 41 (1990), 199–217; M. 
Đorđević,. Archaeological sites from the Ro-
man Period in Vojvodina. Belgrade: IPCMS, 
2007

the Bac area was suitable for making roads and crossing to the Danube right 
bank, where significant authentic cultures developed in the prehistoric time. 

The so far earliest settlement in the Bac area was (Topole Bac) discovered 
near the sugar factory. It belongs to the first migratory wave from Asia 
Minor, dating from the seventh millennium BCE Manner of interring 
within a settlement, beneath the floor of the houses in a crouching position 
indicates an early Neolithic period and pints to the introduction of milk 
into the diet.128 During the land reconnoitring after a great Danube flood 
and after earthen protective embankments were built in 1965, a series of 
prehistoric sites was discovered (around Deronje, Vajska, Bodjani, and 
Plavna). The publicised salvage archaeological excavations and those that 
were to follow, including the Bac Fortress systematic excavations, confirmed 
the presence of the Neolithic cultures – Starcevo and Vinca cultures – 
revealing a network of settlements of stock-breeding, land cultivating and 
trading peoples, who created marvellous figurines, pieces of jewellery and 
luxurious pottery.129 Among other finds, the archaeological material revealed 
an especially valuable figurine, called the "Redhead Goddess", found in the 
Donja Branjevina site, in the Deronje village area. There are also valuable 
finds of pottery and metal objects from a Celtic oppidum, a site to the east of 
Plavna village, the Petkovaca stretch, made in the late Roman period. 130 The 
site is related to the Scordisci, a Celtic branch of the Boii tribe. However, 
the subject of this ethnic concentration of the Celts in the south-west Backa 
region is the one yet to be researched, considering that there are indications 
that it was a central area of the Celtic migrations. 131 In the late BCE and early 
CE, the Sarmatians break through from the north and the Romans from the 
south-west, which soon led to inevitable disappearance of the prehistoric 
world in the region and to creating new relations and new forms of cultural 
heritage.

The southern area of the Bac Danube region was obviously somewhat 
significant for the Roman Empire, as at the time of Octavian Augustus, the 
border with the people of Barbaricum (the Sarmatians) who lived on the left 
river bank, was on the Danube. Little is known about the Roman influence 
on the Bac and its surroundings. In his reports from the archaeological 
excavations in 1872, Henszlmann questioned the origins of the Roman 
material found in the digs. He noted that the foundations of the rotunda 
remains in the Felic area were built from regular stone blocks (ashlars) "almost 
making an isodomum", but that "there were many scattered pieces of Roman 



78   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

134 Н. Станојев, „Римски шанчеви“ – 
водопривредни систем Панонске низије“, 
in: Рад Музеја Војводине (Нови Сад), 
41–42 (1999–2000), 29–43, with older lit-
erature.
135 Count Aloysio Luigi Ferdinando Marsig-
li particularly focused on the Danube course 
from Vukovar to Belgrade, showing the river 
courses, inundation area, settlements with 
sections X, XI, XII (L. F. Marsigli, Danubius 
Pannonico-mysicus: observationibus geograph-
icis, astronomicis, hydrographicis, historicis, 
physicis, perlustratus et in sex tomos digestus. T 
1, Amsterdam, 1726.
136 The remains of the bridge were found in 
1900 while conducting earthworks for irriga-
tion system, 350m upstream from the Gatara 
lock, along the road connecting a Becej ford 
(Onagranum) and Bac, bridging the Mos-
tonga River. It is estimated that about 60 
oak-wood piles were taken out, once placed 
in three rows, most probably carrying the 
low constructed bridge structure 40-50m 
long. (V. Stojanov, „Rimski most na ušću 
Mostonge“, in: Mostonga i vode Zapadne 
Bačke, 250–251).)
137 http://whc.unesco.org/en/tentativelists/ 
6060 (16 Oct2016) The plan was to include 
all the properties under a title the Roman 
Empire Frontiers from Schwartzwald to the 
Black Sea. Out of 588km of the Danube 
course in Serbia, the system of the Roman 
frontiers covered 450km, from Nestin, near 
the Croatian border, to Rakovica (Dorti-
cum), near the Bulgarian border. 

 Fig. 71: Marsigli's map from 1726, a section

 Fig. 71a: A stamped roman brick

brick, mostly of laterese bipedales type". 132 Moscy wrote about the riverbank 
fortifications in this part of the Pannonia Limes, linking the remains of a 
tower, nearby the St Anthony the Hermit's Chapel, with the river port, while 
Olga Brukner and Maja Djordjevic studied the Roman finds from this part 
of Barbaricum. 133 

Many have pointed to the existence of the Roman ditches in Backa. Most 
probably, they served for defending the borders of the Pannonia Secunda 
Province and Upper Moesia in the 4th century. Tracing the names of places, 
recorded in both modern and old maps, and the evidence of the Roman 
ditches in the field, an archaeologist, Nebojsa Stanojev left some valuable 
material and records about their purpose in the water management system. 134 
An invaluable source in understanding the Roman presence is the Marsigli's 
great book Danubius Pannonico-mysicus, were "Agger. Antic. Roman" is given 
as a straight line. 135 Also, the general awareness of the Roman presence in Bac 
and its surroundings in the past is often supported with some unexpected 
discoveries, such as a Roman bridge in the Mladenovac area. 136  

Considering this great length of time and some major changes during the 
Roman period on the Danube frontier (from the early 1st century CE until 
year 602), multidisciplinary investigations need to be intensified. The found 
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138 The Onagrinum archaeological site is across 
Banostor and the Bononia site on the right 
bank, hence the name Contrabononia. The ma-
terial discovered on the site was found to be 
the Sarmatian tangible culture, which accord-
ing to O. Brukner, indicates that the Roman 
primary goal was to protect their border and 
not to urbanise the river bank or Romanise 
the population. (О. Brukner, „Rimski nalazi 
u jugoslovenskom delu Barbarikuma – Bačka 
i Banat”, 203).
139 [...] ut Primae Iustinianae patriae nostrae 
pro tempore sacrosanctus antistes non solum 
metropolitanus, sed etiam archiepiscopus fiat, et 
certae provinciae sub eius sint auctoritate, id est 
tam ipsa Mediterranea Dacia, quam Dacia Rip-
ensis, nec non Mysia secunda(!) et Dardania et 
Praevalitana provincia et secunda Macedonia et 
pars secundae Pannoniae, quae in Bacensi civi-
tate[...]( Imp. Iustiniani Novellae I, ed. C. E. Z. 
von Ligenthal, Lipsiae 1881, 130–131). See: 
И. Коматина, Црква и држава у српским 
земљама од XI до XIII века, Београд, 2016, 
with older literature.
140 There are no information about the Church 
organisation in Bac, and the relations between 
Sirmium and Bac is one of the open subjects of 
the Church organisation in the Middle Ages. 
At first, the seat of the Pannonia diocese wa 
in Sirmium. After the Theodosius I’s East and 
West schism in 395, the Pannonia diocese re-
mained in the West Empire, in the Italian pre-
fecture and then in 437 it was removed from 
Italian prefecture to be added to the Illyric, 
whose administrative and Church seat was 
Sirmium by 441, when Attila’s destructions 
started. 
141 The significance of investigations to the lo-
cations where the churches were built in Bac 
was pointed out by F. Steltzer in: „Prošlost 
Bača – prevod iz lista Bacska, Zombor 30. 
ili 31. maj 1883. godine“, Grad na Mostongi 
(Bač), бр. 1 (1976), 1–6.
142 In 1965, on a north-western periphery of 
the Vajska village, a Late Antiquity cemetery 
was found with tombs built from the second-
ary used large Roman bricks; a Byzantine cross 
and other valuable material is on display at 
the permanent exhibition at the Museum of 
Vojvodina: О. Брукнер и Ш. Нађ, „Вајска, 
Улица Радићева бр. 1 – некропола из доба 
Сеобе народа“, in: Археолошки преглед 
(Београд), 9 (1966), 156–157.
143 А. Sekulić, Drevni Bač. 19.

Roman material, such as the stamped brick, displayed at an exhibition in the 
Donjon Tower, and a large number of brick of various types and the same 
origin, discovered on the Franciscan Monastery of Bac archaeological site, are 
all incentives for constantly seeking answers. Even more so considering that 
the Roman Danube frontier in Serbia, called the "Frontiers of the Roman 
Empire – the Danube Limes in Serbia" was inscribed in the UNESCO 
Cultural and Natural Heritage Tentative List in 2015,137 along with the 
Onagrinum site near Begec, on the left Danube bank.138 So, going upstream 
the Danube, there are questions yet to be answered  about where the roads 
and passes were (across the Danube) and the ways of defining the border 
between the Srem frontier, whose points today are in Croatia: Cuccium 
(Ilok), Cornacum (Sotin) and Teutoburgium (Dalj), and Barbaricum on the 
Serbian side, where Bac and its surroundings occupy a prominent position. 
Of course, there is a need for a new interpretation of the, for now still of 
misty history, Roman frontier. 

What is now quite certain, is how important Bac was during the reign of 
the last Roman and the first Byzantine Emperor, Justinian I (527-565), 
when the settlement is first recorded in historical sources. In his XI Novella 
from 535 a town of Justiniana Prima became a seat to an archbishop, under 
whose authority were the stated provonces, among which Pannonia Secunda 
around Bac […] еt pars secundae Pannoniae, quae in Bacensi est civitate […]139 
If linking the name Bacensi with Bac has some merit, then there may have 
been a garrison fortification with an open civilian settlement (civitas), as well 
as church organisations in Bac.140 It is still unknown where the first Christian 
temples and monasteries were built, and when the use of cult places started, 
like today's Franciscan Monastery of Bac.141 As part of the Centuries of Bac 
Project, geomagnetic land survey started, and archaeological material was 
detected, which after the first year of activities (2016), have brought new 
information. 

The history of the Great Migrations  is another story about migrating peoples 
(barbaric colonisations), that started with the Huns moving from Asia to 
settle in the Pannonia plains in 375, to end with the Hungarians settling in 
the late 9th century. In the late 6th and early 7th century, in the period of 
Avar domination, the area of Bac was populated by Slavic Christians whose 
cemetery was discovered in Vajska.142 In a text dating from 873, called a 
Salzburg Annals, saying that the Bac Fortress was under the Avar rule and 
that the area between the Danube and the Tisa was populated with the Slavs, 
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144 Owing to systematic investigations and 
participating in preparations for building 
infrastructural systems in Backa, the knowl-
edge on the Avar and Slavic cultures accu-
mulated. We know that the Avar centre was 
between the Danube and the Tisa (Alfeld); 
the material linked to the Avar culture differs 
depending on whether it was the first of the 
second khanate; ( Ј. Ковачевић, Аварски 
каганат, Београд, 1977).
145 The assumption is made because of a state 
of Sirmium Methodius found it returning 
from Rome. See: C. Paškal, Franjevci u Baču, 
Virovitica 1985, 26.
146 „Аrchipiscopatus Bačiensis directe vel indi-
recte suam originem a sancto Metodo“ – Sche-
matismus primus diocesis Suboticanae, Suboti-
ca 1968, 20.
147 В. Maрковић, Православно монаштво и 
манастири у средњовековној Србији, Срем-
ски Карловци 1920, Горњи Милановац, 
2002
148 The terms diocese and archdiocese in this 
book are taken as direct translation of orig-
inal documents in Latin when talking about 
the Middle Ages; in time, the Old Greek 
changed into New Greek and the Old 
Church Slavonic derivations gave the terms 
of bishopric and archbishopric, when talking 
about the Common Era; see: Љ. Стошић, 
Речник црквених појмова, Београд 2006, 
25–26.
149 Here legal documents were issued (dona-
tions, charters......). See: Т. Алмаши, „Главне 
институције писмености места с јавном 
вером у средњем веку на тлу Војводине“, 
Сремска Митровица, 2013.
150 Г. Шкриванић, Monumenta Cartograph-
ica Jugoslaviae II, Београд: Народна књига, 
1979, 15.
151 A specific role of Bac related to the Dan-
ube border was noted by Stefan Blaskovic. 
Among the information of the Bac past, he 
mentioned that the Bac Fortress inhabitants 
and their count Vayta, a Swabian knight, 
(Hungarians called him Vad and his surname 
was Guth) had participated in the battle of 
Belgrade in 1074, led by the king Solomon 
of Hungary, as well as in the battle of Mogy-
orod, when king Geza, along with the Slavs 
from Czechia defeated Vayta and all the 
Bac fighters (after Solomon was dethroned, 
King Geza I received a gold diadem from 
the Byzantine Emperor Michael VII Parap-

Avars and Huns.143 Lacking written records, archaeological investigations 
cast some light on those cultures, particularly on the customs related to the 
veneration of the dead, the way settlements were formed, characteristics 
of the objects of everyday use, providing evidence on mingling cultures.144 
Toponyms also hold the memory of the inhabitants in the region, where the 
Slavic names, including Bac, testify to their long existence here. 

In the period of the Migrations, the Christian Church ceased temporarily 
with the activities from its centres in Constantinople and Rome. Great 
destructions of Sirmium in 441 (Huns) and in 582 (Avars) and an increasing 
influence of the Avar culture were changing the situation in the area, but 
Christianisation between the two rivers remained. 

Bac found itself on the Morava-Pannonia missionary road taken by the holy 
brothers, Cyril and Methodius. From 863, the Byzantine missionaries from 
Thessalonica, preached the Gospels in the popular, Slavic language according 
to the Greek Orthodox Christian rituals, spreading Christianity. There is an 
indication, highly significant for the region, that St Methodius also conducted 
his evangelical mission in Bac, which could be defended much better than 
Sirmium.145 According to the actual historical interpretations of the Bac 
(Subotica) Catholic Diocese, there were plausible reasons for establishing 
contacts, either direct or indirect, between the ancient Bac Archdiocese 
and the St Methodius activities.146 The status of Bac as a religious centre 
and its close links to the Constantinople Ecumenical Patriarchate would be 
significant in the following period when the newly settled Hungarians were 
to convert from Paganism to Christianity. 147 

The Hungarian rule period gave us some great architectural heritage, 
archaeological sites, intangible heritage, and a great amount of historical 
material, contributing to an overall picture of Bac. 

The Arpad Dynasty rule covers three centuries, from the unification of the 
Magyar tribes to an organised, stable, and vast Hungarian kingdom. Bac was 
the centre of the old Backa County and the Backa (Arch) Diocese,148 as a 
place public faith (locus credibilis), a major institution of literacy, 149 as 
well as an important commercial centre, soon acquiring a good reputation 
outside the kingdom borders, as well. There is an important record about 
Bac dating from the King Geza II period (1141-1162).  In 1154, Al Idrisi, 
an Arab geographer, marked Bac on the Tabula Rogeriana world map, a 
book on geography, writing the following: 
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152 Ф. Гранић, in: Војводина I, 104–105.
153 Ibid, 107.
154 Đura, Hardi. “Castrum Regis Bachiensis” 
anno 1328 or one contribution to the ques-
tion of status of Bač Fortress. in: Јournal of 
Historical Researches, University of Novi 
Sad, Faculty of Philosophy No 25 (2014): 
43-54 (Cyrillic)
155 There were five archdeaconries, legal 
and administrative diocese organisations, 
consisting of deaconries, which points to an 
assumption that there was a vast network of 
parishes and churches, see: G. Balogh, ibid, 3 
и П. Рокаи и др., Историја Мађара, 2–34. 
156 After the union, it comprised the area 
around Kalocsa in the north, Zemun in the 
south, all the way to the Tisa River in the 
east and the Danube River to Backa Palan-
ka in the west, which in a straight line was 
connecting the Danube and the Sava rivers; 
an original decree on the union was not pre-
served and only in  1413 Pope Gregory X 
confirmed the union; see: P. Cvekan, Franje-
vci u Baču, Virovitica 1985, 24–28.
157 Byzantine emperor Manuel Komnenos 
introduced a high title of a despot for prince 
Bela, cherishing plans to have him inherit on 
the Byzantine throne, and since Bela was also 
an heir to the Hungarian crown, there was 
an open way for creating a personal Byzan-
tine-Hungarian union. When Manuel got a 
son, all the plan fell through, but king Bela 
III remained formally linked to Byzantium, 
supporting the Greek monastery in Sremska 
Mitrovica (Историја Мађара, 47–58) 
158 See: A. Viorel, Ecclesiastic Structures and 
Denominational Policies in the Balkan-Car-
pathian Space in theThirteenth Century. In: 
Quaderni della Casa Romena di Venezia, 
(2004), 151–176.
159 In 1229, in the Ку  Monastery (Banostor), 
Srem, a seat of a new diocese was established, 
which previously belonged to the Sirmium 
diocese; see: Achim Viorel, нав. дело, 163. 
However, Bac remained directly connected 
with the Orthodox population church life in 
that part of the kingdom. 

"Bac, a famous place, said to be a major city. There are markets, trade 
and 
artisans shops and Greek scientists… The wheat is cheap as it is plentiful." 
Also 
the following is recorded: "Bac and Kovin are large export and import, 
densely 
populated cities. They are the major Hungarian cities with most of the 
population that live wealthy on large country estates." 150 

The description provides us with the historical heyday of the city of Bac and 
its surroundings. At that time, the border between Hungary and Byzantium 
was on the Danube.151 In 1164, the city of Bac (Παγάτζιον) was ranked by a 
Byzantine chronicler, Joannes Kinnamos, as the most significant among the 
Backa settlements, where the Emperor Manuel I Komnenos (1143-1180) 
stayed for a while during a "Greek" war for the restoration of the Byzantine 
rule over Srem.152 He also stated that "the city (Bac) is a metropolis of the 
Srem population and the bishop of the people lives there".153 All those 
observations about the Greek monks in Bac as a metropolis and a seat to 
the Srem population archbishop are important as they cast more light on 
the times when the Bac Diocese was active, but now lacking much of any 
reliable sources. According to some researchers, king Vladislav I (1077-
1095) founded the Diocese by moving the Church Sear from Kalocsa to 
Bac; while according to others, it came about when the Hungarians invaded 
Sirmium in 1072, and when the Greek bishop of Sirmium moved to Bac, 
which means that there was the original Orthodox bishopric seat.154 Soon, 
in 1085, king Vladislav I elevated it to an archbishopric.155 There are certain 
unclear things about the unification of the Bac archdiocese with the Kalocsa 
diocese in 1149,156 which had two seats – one in Kalocsa, a place on the 
left side of the Danube (present day Hungary) and in Bac, where all the 
archbishopric appointments were conducted. Coronation of King Bela III 
(1172-1196), a former Byzantine Despot, conducted by the Bac archbishop, 
John, is related to this subject.157 After the death of Emperor Manuel in 
1181, the Sirmium Orthodox diocese was placed under the jurisdiction of 
the Hungarian Church archdiocese.158 The changes occurring after the 
Siege of Constantinople in 1204, the abolishment of the Constantinople 
Patriarchate and establishment of the Latin Empire, made their impact 
with the Orthodox population gradually assimilating into the Roman 
Catholic faith. 159

inakes; today it makes a part of the St Stefan’s 
crown – Lat. Corona Graeca). Unfortunately, 
the publication lacks scientific support. See: 
S. Blaschowitz, Batsch, Geschichte einer 
tausendjahrigen stadt in der Batschka. Bay-
ern: Pannonia-Verlag Freilassing, 1965.
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Fig. 72: Franciscan Monastery of Bac, the bell tower upper zone



Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION   83

160 The Hungarian society of the 11th and 
12th centuries did not recognize a need to 
record in writing any occurring changes – 
they would be preserved in human memory. 
161 G. Balogh,  ibid, 4.
162 L. Dobronić, „Srednjovjekovni redovi 
i crkva u Baču“, in: Od Gradovrha do Bača, 
Sarajevo 1988, 49–56. 
163 A Roman Catholic order of knights 
under the protection of the Holy See, rec-
ognized by a papal bull from 1113 of Pope 
Paschal II   (lat. Sepulcri) ; see: L. Koszta. 
Dél-Magyarország egyházi topográfiája a 
középkorban, in: A középkori Dél-Alföld és 
Szer. Szeged, 2000, 41–80.
164 In the 13th century in the territory of Bac 
and charity institution was active: “hospitale 
ad receptionem infirmorum et pauperum”, 
treating the sick and sheltering the poor. 
The hospital was built and maintained by a 
Catholic archbishop using his own means. 
Pope Gregory XIX, in his letter from 1234, 
required from the Cistercian Monastery ab-
bot in Kutujevo to give him two converts for 
managing the hospital so that “they would 
maintain the hospital as it is and give food 
to the poor Christians…” It is unknown how 
the hospital functioned in the times after 
the Mongol destructions, or whether the 
Cistercians had their monastery in Bac. (L. 
Dobronić, „Srednjovjekovni redovi i crkva u 
Baču“, in: Od Gradovrha do Bača, Sarajevo, 
1988, 49–56). On the roads in the Middle 
Ages, see: M. Szilágyi: On the Road. The 
History and Archaeology of Communica-
tion Networks in East-Central Europe.(se-
ries Minor 35.) Archaeolingua, Budapest, 
2014. 254 oldal.

Fig. 73: A Bac marked as a fortress 
vignette on a map of Hungary from 
1526-1528.

The circumstances of the Bac/Kalocsa archdiocese in the 11th and 12th 
centuries remain unknown due to a lack of historiographic material. 160 
More light could be cast by investigating numerous archaeological sites 
with the remains of churches, even more so when Balogh notes "[…] 
all over places various ruins lie, the eastern Greek diocese […]" 161 New 
information on the role and interaction of the Eastern and Western 
Christian cults could helpunderstanding the (co)existence of people and 
the prosperity of Bac in, at the time, important borders of the Arpad's 
heirs kingdom.
  
In the Bela III period (1172-1198), the oldest section of the Assumption 
of the Virgin Mary Church in Bac was built (today being a part of the 
Franciscan Monastery). We also know that during the Third Crusade, 
armies marched along the Danube left bank via Bac, as well as the pilgrims 

to the Holy Land.162 The circumstances required proper infrastructure to 
be put in place for receivi ng the travellers and the fact that the monastery 
of Bac was connected with the Knights of the Holy Sepulchre 163 was certainly 
instrumental in that programme.164 

In that same period, Bac became a castrum, a fortified imperial city and a 
county seat, including the Sonta and Becej ferry over the Tisa River and 
the Futog one over the Danube. In process of the Hungarian Kingdom 
feudalisation, the boats changed hands to be owned by both secular and 
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165 П. Рокаи, „Бродови на Дунаву и прито-
кама на подручју Јужне Угарске у средњем 
веку“, inin: Споменица Историјског архива 
„Срем“ (Сремска Митровица) бр. 9 (2010), 
146.
166 Sekulic refers to the sources, saying 
that there was a fortress in Bac (А. Sekulić. 
Drevni Bač, 28) 
167 Introduction of this and other mendicant 
religious orders in Hungary started during 
the reign of very pious Bela IV, who accord-
ing to his own wish was buried in the Fran-
ciscan church in Esztergom. The Franciscans 
also enjoyed great support from the Anjou 
dynasty. The monastery in Bac was the first 
established one in the Srem custody, a part of 
the Hungarian province, but the exact date 
of its founding is unknown, see: P. Cvekan, 
Franjevci u Baču, 43–45.
168 Ђ. Харди, „Присуство породице Дру-
гет на тлу јужне Угарске током прве поло-
вине XIV века“, in: Споменица Историјс-
ког архива „Срем“ (Сремска Митровица) 
бр. 9 (2010), 18.
169 In the 1333–1337period, the pope’s col-
lectors arrive to Backa, inventorying all the 
counties, which is now a valuable data base 
about the settlements and the population of 
the time; see: А. Секулић, Древни Бач, 27.
170 Đura, Hardi. “Castrum Regis Bachiensis”, 
46
171  Ibid, 27,  the Kalocsa- Bac archbishop 
was also a chancellor to king Charles I and 
died in 1338
172 Р. Шмит, „Прилози – Из прошлости 
Бача“, 384.
173 The Queen Elizabeth is also attributed 
buildingrestoration of the Franciscan church 
in Araca (near Becej); see: А. Секулић, 
Древни Бач, 29; Историја Мађара, 120–
122. These data are among those that have 
not been confirmed through archaeological 
research

clerical aristocracy, confirmed by a fact that in 1193 an owner of the Sonta 
ferry was a Backa Count, Makarios.165 The period of progress under king 
Bela IV (1235-1270) was cut short by the destructive forces of the Mongols 
in 1241, who damaged the fortifications and the churches, and some of the 
structures. Little is known to what extent an order by Pope Innocent IV was 
enforced, building  fortress of solid materials on the bishopric estates along 
the Daube, hence in Bac and its surroundings. 166 

Strengthening the Western influence and establishing the Hungarian 
southern border. When the Arpad Dynasty had died out, the Anjou of Naples 
took over, bringing the influences from the Western world and the Holy 
See. Charles I Robert (1301-1342) first established his rule at the southern 
Hungarian border that was under the rule of Ugrin Csak, an oligarch. At 
that time, members of the Friars Minor (the Franciscans) came to Bac. 

167 In the 1330-1333 the Bac County was under the rule of a Hungarian 
palatine, Johannes Drugeth, and after 1333 a Ban (a count) of Macva is 
recorded.168 Bac and the Bac County became a focus of a dispute between 
Charles I and Pope Benedict XII as the king appropriated the pope's tithe. 

169 The Kalocsa-Bac Seat was vacant for seven years in continuo in the period 
from March 1337 to May 1343. 170 The king justified his expenses, saying 
that he was spending it on fortifications, "so that the Rascia schismatic king 
(King Dusan) would not occupy the towns"171 At that time, coins were being 
minted in Bac – a silver mark minted in Bac was valued at 60 grosh, like the 
Czech mark. In addition, a bustling trade was conducted along the Danube, 
which increased the Bac income.172 After Charles I, his son Louis (Layosz) I 
(1342-1382) came to the throne, whose wife, Elisabeth Kotromanic, stayed 
in Bac several times and in 1370 she financed the restoration works of the 
Franciscan Monastery and the bell tower.173 

Soon after the Battle of Maritsa in 1371 and after the Ottomans moved their 
capital to Edirne, accepting a vassal status of Byzantium, it was obvious that 
the Ottomans would continue their advance towards the western Europe. In 
1382, Louis's daughter Mary came to the throne, ruling from 1387 to 1395 
with her husband Sigismund of Luxemburg. Queen Mary stayed in Bac several 
times and it was there that in 1392 she proclaimed a document.174 There is 
a record of Sigismund's stay in Bac in autumn 1398 and in 1410,175and only 
the following year he became king of Germany or the Holy Roman Emperor, 
which made him desist from defending the "Lower Regions". He sought and 
obtained alliance with the Serbian Despot Stefan Lazarevic and to that end, 
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174 See: Р. Шмит, ibid 
175 Ibid
176 After his father, prince Lazar, was killed, 
Stefan Lazarevic became a Turkish vassal in 
1403 and he fought against Sigismund in a 
battle at the tower of Nikopol, Bulgaria, and 
on that occasion, the Hungarian king nar-
rowly escaped with his life. In 1403, Stefan 
Lazarevic recognised the supreme rule of the 
Hungarian king and in return was granted 
the fief of Belgrade and Macva and some es-
tates in Hungary. With time, he became a fre-
quent guest at the court in Buda, along with 
some selected Serbian lords in his entourage. 
He had a palace in Buda, was granted a right 
to mint his own coins, to exploit mines… and 
was a renowned knight. ( Ј.Калић у Срби у 
позном средњем веку, Београд, 2001.
177 The map was printed only in 1491 in 
Germany; see: Србија и суседне земље на 
старим географским картама (концепција 
публикације Ж. Шкаламера), Београд: 
САНУ, 1991, 30–35.
178  Ј. Калић, „Дунав у ратовима XV 
века“, in: Пловидба на Дунаву и његовим 
притокама кроз векове, ур. В. Чубриловић, 
Београд: Српска академија наука и 
уметности, Научни скупови, књига XV, 
Oдељење историјских наука, књига 3, 
1983, 114.
179 Ibid,116. Ђорђе. Ђекић. „Средњове-
ковне тврђаве у Бачкој“. Бачка кроз веко-
ве,in: Слојеви културе Бачке, Београд . 847 
– 876., 2014
180 A. Hоrváth, „Egy magyar humanista, 
Váradi Péter építkezései”, 57–58.
181 A. Hоrváth, ibid
182 A. Sekulić, Drevni Bač, 30.
183 The Jaksices were a noble family who 
moved to Hungary in 1470 (Ненад, 
Лемајић. „Српско становништво Баната 
и Поморишја у XV и XVI веку“, Сремска 
Митровица, 2013, 7-9. 
184 Lj. Stosic. The Monastery of Bodjani.  
Novi Sad, 2011, 7

in 1413, the Despot and the Esztergom archbishop met in Bac.176 Soon after 
Sigismund died, the defence against the Turks was entrusted to John ( Janos) 
Hunyadi and the Franciscan Monastery of Bac was responsible for gathering 
the defence forces in southern Backa. Friar John Capistran, known for his 
speeches, encouraging people to fight the Turks, stayed in the monastery 
several times. At that time, Bac (Bathea) was put in the first modern map of 
Europe, represented by a Gothic fortress vignette.177 

In 1443, there was a massive war campaign of joined Hungarian and Serbian 
forces against the Turks. The campaign was led by King Vladislaus, John 
Hunyadi, and Despot George Brankovic, and the armies were gathering in 
southern Hungary.178 In the decades to follow, the Danube was once again 
an important waterway, as well as its ferries and border towns.179 The first 
written charter about building the Bac Fortress dates from 1457 and is related 
to Istvan Varady VII who that year became a Kalocsa- Bac archbishop.180 He 
asked King Vladislaus V for a permission to build the fortress, which was 
granted. The King’s charter says (among other things): 

“For the Bac County estate owners, be it known that we are 
displeased to know that in the southern parts of our country, 
instead of appeasing hostilities in our opponents and the Turks, it 
has been flaring up even more…, and since our loyal subject, Istvan 
the Archbishop of Kalocsa, has no fortification, a fortress in those 
parts, so that he could protect his parishioners and their property…, 
we call upon you and order you to help the above named Istvan to 
build a castle and a fortress in the said town of Bac … whence he can 
defend against any attacker.”181 

After the fall of Smederevo and the Serbian Despotate in 1459, Hungary 
became a pillar of defence of Christianity and King Matthias Corvinus 
(1458-1490) established a lasting defence line against the Turks – a series 
of fortresses. There is a record that in May 1463 he stayed in Bac and Futog, 
where the armies gathered to go to war in the south, and the following year he 
was also a judge in Bac to the rebels from the Bosnian campaign.182 The King 
continued the Sigismund’s policy to invite the reputable a183 In 1478 one of 
the two brothers, Dimitar Jaksic managed to obtain a King’s permission to 
build a Christian Orthodox monastery dedicated to the Presentation of the 
Virgin Mary nearby the village of Bodjani.184 In the 1480-1484 period, the 
(Bac-) Kalocsa archbishop was Peter Varady, a famous humanist, author, and 
statesman.185
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185 Numerous authors wrote about Varady, 
emphasising his conflict with king Matthias, 
for which he was imprisoned. 
186 G. Balogh. Bácsi R. K. Plébánia Százéves 
Emléke, Eszergom, 1867, 5-6.
187 A. Hоrváth, „Egy magyar humanista, 
Váradi Péter építkezései”, 58–59.  Varady’s 
letters, collected in: Wagner Carolus, Epis-
tolae Petri de Varda, Epistolae, cum nonnullis 
Wladislai II. regis Hungariae literis Petri 
Causa scriptis, Posonii et Cassoviae 1776. – 
available online.
188 Alice Horvath, an archaeologist from 
Budapest, in her doctoral thesis researched 
the architectural activity of Peter Varady; 
sections from the thesis from 1974 were 
translated from Hungarian by Antal Nemes 
for purposes of the study, and are kept at the 
PIPCM archive. She continues with her re-
search in 1987 and published a paper, “Egy 
magyar humanista, Váradi Péter építkezései”.
189 A. Sekulić, Drevni Bač, 32.
190 It is unlikely that in three years, in totally 
uncertain circumstances, was it purposeful 
to create style inspired buildings. 
191 The Hungarian army was not a match to a 
much larger one led by Suleiman the Magnif-
icent and Tomori died on Mohacs. Also the 
soldiers from the Bac Fortress perished in the 
battle, see: Историја Мађара, 184–195.
192 See: Борис, Стојковски.  „Сарадници 
Јована Ненада“, у: Траг 3/7. (ур. Сладоје 
Ђ.), Врбас, 2007,

When Matthias Corvinus died, the Hungarian state started to weaken, 
accelerating its final fall. However, Bac had another period of prosperity and 
construction during the rule of Vladislaus II (1490-1516), coming from the 
Polish Jagellonský family – when in the period 1490-1501, Peter Varady was 
managing both the church and the secular authorities in the Bac County. 
King Vladislaus II stayed in Bac several times as Varady’s guest. In 1494, he 
declared Bac to be “civitas”, a king’s town, and for the population he lifted 
an obligation for paying customs fees and levies to the great count. Such 
circumstances were favourable for the Bac economic growth, as in the spring 
of the same year Hungary was hastily supplying the border towns using the 
Danube waterway. The following year, the King came to Bac to take took 
refuge from the plague and then he transferred the title of the great Bac count 
to the Bac archbishop.186 At that point, new works on the fortress started. 
Varady organised clearing and deepening the Mostonga River bed in order 
to “bring the Danube to Bac “. 187 Although in his letters he emphasised the 
aesthetic and environmental factors, the works were primarily of defensive 
nature. 188 In the 16th century, the state assemblies were held in Bac – in 
1500 and in 1518. 189 However, gathering of the armies in the Bac camp for 
defending against the Turks in 1514 caused discontent of the peasants, which 
grew into the “Peasants’ Revolt” led by György Dózsa. Those vents brought 
instability to the area and a wave of destruction. The unrests continued also 
under the rule of the last king, Louis II (1516-1526) just before the Battle 
of Mohacs in 1526. Between 1523 and 1526, the Bac-Kalocsa archbishop 
Friar Paul Tomori, and the undertaken building campaign on the fortress 
Henszlmann attributes to him.190 He was appointed to lead the defence 
along the southern border and the disastrous battle of Mohacs.191 Bac fell 
into Turkish hands on 29 September 1526 when the troops were returning 
along the left Danube bank, devastating Backa. The people who took refuge 
in the Franciscan monastery of Bac put up resistance, but were severely 
punished. As a memory to the event, there is an old folk name of the church 
– the Black Church. 

Already the following year, the Serbian “Emperor” John Nenad, the Black 
Man, restored Bac from the Turks and John Dolic of Irig became a castellan, 
the captain of the Bac castle. 192 When he died in summer of 1527, King 
Ferdinand had find a solution for repairing and managing the Danube 
fortresses. The Bac Fortress, along with Sotin and Felegyhazi, he entrusted to 
Stefan, son of Ivanis Berislavic. Despot Stefan started with the fortification 
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193 Pfeiffer. Attila. “The battle of Christians 
and Ottomans in the southwest of Bačka 
from the battle of Mohács to the peace of 
Zsitvatorok”. In: Istraživanja 28. (ed. Lemajić 
N.), Novi Sad, 2017, 86-104.
194 Buda fell under the Turkish rule in 1541. 
The area between the Danube and Tisa rivers 
was spared of Turkish raids for some time, 
as the river courses and marshland provided 
safe shelters to the refuged population. See: 
Р. Шмит, 393, a Turkish defter contains in-
formation on the military crews related to 
the fortress, with 54 individuals and the sen-
try on the fortifications, towers, and bridges 
with 49 individuals and a group of saddlers. 
195 О. Зиројевић, „Турска утврђена места 
на подручју данашње Војводине, Славоније 
и Барање“, in: Зборник Матице српске за 
историју (Нови Сад) бр. 14, 105–138; 
Кlára Hegyi, „Bács: A Balkan – Turkish town 
in Hungary“, Acta Orientalia Academiae Sci-
entiarum Hungaricae (Budapest),Vol. 54 No. 
4 (2001), p. 471–483. и А. Нађ, „Поводом 
Челебијиног описа старог града Бача“, 
in: Грађа за проучавање историје старог 
града Бача – Град на Мостонги (Бач), бр. 1 
(1976), интерно, 1–26.
196 K. Hegyi, Bács: A Balkan-Turkish Town 
in Hungary, 471-483.
197 Ibid, 482.
198 Çelebi travelled along the Danube left 
bank from Csongrad via Baja, Kecskemét 
and Sombor, towards Bac.
199 E. Čelebi, Putpis odlomci o jugoslovenskim 
zemljama ( prevod Hazim Šabanović,) Sara-
jevo 1996, 532.
200 Recorded in the manuscript “Protocol-
lum Conventus Bacsiensis FF Min.Observa-
tiae S. Joannis a Capistrano ab ao. 1718”, kept 
at the Franciscan Monastery of Bac archive 

works but did not receive any pay for it or for the costs of the crew. After 
numerous attempts, he eventually lost any hope for getting any help from 
Vienna and was forced to disband the crew and leave the fortress. Thus, in 
January 1529, without any resistance, the Turks took over the Bac Fortress, 
the most important obstacle on their campaign towards Buda and Vienna.193 

Bac Under the Ottoman Rule. The rule over Bac was alternating until 1543 
when it was finally established, which the first conducted census confirmed.194 
The 1560s and 1570s were the decades of Bac development after a period of 
stagnation during the period when the rule and the authority system were 
changing. At the time, an outstanding figure of the Ottoman Empire was a 
Governor General of Rumelia and later the Grand Vizier, Sokullu Mehmed 
Pasha. From that period, we have census records, defters, which O. Zirojevic 
was researching.195 K. Hegyi noticed a large percentage of Muslim priests, 
even 17%, which shows that Bac could have been a centre of spreading 
Islam.196 Analysing the data, she concludes that by looking at the population 
structure and their industrial activities, Bac “was a real Balkan-Turkish town 
in the period when the Balkan southern regions were being occupied”.197 
Towards the end of the Turkish rule in 1665, a well-known Turkish travel 
writer, Evli Çelebi visited Bac on his way to the Sanjak of Szeged. He left 
valuable information about the settlement, the fortress, and the population.198 
He stated his impressions of Bac, “This is Bac  of the Hungarian people…”, 
which he would repeat once more in his writings, giving a tone of fascination when 
talking about nice and welcoming inhabitants, the great wealth of the place, the beauty 
of the fortress architecture.199 Bac preserved material remnants from the period of 
the Ottoman rule, which is a rarity in the Vojvodina cultural heritage. There are well 
preserved remnants of a Turkish bath, a hammam, in the vicinity of the gate tower.

Integration into the Habsburg Monarchy and Gradual Loss of Significance. In 
1686, the Austrians liberated Bac from the Turks without any major fight. 
Soon after, a large number of Serbs and Croats came to Bac. The Croats were 
led by the Franciscans from Gradovrh, near Tuzla, a monastery belonging 
to Franciscan Province of Bosna Argentina. 200 The Serbs came in the 
Great Migration of 1690, settling the parts with already existing Serbian 
communities (the Serbian ethnic area). After the Treaty  of Karlowitz was 
signed in 1699, Backa became a part of the
Habsburg Monarchy, which brought great changes but also made the area fall 
behind, though, in comparison to the Bac economic and political power in 
the Middle Ages. Based on a Bac veduta dating from 1698, it can be said that 
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201 Drawing by François Nicolas Sparr de 
Benstorf (1696-1774), the French topogra-
phy specialist, serving at the headquarters of 
Prince Eugene of Savoy’s, the commanding 
officer of the Austrian Army in Hungary. It is 
a part of a war topographic collection called 
Marches et Campemens de L’ Armée Imperi-
ale en Hongrie Sous le Commandement de 
Son Altesse serenissime Le Prince Eugene de 
Savoïe. 
202 On 14 Nov 1703 the Court War Council 
wrote to General Nechem about the repairs 
to the Bac Fortress. In July 1704, the General 
informed that the fortress had surrendered 
(to the rebels); in March 1707, the Court 
War Council was informed that the Kuruc 
commander, Berthold hd attacked Bac. See: 
Извори о Србима у Угарској почетком 18. 
века (Београд, 2005).
203 R. Schmidt provides information about 
that census, but also about others, making 
comments from: 1722, 1726, 1728, 1743, 
1766/1767, 1778 years in: „Прилози из 
прошлости Бача“, 397-410.

Fig. 74: The Mihrab niche in the wall, the church of the Assumption of Virgin

Сл. 75 Хамам у Бачу, остаци 
пандантифа на које се ослањала купола

there were no major destructions of the fortress (Schlos Bath). The drawing 
shows a section of the settlement near the Franciscan Monastery, recorded as 
Rattzen Stat – the Serbian Town. 201 

18th Century Period. The period started with rehabilitation but was soon 
cut short with an uprising of the Kuruc against the imperial army, led by 
Francis Rákóczi (Rákóczi Ferenc) between 1703-1711. Rakoczi led the 
rebelled Hungarians who wanted restoration of the legal system prior to the 
Ottoman rule. The population of Bac and its architectural heritage suffered 
long-lasting consequences of the uprising. In 1703 and 1704, the fortress was 
mined several times and rendered useless for any purpose. 202 The Orthodox 
Monastery of Bodjani was demolished, as well as the Franciscan Monastery. 
The 1715 census recorded only 29 taxpayers but already in 1719, it was a 
bustling market town, gaining a right to four fairs a year. 203 

From 1720s, the population started to grow, which was a consequence of 
a planned colonisation conducted by the Vienna Court. The first Germans 
(the Swabians), artisans and clerks at the military command centres, came 
to Backa in the period 1716-1740, to Bac in 1723 and to Backo Novo Selo 
in 1738.204 Next came the Slovaks, Evangelists, who would soon move to 
nearby Selenca.205 
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204 Л. Лазић, М. Бубало, Д. Перић, 
„Становништво слива Мостонге и западне 
Бачке“, in: Мостонга и воде западне Бачке, 
161–178.
205 V. Valentik, Selenča 1758–2008. Selenča, 
Bačsky Petrovec, 2008. Even today the Slo-
vaks are the major population in Selenca 
(according to the 2011 census: 91.18%). 
They have managed to preserve their ethnic 
identity, language, faith (Evangelists and 
Catholics) traditions and industry, in spite of 
numerous social and economic changes im-
pacting the population mixing and mutual 
ethnic influences in Vojvodina communities. 
206 See: Оd Gradovrha do Bača, Sarajevo, 
1988; A. Sekulić, Drevni Bač; Split, 1978, P. 
Cvekan, Franjevci u Baču, Virovitica, 1985.
207 Видети: Д. Ј. Поповић, Срби у 
Војводини, 1. књ. Нови Сад: Матица 
српска, 1990.
208 М. Попов, Црква Св. архистратига 
Михаила у Дероњама и православна црква у 
Бачу у XVIII веку, Нови Сад, 2011, 25–46.
209 The census states 243 married men in 
Bac; the Serbs were among the wealthiest 
elders, and a certain   Jegric Janko owned 
12 horses, 8 oxen, 10 cows, 30 pigs and 30 
sheep; so the information show that the Jeg-
rices were a prosperous family with another 
two co-ops. 
210 Vojvodina Archives, the Bac-Bodrog 
County, microfiche I-115 contains a report 
on the Catholic parishes and churches, the 
Catholic Diocese of 1766, and the images 
30-33 give information about Bac: in 1766 
the church built in 1739 was consecrated. 
see: Милорад, Попов. „Срби у Бачу у XVI-
II веку“ , in: Грађа за проучавање споменика 
културе Војводине XXX (2017): 219-238
211 B. Petrovic first pointed to the church 
icons in Deronje in his, О култури 
староседелаца Срба у Угарској, Карловци 
1911. 5-15.
212 Vojvodina Archives, F.2 – holdings of 
Bac-Bodrog County (41a/1765).

Fig. 76: Drawing of Bac from 1697 

Little is known about the life of the major population of Serbs and Croats 
in Bac. While the Croat community of Bac could be followed in the 
historiographic material on the Bac Franciscans and some research made 
on the subject,206 there is not much information or interpretation about 
the Serbian community.207 After the Rakoczi uprising, the Serbs managed 
to re-establish themselves in Bac and Bodjani and already in 1720 they 
built a church in the centre of Bac, just next to the square, dedicated to 
Archstratege Michael, Gabriel and All the Celestial Incorporeal Beings. The 
church belonged to the Bac Orthodox parish.208 As the century progressed, 
the population grew and with their economic power, which is shown in the 
1752 Census of the heads of the houses of Bac.209 In 1739, a new church was 
built on the place of the old one, which is recorded in the map and the veduta 
from 1764.210 Some preserved icon that used to belong to the Bac church 
also testify to the economic power of the Bac population.211 However, the 
common life of the Slavonic population ended with an order coming from 
an archbishop, József Batthyányi, that Serbs of Bac and Mali Bac were to 
be relocated in 1765 to the nearby wasteland Deronje “for the common 
good and public peace”.212 The Franciscan Monastery Protocol recorded the 
following, “On 01.01.1766 blessed be our has-been Orthodox Church, there 
used to be as many of us as the Catholics – last year we had to leave and 
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213 By 1780 the church was used by the 
Catholics and then it was demolished, as an-
other was consecrated in the vicinity.
214 Connection between Bac and Deronje 
were also a focus of a study called, “Bac in the 
18th Century”, conducted by Milorad Popov, 
connecting information about the families in 
an analysis of censuses and church records. 
215 Protocolorum, 12. 
216 М. Попов, ibid, 22.

Fig. 77: A 1764 map detail showing Bac

together with our priests to go and settle in Deronje, and now it was the 
parish church for the Catholics.”213 Further life of Serbs in Deronje could 
be followed through the records of the Deronje church.214 However, the 
archbishop had previously passed a message to the Franciscans that the Bac 
parish was to be taken away from them, upon which they made the following 
record: 
“They protested only when the bells in the tower were about to be taken 
from them and the land of the friars distributed… We wonder that they gave 
away even the Book of Gospels in the native tongue, when only the friars had 
a privilege to sing Gloria, the Epistle, and the Gospel in the native tongue at 
the Mass.”215

The Catholic archbishops tried to bring back the erstwhile significance and 
splendour to Bac. The most active one was certainly Batthyányi József ( Jozef 
Bacani), who had the settlement centre arranged properly, a monumental 
church built, dedicated to St Paul, and a clergy house.216 Building activities 
in the 18th century were conducted under the influence of Baroque and 
Classicism. The Franciscan Monastery complex was being built wing by 
wing, finally gaining its recognisable Baroque façade on the west side, with 
a statue of the Virgin. Here, philosophy was studied in two periods: from 
1731 to 1733 and from 1839 to 1875. The Bodjani and Bac monasteries 
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217 Balogh gives a rather gloomy description 
of Bac, surrounded by sloughs so it could be 
reached only across bridges. György Balogh. 
Bácsi R. K. Plébánia Százéves Emléke. Eszer-
gom, 1867.
218 The floods aftermath was catastrophic. 
That of 1924 is particularly remembered, as 
after mining the old embankment, the flood 
water formed a huge and deep lake, called 
Provala (The Break). In the period between 
June and August 1926, after heavy rains, the 
Danube overflowed (as well as the Sava, Tisa, 
Vardar and Morava rivers, practically, the en-
tire Kingdom of SCS), breaking through a 
hollow railway embankment, flooding the 
alluvial terrace, damaging the settlements of 
Bogojevo, Vajska, Bodjani, Plavna and Backo 
Novo Selo and even Bac itself (see: Ž. Mi-
lošev, V. Stojanov, „Odbrana od poplava“, in : 
Mostonga i vode Zapadne Bačke, 84–97).

Fig. 79: An old picture postcard of Bac, 
early 20th century. 

Fig. 78: The Plavna pumping station, 
view of the comples in 1913

lived their lives as important religious and education centres, preserving the 
identity of the Serbs and Croats. 

19th Century Period until 1918. Owing to the various census data, numerous 
old maps and descriptions of some authors like Balogh, the development of 
the settlements in the 19th century can be followed.217 In the 19th century 
the population grew from 2,260 (1803) to 4,504 (1890). The housing in 
Bac is improving, thus replacing the damaged and dilapidated buildings. 
Investments for the settlement centre defined the present zone of the 
square, where along the St Paul’s Church, a women’s convent, an orphanage, 
and a school were built. All over the area, new churches were built in 
places of the old ones, often smaller ones made of not so strong material, 
mirroring an increase in overall standard: Backo Novo Selo (1829), Plavna 
(1815), Bodjani (1856), Vajska (1842), Deronje (1869), Selenca (1870), 
etc. Furthermore, hydro-technical and industrial structures were built. 
In 1866, the Bogojevo-Vajska community built a large embankment as a 
protection against frequent floods. The main pumping station in Plavna, 
as a structure of the largest capacity, wasopened in 1912, just before the 
WWI. Trade, crafts, and agriculture grow, followed by the development 
of workers’ colonies and the appropriate infrastructure. 

20th Century and the Turn of the Millennium. After the Great War, Bac 
became a part of the Kingdom of Serbs, Croat and Slovenes. In the 1920s, 
there were some great floods in 1924 and 1926, which destroyed much of 
built structures, causing the population to move out.218 The end of the Second 
World War started a new wave of colonisation, however not the Germans 
but the Serbs coming from the areas devastated in the war (the frontiersmen 
from Bosnia and Herzegovina). Bac retained its administrative significance 
as the seat of the local government. A considerable social and industrial 
development Bac experienced in the late 1950s and early 1960s was hindered 
when in 1965, once again, the Danube caused catastrophic floods. During 
the earthworks in the flooding area, the newly discovered archaeological 
sites located on the old, elevated Danube banks were damaged. However, 
owing to the excavations that ensued, new information about the continuous 
life in the region was unveiled. In addition, the focus now was on the river 
waters management that was expanded with the Danube-Tisa-Danube canal 
system, with a branch running through Bac. The flood defence system today 
includes the Pumping Station in Plavna, as a real example of living heritage 
still serving its purpose today.  
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219 S. Vujović, „Razvojni projekat integra-
tivne zaštite nasleđa opštine Bač „Vekovi Bača 
2006-2010“ kao primer primene savremenog 
pristupa zaštiti kulturnog i prirodnog nasleđa”, 
(Beograd 2008), 287-296.

After the disintegration of Yugoslavia in 1991, the border is (once again) 
at the Danube. When Croatia became a member of the European Union 
in 2013, the local border checkpoints on the Danube were closed and the 
one important for Bac was at Vukovar. So, even today, the Danube reflects 
its significance for the people it connects. The life on both sides of the river 
used to be plagued with conflicts, and yet those were also places of contacts, 
exchange and trade, which is still going on today, with transboundary projects 
that bring neighbours closer and encourage to joint efforts in developing the 
Danube region. 

Based on everything that has been presented, it can be said that the periods of 
growth and prosperity have been interrupted by looting campaigns coupled 
with destruction of buildings, structures and people, also by alternation of 
rulers, natural disasters and epidemics after which it was hard to bring back 
the old days . The last known devastation during the Rakoczi Uprising, when 
Bac changed its position in both the political and industrial terms, could 
not be remedied anymore. However, the loss of the Bac significance and 
power allowed the architectural heritage to be preserved, as it has not been 
changing at such a fast pace as the developed areas that have gained modern 
architectural outlook. 

Landscape Character Identification and Valorisation 

Recognising and corroborating the specific nature of Bac and its 
surroundings had been a part of the Centuries of Bac tasks and goals. In the 
first year of the Project, the professional public was already informed about 
the dedication to defining the cultural landscape, which was presented at the 
First Regional Conference on Integrated Protection, “Cultural Landscape 
– a Modern Approach to Protecting the Cultural and Natural Heritage in 
the Balkans”.219 The next step in bringing the subject closer to the public 
was making a panoramic map of Bac and its surroundings in 2009. A wide 
area was covered, showing both natural and cultural properties, with short 
texts and appealing graphics. Constant work on broadening the knowledge, 
enhancing international collaboration, bettering the state of the cultural 
properties and overall popularisation of the obtained effects, resulted in 
Bac and its surroundings to be recognised as a potential in corroborating 
its outstanding universal value on a national level, thus gaining a candidate 
status for the World Heritage Site. In 2010, titled Historical place of Bac 
and its surroundings, it was included in the UNESCO World Cultural and 
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220 Inscription in the World Cultural and 
Natural Heritage List” is part of the Project 
Mission. Prior to deciding on nominating 
the “Bac and Its Surroundings” for the UN-
ESCO Tentative List, there was a presenta-
tion of the Centuries of Bac approaches and 
results within a workshop on how to draft 
World Heritage Properties Management 
Plans in Belgrade, chaired by Todor Krstev, 
an ICOMOS expert.
221 The Plan was adopted on 14 Dec 2011 
(Official Journal of the APV No. 22), 14 Dec 
2011.
222 Serbia passed an Act on Supporting the 
European Landscape Convention („Official 
Gazette RS – International Contract“, No. 
4/2011 dated 27 May 2011), thus assuming 
a responsibility of implementing the Con-
vention. The principles of the Convention 
had already been incorporated in the Law 
on Nature Protection („Official Gazette RS“, 
No. 36/2009, 88/2010, 91/2010 – corr. 
14/2016), stating that one of the categories 
of the protected areas is a landscape of out-
standing features, with a subcategory of a 
cultural landscape of outstanding features. The 
article 33 provides a definition, “Cultural 
landscape of outstanding features is that of 
significant landscape, aesthetic, cultural and 
historic values, which has been with time 
evolving as a result of interactions between 
nature, natural resources of the area and the 
local communities’ traditional way of life”. 
While drafting various versions of the new 
law on cultural properties protection, a ques-
tion arose about a necessity of including the 
cultural landscape as a new type of cultural 
property. 

Natural Heritage Tentative List.220 In line with what was already known and 
discovered about the cultural and natural heritage, this site was classified as a 
mixed heritage with reference to the criteria iv, v, vi and x and the proposed 
draft for outstanding universal value (OUV). It actually pointed to a 
specific interaction between man and nature on the territory of Bac and its 
surroundings (as the basis and essence of the cultural landscape). 

Including the site in the UNESCO Tentative List drew attention of both the 
professional and broader public to the values of Bac and its surroundings, 
bringing some special advantages in the field of spatial planning and its 
inclusion in all the strategic documents. Bac and its surroundings, as a 
cultural property has been included in the Republic of Serbia Spatial Plan 
(2010-2014-2020). Also the following areas: the Region of Bac, Bodjani, 
Plavna and Karadjordjevo are among the priority cultural sites “that should 
be scheduled as special, regardless their status with the protection service 
(besides those already on the World Heritage List)”, with a period of planned 
activities by 2014”.  When the Autonomous Province of Vojvodina Regional 
Spatial Plan by 2020 was drafted, the entire territory gained a priority 
status cultural landscape under an umbrella plan, but with a graphic symbol 
designating UNESCO Cultural and Natural Heritage Tentative List.221 

For the purpose of doing the study and setting up the guidelines, additional 
terrain survey was done. Extensive investigations continued, enhancing both 
the knowledge and the data bases, as well as valorisation of cultural and 
historical, visual and morphological and natural and biological features of 
the region. The cultural and natural heritage consolidation in the studied 
area has been recognised among the spatial planning professionals as a story 
of cultural landscape, worthy of implementing the guidelines given in the 
European Landscape Convention.222 Preparation of a plan for the regional 
spatial plan priorities, led to a new spatial plan, the one would bring to fore 
its special purpose introducing the cultural landscape. In the early stage of 
preparation of the Special Purpose Area Spatial Plan (the SPASP) for the Bac 
Cultural Landscape, the first of its kind in Serbia, a team was gathered, led by 
the professional planners of the Provincial Secretariat for Urban Planning, 
with the experts of the Provincial Institutes for the Protection of Cultural 
Monuments and Nature Protection taking a prominent position.223 The first 
jointly taken step was to define the SPASP boundaries, that is their widening 
so as to include the Mostonga River junction with the Danube in the south-
east, the Mladenovo settlement (Backa Palanka Municipality) and the north-
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Fig. 80: The 1820 Danube map, a detail Fig. 81: Land geomorphological characteristics including the 
archaeological sites and zone

223 Preparation of the plan was conducted 
by Svjetlana retko, a leading urbanist of the 
PIUP in the 2012-2014 period. While hold-
ing meetings with all the stakeholders, open 
dialogues were conducted and various in-
terests concerning the same area were being 
balanced, particularly so, considering that 
it was a plan that was to be implemented 
directly and where a special character of the 
area allowed its protection and heritage pres-
ervation. The Plan was adopted on 8.4.2015 
(Službeni list APV, br. 14/15). 

eastern Danube area with Deronje and Karavukovo places in the north 
(Odzaci Municipality). Such coverage was grounded in the data collected 
in the field, as well as in the studies of old geological and hydrological maps. 

A valuable source of information was the collection of thematic maps of 
the Bac diocese, providing details about the settlements, industry of the 
population, estate boundaries, forested areas, etc.224 Thanks to additional 
analysis of two military land surveys conducted under the Habsburg 
Monarchy (the first from 1764-1784, the second from 1806-1869) and the 
third Austro-Hungarian one from 1869-1887, it was possible to follow the 
development and various changes of the area. The old maps scale and given 
details (1:25.000 and 1:28.800) were good enough for analysing the urban 
structure and the settlements housing stock, the roads and the area purpose 
and use (forests, pastures, ponds, arable fields that vary in size and shape, 
inundation area). Zones where alluvial terraces meet the alluvial flatland of 
the erstwhile Danube marshes are presented in different colours, which is 
valuable cartographic information of how the area was being utilised. The 
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224 The investigations were conducted as part 
of the Centuries of Bac Project (the Histor-
ical Geography sub-project) for the doctor-
al thesis, “Modern doctrine improvement in 
built heritage preservation – The Centuries of 
Bаč Project Experience”, constituting the ba-
sis for defining the cultural landscape and its 
treatment within spatial planning. 

already mentioned Marsigli’s maps from 1726 and the well-known Kisch’s map 
from 1792, upon which the Great Backa Canal was designed and the Danube 
and the Tisa Rivers were connected, provide a wide range of information 
about Bac and its surroundings, with visible wetlands and flooding areas and 
the marshlands ecosystems. Besides the Danube, the maps also show some 
smaller rivers, such as Bregava, Vajisa and Ziva, then the swamps, natural 
depressions that also posed a danger in the times of flood. In the late 19th 
century embankments were built, the irrigation infrastructure and a network 
of canals, which all testify to a man’s persistent struggle with water. A two 
centuries long active battle with water management, the construction of the 
canal network, including the Danube-Tisa-Danube hydro-system, built in 
the second half of the 20th century had a major impact on the middle and 
lower course of the Mostonga River basin. The Mostonga River course in 
this area was integrated into the original hydro-system canal network, with 
one branch being the Karavukovo-Backi Petrovac. Only the Mostonga lower 
course of 16.6km is still in its original river bed. In that area the Bukinski Rit 
(the Marshes) is located, with its pristine nature that provides experience of 
a distant past. 
Upon extensive investigations and data analyses conducted in order to 
assess the character and the value of the rea, two characteristic landscape 
units were identified in the studied zone: the Danube and its inundation 
area and the Mostonga River Valley with the alluvial terrace. Inserting the 
archaeological sites and zones into the geological map, as well as the Third 
Military Land Survey, those units showed, in graphic terms, the presence 
of man and his significant impact on the natural environment. The density 
of the archaeological sites, the use, and population of these lands from 
prehistoric times are all evidence of uninterrupted human activities. This 
criterion is particularly significant in defining a cultural landscape according 
to the Convention Concerning the Protection of the World Cultural and 
Natural Heritage implementation guidelines. Cultural landscapes, a type 
of cultural property according to UNESCO are “combined works of nature 
and of man. They are illustrative of the evolution of human society over time, 
under the influence of the physical constraints and/or opportunities presented 
by their natural environment and of successive social, economic, and cultural 
forces, both external and internal”.225 Bac and its surroundings fall into the 
category of organically evolved landscape – continuing landscape with the 
evolutionary process still in progress. The landscape complex of the Danube 
and its inundation area features visible millennia old river beds and irrigation 
structures that has allowed implementation of agricultural policies and land 
cultivation in the last two centuries. 
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225 B. Dumbović Bilušić. Kulturni krajolik 
kao kulturno naslijeđe – metode prepozna-
vanja, vrjednovanja i zaštite kulturnih krajo-
lika Hrvatske. Zagreb: Ministarstvo kulture 
RH, 2015.
226 The landscape complex of the Danube 
and its inundation area includes the follow-
ing elements: 1. Kamariste; 2. Bike route 
with Labudnjaca, Ziva, Berava, and Provala; 
3. The complex of the pumping Station near 
Plavna with game forests; 4. Bukinski Rit 
and 5. The “Bukinski Hrastik” Forest Park. 
The Mostonga Valley with its Alluvial Ter-
race Complex includes: 1. The Old Bac with 
the Bac Fortress and the SCIC Bac Centre; 
2. The Bodjani Monastery; 3. Donja Bran-
jevina and Deronje; 4. Backo Novo Selo; 5. 
Vranjak and Guvniste with the Mostonga; 
and 6. Karadjordjevo.
227 The poster came as a result of collabora-
tion with the architect Aleksandar Stano-
jlovic, which actually concluded the work 
on the Bac and its surroundings heritage 
popularization that started with making the 
panoramic map. The poster, supported by 
the Ministry of Culture, was handed out to 
the children, workshop participants and can 
be found in schools and local government 
institutions.

The Bac and its Surroundings Cultural Landscape as an integral “organism” 
in spatial planning is defined through 11 landscape elements, all agreed upon 
in teamwork and joint discussions.226 Upon those elements, the rules and 
requirements have been set for spatial arrangement, building construction, 
protection measures, guidelines provided for detailed urban elaboration 
and priority planning defined. Implementing holistic understanding and 
approach, the landscape is not just a subject of planning but an important 
operational and strategic instrument of development, so that the planning 
could be realised within the cultural landscape. 

In order to bring the Bac Cultural Landscape closer to the public an education 
poster was designed.227

A Sharper Image of Uniformity of Bac and Its Surroundings

In the meantime, the multidisciplinary research continued and the obtained 
results kept on pointing to and proving how specific the territory was as 
a cultural landscape. In 2017, the Backo Podunavlje Biosphere Reserve was 
inscribed in the UNESCO’s Man and the Biosphere Programme (MaB). 228 
In this way, the values   of the cultural landscape have been verified, as part of 
this area with the largest conserved floodplain complex in the upper course of 
the Danube River in Serbia and also one of the largest floodplains along the 
middle section of the Danube. It is important to note the Memorandum of 
Understanding, Exchange and Collaboration in the Field of Cultural Heritage, 
was signed in the same year by the Ministry of Culture and Information of 
the Republic of Serbia and the State Administration for Cultural Heritage of 
the People’s Republic of China, where the collaboration priorities included 
that of the World Heritage. One of the collaboration projects resulting from 
this Memorandum is the Nomination  Project of Cultural Landscape of Bač 
and its Surroundings. Cooperation is done on the basis on the Agreement 
signed in 2018, by the Chinese Academy of Cultural Heritage (CACH) and 
Provincial institute, as a project coordinator.229

The Bac and its surroundings even stronger foothold of values emerged from 
its specific natural characteristics; manifold impact of water on the life in 
these flatlands prone to floods while positioned in the area along borders; the 
centuries long land farming tradition, animal husbandry, hunting and fishing 
that started in the early Neolithic; the cultural diversity as a consequence of 
constant population migrations and interactions. The investigations revealed 
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Fig. 82: The SPASP Bac Cultural Landscape
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Fig. 83: Education Poster – the Bac 
Cultural Landscape

228 The nomination dossier was compiled 
by the Institute for Nature Conservation of 
Vojvodina Province of Novi Sad, led by B. 
Panjković and M. Tucakov, with a team of 
experts and associates. They all proved that 
this unique landscape is of precious biologi-
cal diversity and a home to rare occurrences 
such as river islands, straits and sandy river 
shores. It  has joined a global network of 669 
reserves acknowledged by UNESCO, de-
signed with the goal of maintaining nature’s 
integrity while at the same time promoting 
local sustainable development. Prof. D. 
Tanaskovic, a Serbian Ambassador to UNE-
SCO, greatly contributed to the nomination 
successful inscription.  See: Backo Podunavlje 
Biosphere Reserve: nature with people.  editor 
Dejan Zagorec, Novi Sad: PIPN 2018.
229 CACH, founded in 1935, is the first na-
tional professional institution dedicated to 
cultural property - related research, protec-
tion, restoration and training - with extensive 
knowledge and experience gained through 
the preparation and inscription of China’s 
cultural heritage on the World Heritage List, 
which includes Cultural Landscape of Hong-
he Hani Rice Terraces, or Zuojiang Huashan 
Rock Art Cultural Landscape.

that all the tangible heritage and phenomena recoded and preserved in Bac 
and its surroundings go far beyond the national and even European borders 
and have the potential for better understanding of the evolution of the man 
in the past but also in the present that is so burdened with challenges.

Popularisation and work with the locals 

While working on the Plan, numerous other activities were being undertaken 
in cultural landscape popularisation, as a natural and cultural property, 
including the Plan itself. All the activities involved the local community, 
either through their representatives or by providing a view of the obtained 
results and the public information. In the field, there were numerous talks 
and discussions with all those interested in sustainable development of the 
region and in fund raising. The Plan was presented in a primary school of 
Backo Novo Selo, an only settlement in the landscape complex located 
on the Danube bank. In 2014, two round tables were organised at the 
Education Centre in the Bac Fortress suburb. The Ministry of Culture and 
Information organised a round table titled, “Landscape – Values, Rights, and 
Sustainability”, with participation of the representatives from the Ministry 
Of Agriculture and Environment, the competent provincial secretariats, the 
local communities and several protection services and NGOs. Furthermore, 
the Plan was presented to the professional public as part of a spatial planners’ 
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Fig. 84: Photo exhibition opening 
at the Provincial Institute for Nature 
Protection of Novi Sad

230 V. Pihler, N. Vasiljević, S. Vujović ” 
Landscape as a Contemporary Medium for 
Spatial Development Planning”, in: Proceed-
ings of the Third International Conference 
Preservation and Improvement of Historic 
Towns, Sremski Karlovci 12th-13th May, 
2016  [editor Dubravka Đukanović]. Pet-
rovaradin : Provincial Institute for the Pro-
tection of Culutral Monuments ; Sremski 
Karlovci : Municipality, 2017 (Belgrade : 
Službeni glasnik).

training in Novi Sad, as well as at the International Conference on the 
Preservation and Improvement of Historic Towns in Sremski Karlovci. On 
that occasion, the public was informed about the Sremski Karlovci SPASP 
and on the activities of the team presenting the Bac Cultural Landscape.230  

Based on the experiences on the cultural landscape valorisation gathered 
from some more developed areas, the Provincial Institute launched a project 
of observing the area covered in the Plan through a camera lens. Nedeljko 
Markovic, a photographer conservator at the Provincial Institute took 
photos of the entire landscape throughout the four seasons. In a wide range 
of motifs, he not only enhanced the documentation database but was also 
able to provide a better understanding of the thematic units and their focal 
values. The photo exhibition was first opened in Bac, in the Cultural Centre 
Hall, then was moved to Novi Sad, to the Institute for the Nature Protection. 
The mission of observation and study continued through messages the 
photographs at the Bac Education Centre were conveying, while also being 
an inspiration for further heritage exhibitions. The European Landscape 
Convention was also presented in a popular way, along with the values of 
this landscape of ours, the first of its kind, as well as its protection measures.

Case stady – the return of Mostonga in the meander around the Bac 
Fortress

During the works on the construction of the Danube-Tisa-Danube 
Hydrosystem (DTD canal), the Mostonga river bed in Bač was deepened 
and corrected, which left the Bač Fortress without the water mirror ! (a). The 
topic of the return of Mostonga and the rehabilitation of the complex of the 
fortified castle and suburb - based on the introduction of water - was dealt 
with by two studies: the first - a contemporary hydro project and the second 
created within the Centuries of Bac.

A very important event was the engagement of Ratibor Đorđević PhD, a 
forestry engineer, in doing a study “The Bač Fortress Arrangement Plan“ in 
1960. For the first time, this visionary man directed attention to the values of 
the suburb. He stated that the fortress is of great historical and esthetic value, 
but that historical building is losing its value if it is not functionally linked 
to its immediate surroundings. The solution for the property arrangement 
carries the idea of returning the water to the Mostonga river bed, to form a 
water mirror and use the heritage as an economic potential, by developing 
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Fig. 85: From the image of an ideal reconstruction of 
the Bac Fortress surrounded by water, by R. Schmidt 
from 1939 (a), and the study from 1960 (b), to a pre-
liminary project of bringing back the water, from 2008 
– author Miroslav Tomin„WATERCONSULT d.o.o.“ 
from  Novi Sad (c) 

(а) (b)

(c)

the tourist offer. (b) Unfortunately, the plan was never realized. In 2008 
study was conducted – which analyzed the possibilities for returning the 
water around the fortress and the suburb. The documentation provided four 
versions for returning the water and creating a water mirror, with different 
depths of the moat and arrangement of the banks (c). This study was not 
realized either, but the idea of   returning Mostonga in the meander around 
the Bac Fortress was included in SPASP. This example was pointed to the 
great potential for improving the condition of cultural and natural assets and 
their interconnection as a special value of the Backo Podunavlje Biosphere 
Reserve.
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Fig. 85 a The Backo Podunavlje biosphere reserve



“Cultural heritage conservation is a learning process.” 

Jukka Jokilehto
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А

KNOWLEDGE ENHANCEMENT FOR  
PURPOSES OF CONSERVATION

fter presenting the obtained results, the focus shifted to the cultural 
properties of outstanding value, which the Centuries of Bаc Project 
found in a very poor condition with a host of complex conservation 

problems. In order to start making decisions about what sort of interventions 
should be made, it was necessary to enhance the knowledge about the site 
and to upgrade the methods applied, guided by the Brandi’s restoration 
theory principles and other doctrinal documents: 

–  Minimal Intervention Principle – interventions are made only to protect 
the original structures and make clear the architectural identity; 

–  Reversibility Principle – application of compatible materials that allow 
clear access to information even in subsequent interventions; 

–  Preservation of Authenticity Principle – preserving the original materials 
as much as possible, creating a good balance with the original shapes 
and techniques applied, avoiding dominance of new interventions, 
observing the archaeological potential and a relation with the 
environment. 

Consistent implementation of the conservation principles, including 
those that support knowledge sharing and both home and foreign experts 
and institutions networking, helped the condition of the Bаc Fortress, the 
Bodjani, and the Franciscan monasteries of Bаc to improve and develop 
significantly. 
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231 On the Bаč Fortress activities see: С. 
Вујовић, „Конзервација и рестаурација 
зиданих структура Тврђаве Бач, као 
прилог теми заштите руина“, Гласник ДКС 
(Београд), 35 (2011), 39–43, С. Вујовић, 
Тврђаве и остаци утврђених градова. 
Публикација 9, Бач–Београд, 2008; С. 
Вујовић и Н. Станојев, „Тврђава у Бачу“, 
Гласник ДКС (Београд), 29 (2005), 67–71.
232 The Centuries of Bаč Project activities were 
supported by the Ministry of Culture and 
Information of the Republic of Serbia that 
from 2003 had been continuously funding 
the research works, conservation, and reha-
bilitation. . The Provincial Secretariat of Cul-
ture also supported the archaeological exca-
vations and the complex equipment,  whilst 
the European Commission contributed to 
the introduction of Materials Science. 

THE BАC FORTRESS 

The Bаc Fortress investigations, conservation and rehabilitation started, 
or better still, continued in 2003 after a long period of inactivity.231 The 
observed problems and the acquired experience constituted the core for 
developing the Centuries of Bаc Project. Later on it served as a special research 
laboratory – how to preserve the heritage and how to use it in a sustainable 
way, without endangering its fundamental values.232 

The comprehensive investigations manifested their full significance and 
justification under circumstances of insufficient archival material and 
a high grade of deterioration and degradation of the materials used on 
building the Bаc Fortress. However, it has to be emphasised that the newly 
acquired knowledge did not affect the approach to the mediaeval structures 
conservation and presentation, which through history had lost more than 
60% of their original body, thus justifying the museum presentation of the 
cultural property. 

The actual research and its impact on the conservation activities will be 
shown in individual Fortress structures with an emphasis on the donjon 
tower – the keep. Also, some difference was made between the built 
structures that remained underground (and made visible) and the treatment 
of the overground remains. In the end, the complex rehabilitation activities 
were presented in the way that created conditions for the sustainable use of 
the Bаc Fortress. 

Donjon Tower

Investigations 
The donjon tower is the most dominant one and the only one among the 
Bаc Fortress structures that was restored. The tower clearly points to the 
erstwhile power of the Fortress, its monumental nature and its beauty. In its 
ground plan shape and size (about 10m x 10m) it is one of the rare square 
ground plan towers, without buttresses, belonging to the earliest residential 
tower types, deriving from the wooden towers shapes.  The Bаc donjon is 
situated in the centre of the best-defended area, erected independently 
from the ramparts, which used to be characteristic to the West European 
fortifications. It was the main tower, the keep, which was most probably 
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233 М. Петровић, „Средњовековна тврђава 
у Бачу – Бранич кула“, in: Рад војвођанских 
музеја (Нови Сад), 29 (1985), 121–131.

Fig. 86: The fortified castle ground plan and the barbican, 2015

Legend:

THE TOWERS
1. The Donjon
2. The Chapel Tower
3. The North, Square Tower
4. The Round Tower with stone corbels
5. The West, Round Tower 

THE RAMPARTS
I) South-east
II) South
III) West
IV) North
V) North-east

INVESTIGATED VISIBLE ARCHITECTURAL AND 
ARCHAEOLOGICAL REMAINS 

6. The Gate Tower
7. The cistern 
8. The Barbican; 8a Gate Tower

INVESTIGATED UNDERGROUND ARCHITECTURAL 
AND ARCHAEOLOGICAL REMAINS 

9. The Residential Palace

OTHER
10. A public toilet (done in 2010)

used as a temporary residence in a case defence against imminent danger, 
for which it was completely equipped (a fireplace, food storage, a water well, 
toilets on each floor and machicolation on the top floor). Its height and the 
position allowed watching over a vast territory and the road network that 
led to Bаc.

The tower is five storeys high: a barrel vault basement, three overground 
storeys, where the third one had a fireplace and was meant as residential 
quarters for the castle owner, and the attic level supported by corbels, with 
numerous embrasures, which was shaped in the 1961-1963 reconstruction, 



106   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

234 Certain interventions resulted from style 
reconstructions. M. Petrović points to the 
Henszlmann’s comment on the French influ-
ence on shaping the Bаč Donjon, although 
Petrović himself was participated in planning 
the interior in the Renaissance style. Due to 
a rather modest scope of technical and photo 
documentation on the achieved condition 
and bearing in mind all the damage that oc-
curred in the meantime, it was hard to obtain 
any new information on the condition prior 
to the interventions and the details concern-
ing the reconstruction. Under such circum-
stances, a prevailing view was to adopt the 
solutions implemented in previous conserva-
tion treatments, but with critical thinking in 
making any new decisions.  

Fig. 87: View of the Donjon second floor before the works Fig. 88: The Watch Tower before the works

Fig. 89: The silo from the Ottoman period

along with the  steep hip (pyramid) roof. 233 The south-east façade, facing 
the entrance section, looks particularly grand with its window openings 
of various dimensions and profiled stone frames.

The tower met the new millennium and new conservators without the 
floor structures between the storeys, which were destroyed in a fire in 1993. 
The remaining beams were severely damaged and the roof structure unsafe. 
Furthermore, there were no information about the previous interventions, 
which required additional investigations and implementation of various 
documenting and mapping methods. Besides the roof shape, other shapes 
were researched as well, particularly those reconstructed in the 1960s. 
However, they did not point to any changes in the given shapes.234 
Archaeological investigations ensued inside the basement room in order 
to determine the floor level and the tower foundation elevations. The 
same was done along the wall exterior line, where the documents showed 
an existence of a silo dating from the Ottoman period, dug in along the 
south-east wall front. In the sanitary vertical section, the tower foundation 
zone cut an older mediaeval tile stove reinforced with ceramic fragments.
 
Conservation 
The conservation and restoration works on the Donjon tower started as 
an intervention as it was necessary to repair the roof structure. The shape 
of the roof was restored is it had been before, while the roof structure was 
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235 С. Вујовић, С. Стевановић, Б. Кочетов 
Мишулић, Т. и Н. Бунчић, „Реконструк-
ција средњовековне куле у Бачу“, Врњачка 
Бања, 2004, књ. 2, К-40, 55–60; С. Вујовић, 
Б. Стевановић и Т. Кочетов Мишулић, 
„Реконструкција и рестаурација средњове-
ковне тврђаве у Бачу“, у: Зборник радова 
IV Саветовања Оцена стања, одржавања 
и санација грађевинских објеката и насеља, 
Златибор, 2005, 489–495.
236 Wherever it was possible, the surfaces of 
authentic materials were preserved in situ, 
as a source of information on the manner of 
building at that time, as well as one for future 
investigations. The façade mortar was tested 
within the HEROMAT Project. 

Fig. 90: Roof reconstruction, 2003 Fig. 91: Roof structure, inside view

Fig. 92: Remains of the authentic flooring 

Fig. 93: A window niche floor, after the 
works 

strengthened with another series of rafters and diagonal beams and improved 
support zone. Cross-sections of the roof structure elements were increased, 
the building elements were hand hewn, and the old wooden and metal forged 
brackets were, which all created a unique appearance of the attic.235 The roof 
was covered with old beaver tiles and on the very top was placed a metal 
banner. 

Extensive conservation and restoration work were conducted in the 
interior, removing all the damages and issues that resulted from the fire, 
when the tower interior had been destroyed and old original materials 
damaged even more. The floor structures between the storeys were 
reconstructed according to the information found in situ. The beams and 
floors were made of oak wood.  In circumstances of authentic materials 
degradation, as well as of those used during the reconstruction, the 
knowledge about the original materials and a selection of new ones in 
conservation were crucial. Authentic mortar material in the interior and 
on the façade was also tested.236 

There is an example of how the flooring was done upon the brick base. 
Authentic mortar layers were preserved in places on the window niche floor 
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237 S. Vujović, S. Petrović, V. Ducman i J. 
Ranogajec, Pozzolanic mortars for the conser-
vation treatment of old masonry: Case study- 
Bač Fortress, in: Građevinar, (Zagreb), 65, 8 
(2013), 721–729. 
238 The conservators made a special point 
to slaking and storing the lime on the site. 
A special structure was built for storing the 
lime, and training on how to handle it was 
arranged. The lime quality was checked by 
the Faculty of Technical Sciences, the De-
partment of Civil Engineering, Novi Sad. 
239 С. Вујовић et al. 728.

on the fourth storey. A material sample was laboratory tested and analysed 
and based on its mineral contents it was found that it was a binding mixture 
made from lime and clay with sand and crushed brick used as aggregate. 
Furthermore, whilst conducting the works,

 information on the used components and local materials were recorded. 
The goal was not to obtain the material of identical characteristics, but to 
develop new, improved, and compatible ones based on the original.237  The 
conservators set the criteria: the material used for the flooring had to meet 
the aesthetic criterion (the same look and the colour/hue of the original 
material); to be compatible with the floor base; to be strong enough to 
withstand the new function – a constant procession of visitors; and finally, 
its manufacture and use had to be done according to the techniques used 
by the old builders. For the mortar, the slaked lime (lime paste) made on 
the spot was used238 and pure river sand (Dunavac) that was further sifted 
in order to remove any impurities. The crushed or milled brick was used of 
powder granulation to 300μm. Moreover, in order to improve the mortar 
binding properties and match its hue with that of the original, it was decided 
to use red milled marble in two hues. This way made the lime Pozzolanic 
material was spread on all the visible horizontal surfaces and then its effect 
was monitored with a help of a mobile laboratory.239

The works on the Donjon tower were actually an opportunity to present 
which parts were preserved in their authenticity and which ones were 
worked on or made anew. The wall faces, which were flat-joint pointed, are 
parts of the original sections, and adding the mortar to the walls and vaults 
emphasised the reconstructed sections. 

The Centuries of Bac conservators’ signature was also left in shaping the 
embrasure wooden shutters, the banner, the doors, the floors, the window 
niches with seats. The elements, whose shapes and positions were unfounded, 
were made neutral in style and materials, like the entrance door to the tower 
on the yard level. The door was kept from practical reasons as it had been 
used for quite a long time. Nevertheless, there is some information that the 
main entrance had actually been on higher levels. 

The special focus was placed on the safety interventions necessary for a 
structure open to the public. Carefully placed installations and fixtures did not 
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Fig. 94: The room with a fireplace, after the works

240 In 2010 S. Vujović received the “Golden 
Trowel” Award for the conducted investiga-
tions, applied conservation methods on the 
Donjon Tower and its revitalisation, award-
ed by the SCS, Department of Architects, 
the Prof. Milorad Dimitrijević Fund (G. Mi-
trović, „Obeležavanje Dana zaštite spomeni-
ka kulture“, u: Glasnik DKS 35 (2010), 
195–199.
241 J. Stanojev i N. Stanojev, Tvrđava Bač:  
exhibition catalog, Novi Sad, 2013.

jeopardise the tower authenticity and its historic ambience. Implementation 
of the old techniques and craftsmanship – masonry, smithcraft, stone 
masonry, carpentry – was a key point in this demanding enterprise, including 
the old crafts popularisation and occasional training.240 In this way, besides 
the published papers in technical and science magazines, the public had an 
opportunity to access knowledge and skills acquired during the conservation 
treatment of the Bac Fortress. 

The Use 
The works on the Donjon tower actually created conditions for its public 
use in a modern way and for its inclusion in the cultural and tourist 
offer of not only the Bac area, but of a much wider territory. Today, the 
Donjon tower is available for use for various activities, has its permanent 
exhibition of the archaeological material on two levels: the second level 
exhibits stone fragments and terracotta, whilst the fourth level displays 
ceramics, metal and glass objects.241 Furthermore, the basement holds all 



Fig. 95: Donjon, cross-section
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242 As early as in 1842, Count Josip Rudič 
warned the Kalocsa archbishop to undertake 
measures in protecting the Fortress, as he had 
some information that it was used as a lime 
pit and for slaking the marble found in the 
ruins (Balogh György, 12). 
243 С. Вујовић, „Конзервација и 
рестаурација зиданих структура Тврђаве 
Бач, као прилог теми заштите руина “, 
39–43.

the archaeological material from the dig. The room with a fireplace is of a 
particular interest and numerous meetings of professionals and students 
from both this country and abroad have been held there (workshops, 
seminars, promotions, exhibitions), as well as heritage programmes. An 
exciting point for visitors is an observation deck below an impressive 
roof structure, which allows a wide view of the plains. The tower has 
also become a destination for film crews and tourists. Here, the cultural, 
historical, and socio-economic values of the tower as a cultural heritage 
are interlaced in the best possible way. 

Unveiling the Layers of the Past and Treatment of Built Structures 

The overground built structures in the south section of the fortified castle 
were almost non-existent. This section had always been the focal point of 
armed conflicts and destruction, but also of those who, in peaceful times, 
devastated it in search of buried treasures. The locals used the original 
bricks for building their houses, the stone was used for lime mixing. In 
this way, all the information on architecture and the builders’ creative 
results has been systematically destroyed.242 Owing to the Centuries 
of Bac, the built structures situated below the terrain elevation were 
gradually unveiled in archaeological excavations, and then protected from 
further degradation, presented and finally came to life.243 The preserved 
overground structures were treated in accordance with the investigation 
results, information found in situ, and the available funding. 

The Cistern 
The cistern is one the unveiled structures of the fortified castle. Its remains 
were investigated and are now in part available to the public. During the 
archaeological excavations, it was found that there were three rings for 
filtering and keeping the water. The receptacle itself was made of brick 
and had a conical shape with a 3.7m in diameter round foundation and 
stone flag floor. The second ring was made of well-compacted yellow 
earth that goes along the entire height of the receptacle, making it stable 
and impervious to leaks. The third ring, 7.4m in diameter, is also well-
compacted yellow earth. On the remains of the brick ring sides, elements 
of ornamented and profiled terracotta corbels were found, which may 
lead to a conclusion that it had been made during one of the repairs, when 
some of the surrounding main structures had already been destroyed. 
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244 Mediaeval cisterns comparative mate-
rial: М. Поповић, В. Бикић, Комплекс 
средњовековне митрополије у Београду – 
истраживања у Доњем граду Београдске 
тврђаве, Београд, 2004. 

Fig. 96: The cistern during the archaeological excavations, 2006 Fig. 97: After the works, with constructed bench seats, 2015 

Fig. 98: The Gate Tower during the 
archaeological investigations, 2007

The ring wall was restored, the cracks repaired and the upper zone 
strengthened. The secondary findings are displayed at the exhibition, 
testifying to the Renaissance influence on the Bac Fortress. The cistern 
was filled with sand as a way of preventive protection of the remains 
until the future circumstances allow its final presentation.244 Today the 
cistern overground circular structure is equipped with bench seats and is 
a pleasant place for visitors to make a break. 

The Fortified Castle Gate Tower used to be a particularly important 
defence spot – where the inner area was separated from outer. 
Archaeological investigations provided information about the structure 
ground plan shape, as well as about the connection between the tower, 
the bridge, and the barbican. There used to be three rooms, with two 
made as obstacles – trou de loup or “wolf hole”. Most probably, it was a 
tower with a canopy (umbraculum). Quite defined were the pedestrian 
path and a gateway with a preserved threshold made of brick laid in a 
shiner position, as well as the lower parts of the erstwhile portal made 
of sandstone, with a drawbridge mechanism support. The pit outside 
the gate held some valuable archaeological material, among which was a 
53cm long light a grey stone corbel with a coat-of-arms and rosettes, now 
on permanent display in the Tower.245 
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245 Ј. Станојев, Н. Станојев, Тврђава Бач: 
водич каталог, 34; on the same place Hensz-
lmann had found three terracotta rosettes, 
for which Horvat says that they are the most 
beautiful terracotta examples of the Renais-
sance period in the Hungarian lands, and 
that they were made by the masters ’plastices’ 
(A. Horvath, Egy magyar humanista, 61). 
246 Srednjovjekovna fortifikacijska arhitektu-
ra, strukturne odrednice (materijal kamen i 
opeka), katalog izložbe, autori: R. Ivanušec, 
Z. Horvat, Osijek, 2016; Đ. Szabo, Sredov-
ječni gradovi u Hrvatskoj i Slavoniji, Zagreb, 
1920/ 2006. 

Fig. 99: A horse skeleton, a cannonball and the corbel in the 
dig – the wolf hole

Fig. 100: The Gate Tower after the works

Restoration of the unveiled remains was done only as a remedial measure 
of protecting the authentic structures. The missing wall fronts were 
restored and the base of the structure was elevated slightly above the 
terrain elevation, following the land contour. Also, a wooden bridge was 
built in the place of the mediaeval pedestrian entrance, which somewhat 
symbolically brought to life the original pathway, while the gateway access 
was provided temporarily on its west side. 

The South and South-West Ramparts 
Parts of the south and south-east ramparts that had been preserved 
below the terrain elevation and those covered with earth and bush 
were archaeologically investigated and analysed in terms of building 
techniques, materials, and shapes. It was found that they had been built 
with brick of various dimensions, structures and coloration, which points 
to a conclusion that the brick had been made in different brickwork 
sites and also that the material had been used from already demolished 
older structures. Most common brick dimensions are 31-35cm, 16-17.3 
cm, and 7-8cm, of stained yellow and red hues. Both ramparts had 
been constructed in brick shiner course, mostly without any binding 
material. Both the material and the construction are characteristic to the 
second half of the 15th century period, when the neighbouring Danube 
fortifications were built on the river right bank, such as Ilok, Sarengrad, 
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247 The decision on using the old brick ma-
terial was made because there were some 
problems with making the unstandardized 
brick in the country, their high prices and 
difficulties in obtaining the right material 
from abroad. The secondary brick was tested 
in a laboratory so as not to use any polluted 
pieces or those of inappropriate mechanical 
properties. 
248 А. Horvath, 60.

Fig. 101: One of the four subsequently made niches in the 
south rampart

Fig. 103: The ramparts upper zone  
after the works

Fig. 102: The view of the ramparts with the presented niches, 2015

or Erdut.246 In the south rampart, unfired brick was found and four niches 
made by subsequent cutting into the wall mass, which points to a defence 
adaptation to the new ways of warfare and also their new role of the front 
defence line. 

Through restoration, the ramparts finally gained their lost fronts and full 
profile of 2.5m and 1.90m-2.00m in width. For their reconstruction, the 
secondary brick material was used of the same dimensions and the quality 
was checked every time before construction.247 For the surfaces in contact 
with the elements, stronger lime mortar was used. For the finishing course 
fronts the bricks with irregular edges were used, sheered relative to the 
front, while the upper rampart surfaces were shaped in steps, thus adjusting 
to the different degrees of the preserved authentic structures. In this way, a 
visitor gets a clear message that those are architectural and archaeological 
remains that have undergone severe damages and losses in its long history. 
In the remains of the south-east rampart, a steep escarpment was made 
in the terrain, thus increasing the overground structures elevation. The 
niches are presented. 

The investigations of the barbican and the drawbridge broadened our 
knowledge about this specific and rare cultural heritage property. In the 
late Middle Ages, the site served as a defence area of the castle. On the Bac 
veduta dating from 1764, this front section is given in detail: the barbican 
with its visible ground floor and the entrance gate, the place where the 
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249 More on the research: С. Вујовић, 
„Барбакан Тврђаве Бач – елемент 
фортификационог система са одликама 
ренесансне архитектуре“, 2010, a seminar 
paper at doctoral studies, unpublished. 

Fig. 104: The remains of the gate tower foundation zone during the works Fig. 105: The 1764 veduta rendering of 
the tower and the barbican, a detail

drawbridge was, the row of embrasures above the gate and edge corbels.248 
In the background there is another gate outside of the ramparts line. There 
are also some descriptions of those structures given by Çelebi and Baloch, 
as well as the Henszlmann’s and Horvath’s studies, which all contributed 
to the understanding of the original architecture and position of the Bac 
barbican as part of this rare and valuable heritage.249 

The investigations aimed at determining the ground plan shapes of the 
remaining underground structures and to establish their elevations and a 
connection of the tower and the barbican with an erstwhile bridge and the 
Gate Tower. It was found that the terrain irregular horseshoe shape dictated 
the barbican ground plan shape. In the front area there are preserved 
foundations of a tower over the gate, square in shape (inner dimensions 
about 5.4m-4.2m, surrounded by walls of different widths, 0.61m-1.7m) 
with a buttress which is from its south-east side flanked by high bulwark, 
forming an arc. There was also a drawbridge and a massive metal portcullis, 
whose remains were found in situ, while inside the defended area two water 
wells from different periods were discovered, both necessary for longer 
periods of self-reliant defence. Diverging corridors and caponiers with rifle 
ports, whose remains are visible on photograph dating from the early 20th 
century, and also on a Henszlmann’s drawing, no longer exist on the site. 

The remains of the foundation zone of a structure with a gate have been 
conserved and restored in order to preserve this defence element original 
structures, and to present them. Here, a symbolical entrance to the complex 
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250 A. Horvath, ibid, 63-64. 
251 Handbook of typical technologies of 
fortress constructions: saving of European 
cultural heritage fortified monuments in 
Central Europe, Ljubljana, 2015. 
252 Henszlmann established valorisation of 
both the fortified castle on the whole and in 
its individual parts. 
253 С. Вујовић, „Утврђени замак у Бачу 
– интеракција профане и сакралне 
архитектуре “, 2010, a seminar paper at the 
doctoral studies, unpublished; Н. Станојев, 
Тврђава Бач, 20–22; Report on archaeologi-
cal  excavations, 2013; the HEROMAT Pro-
ject results – publications. 

Fig. 106: The Chapel Tower, a) tower 
ground floor plan; b) chapel floor plan

a.

б.

was placed with a wooden gateway. The issue of remedial and conservation 
treatment of the overground barbican remains is still unresolved and today 
they still stand as shapeless. The terrain has been lowered significantly 
relative to its original elevation, so parts of the foundation on the east side 
are overground. Investigations are certainly to be continued, as well as the 
technical protection of the area, even more so, given the Horvath’s viewpoint 
that the barbican is the most interesting structure in the entire complex.250 

How built structures are treated 

Today, the monumental nature of the Bac Fortress mediaeval structures, 
besides the Donjon Tower, can be observed by the visible remains of the 
Square Tower, the Chapel Tower and the Round Tower with stone corbels, 
as well as the ramparts that used to connect them all, providing a footpath. 
Those built structures used to belong to the extra defended north and north-
east part of the complex. The complex also comprised a large assembly hall, 
a public room and a kitchen with its ancillary rooms – today preserved as 
earth covered archaeological remains. Bringing back the integrity to those 
structures, which had been in a ruined condition from 1704, was quite a 
complex task, as they had been exposed to the elements the entire time. In 
the 2009-2015 period, as part of the Centuries of Bac Project, comprehensive 
and extensive multidisciplinary investigations were conducted, which 
added substantially to the overall knowledge about the fortress individual 
structures, the chronology and the methods of their construction and the 
causes of the both structure and material degradation.251 The undertaken 
interventions included preventive conservation and restoration in order to 
consolidate the endangered zones so that the complex could be utilised in a 
safe way. 

The Chapel Tower 
The Chapel Tower had been a point of interest for the researchers from 
as early as the 19th century.252 The investigations conducted within the 
Centuries of Bac Project, started with some not so extensive archaeological 
excavations, making the technical documentation and material testing.253 Just 
by visual inspection of the walls and vaults and by taking the measurements 
it was found that during the construction of the tower, the chapel, and the 
ramparts, there had been different periods of breaks and reconstructions. 
There are visible construction breaks in the wall, the “captured” wall curtains 
with signs of fire, supported by counterscarps and subsequently added ceiling 
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254 Ј. Станојев, Н. Станојев, Тврђава Бач, 
Нови Сад, 2013,. exhibition catalog 

Fig. 107: The view of the 
Chapel Tower from the yard 

Fig. 108: The Chapel Tower: view and cross-section, mapped damages and interventions

Fig. 109: The stone decorations – 
remedial conservation

vaults. In order to determine their chronology, it was necessary to investigate 
the foundations and the connections between the tower and the ramparts. 
Therefore, the archaeological excavations included the tower interior, the 
area outside the entrance and that at the back of the tower that was in contact 
with the north ramparts. In the tower foundation zone, some dilatation 
was found between the north-east rampart and the tower, then at the wall 
with the corbels and at the counterscarp wall. Also, a connection with the 
adjacent structure (the knights’ palace) was found, which had been built on 
the tower north side. At the back of the tower, it was found that the tower 
wall had been dug into an earlier cultural stratum. Here, the remains of some 
wooden/earthen structure were found, belonging most probably to an earlier 
fortification. In a chapel above the tower, a trapezoid room was discovered, 
with rounded north corners, forming a semi-circular area (app. 3.30 x 2.40m, 
about 1.60m deeper than the supposed chapel floor), assumingly, a crypt. 
The room floor was covered with horizontally laid brick. The rubble there 
contained mediaeval pottery, fragments of gothic ribs, some renaissance 
terracotta, and some mediaeval coins; the secondary floor was preserved in 
fragments.254 

The material and the structure degradation had to be arrested as soon as 
possible, since the walls were weakened, craters and cracks appeared, and 
there were elements just hanging in the air. First, the remedial works were 
conducted of the chapel, using the scaffolding structure that took over 
the vertical loads. The upper zones were strengthened so as not to lose 



118   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

255 E. Čelebi, Putopis – odlomci o jugoslov-
enskim zemljama, Sarajevo, 1966, 532–533. 
256 Individual finds of charcoal and daub 
confirm the Neolithic horizon of a settle-
ment, which has also been documented in 
other areas in the fortress (Report on archae-
ological excavations in 2014, dokumentacija 
PZZSK, E-104/V, inv. br. 19533). 
257 The investigations showed the presence 
of ureolytic bacteria (taken from the Re-
port and Results of the Faculty of Technol-
ogy Investigations, dokumentacija PZZSK, 
E-104/A, inv. br. 19534). 

Fig. 110: The Square Tower – the ground plan, south and west façades 

further any wall mass still exposed to the elements. A rather large hole 
in the west wall was filled in with the use of the same type of brick and 
course, whilst leaving the space for building cornices and counterscarps 
is possible. The floors are paved with brick and the crypt filled with sand. 

The Chapel Tower is rare architectural heritage, constructed under the 
influence of the late Gothic period but also of that of Renaissance, the 
place where the profane and the religious purposes interlace. The chapel 
position was brought to the level of the shooting range path and its 
projection outwards, out of the rampart, tells us that it made the area a 
sacred one. Moreover, the fact that the Bac Fortress used to be occasionally 
a seat of a diocese or a county, and that it also enjoyed a status of a royal 
town, provides us with food for thought and a strong motive for further 
activities. 

The North Square Tower 
The North Square Tower had not been in the focus for quite a while. There 
is a recording by Çelebi: “There is another tower in this town; it’s a real 
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Fig. 111: Discovery of a structure, the mediaeval sewage, 2014 Fig. 112: The view of the north side from the Donjon Tower,  
archaeological excavations 

Fig. 113: The Round Tower with stone 
corbels, after the works

world landmark overseeing the lake. It has beautiful resting place, a royal one 
[...]. There are royal cannons tall on the tower, placed to guard from all four 
sides. It is a tall castle from which one can see an enemy coming from any 
side”,255 inviting us to investigate and to try to discover its erstwhile size 
and significance. Trench investigations under archaeological monitoring 
provided us with information about the texture, condition, and depth 
of the Square Tower foundations and its connection with the ramparts. 
The foundation gets gradually narrow, assuming a conical shape, and is 
dug into a stable layer of grey clay (elevation 81.69m), where prehistoric 
pottery was found.256 Also, material testing was conducted: clay, brick, 
mortar and stone, and the information was obtained on their content, 
characteristics and degradation mechanisms, which, among other things, 
pointed to an assumption that the room to the west from the tower must 
have been a sewage.257 The extant condition of the tower was surveyed in 
detail, with all the brick layers, and the types of materials and damages 
mapped. 

All the works were actually the remedial ones and the damaged sections 
treated in the tower upper zone and partially at the opening, whilst the 
west wall was underpinned across the entire cross-section, along with 
forming the wall face. It was more of a static intervention, but it was 
also important to point out that the wall had been part of an erstwhile 
structure – the Knights’ Palace – today existing only as archaeological 
remains. A subsequent part of the wall was revealed and used for placing 
the benches. 
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258 The shape of the upper rampart zone is 
preserved in the Ilok Fortress, where there 
is a section of the original rampart in its full 
height, with the crenels and merlons. Having 
in mind the close periods of their origin and 
the building technique, the parallel is signifi-
cant as comparison material. 
259 A. Vidaković, S. Markov, S. Vučetić, S. 
Vujović, V. Ducman, H. Hirsenberger and 
J. Ranogajec, Biosusceptibility of histori-
cal bricks from the Bač Fortress: Part I, in: 
Acta Periodica Technologica (Novi Sad), 
APTEFF, 44, (2013) 171–180. The results 
are compared with the previously conducted 
investigations, which completes the data-
base on materials used– see: С. Петровић, 
С. Вујовић, Д. Зорић, Ј. Раногајец, 
„Испитивање историјских материјала 
средњовековне тврђаве у Бачу“, in: Гласник 
ДКС (Београд), 32 (2008), 152-156.

Fig. 114: Restoration of an east rampart 
section with a big hole, before and after 
the works

Fig. 115: Built structures stability testing

The Round Tower with Corbels 
The projected position of the tower, its volume, and the massive corbels 
are an unavoidable landmark of the Bac Fortress skyline. The tower has 
preserved numerous elements of its original architecture, as well as the 
information about the phases of its construction. Information about the 
materials and building techniques have been kept, and also that about the 
defence system models, ways and operations, including the traces of fights 
on its plastered façades and the detrimental work of fire on the interior 
south round walls face. 

Besides the loss of historic structures, the severe damage to the upper 
zone material posed a danger to the visitors’ safety. The conservation and 
restoration works remedied the damaged parts of the tower interior and 
the arcs above the openings. 

East and North-East Rampart 
Today, the east and the north-east rampart allow the visitors to understand 
what sort of protection those structures used to provide in times when people 
sought safety from the Ottoman invasion towards the heart of Europe. The 
pictures and the information found in situ point to the rampart height and 
the position of the battlements.258 

Besides the lost upper zone, there are places where the overground structures 
break in the length up to 3.5m, as well as larger holes (up to 1.5m2). But 
special attention was turned to a section of the north-east rampart, near the 
Chapel Tower, where a loss of masonry occurred to a depth of more than 
0.50m relative to the wall face, which was the subject of multidisciplinary 
investigations. 

Apart from the archaeological excavations, material testing (brick and mortar), 
static testing was conducted as well in order to determine how vulnerable 
the structures were and possibly to provide solutions for improvements. The 
testing results were analysed and interpreted, confirming the significance of 
joint knowledge and teamwork in preserving the architectural heritage.259

Also, some conservation and restoration works were conducted in a lesser 
scope. Based on the extant situation analysis and possible risks, it was decided 
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260 Besides a gateway on the ground level, 
such towers used to have at least two more 
storeys and small window opening – em-
brasures. They had a significant role in the 
defence system, but could also serve to other 
purposes. 
261 G. Balogh, 6.

Fig. 116: The west rampart, the works, 2013 Fig. 117: The west tower after conservation, 2011

Fig. 118: The suburb 
Gate Tower, early 20th 
century 

Fig. 119: The Spike – 
the moat and the view 
of the moat from the 
tower 

to start filling in the hole – the first one along the Square Tower, where, due 
to a loss of wall masonry, large cracks appeared. 
Besides the said structures, the west, round tower was also treated, the one 
that corresponds to that with stone corbels and the west rampart that was 
restored in accordance with the information found in situ, as well as with 
the results obtained from material testing, valorisation and the implemented 
approach – but all in accordance with the available funding.

The suburb Gate Tower, locally known as the Spike, still awaits its conservation 
and restoration works. It is a singular tower of the same construction style 
as the fortified castle, with characteristic massive brick walls supported by 
counterscarps. However, its severe degradation resulted from the early 
18th century demolition, does not allow a proper view of its architectural 
form, but based on the remaining information and old picture material, 
it may be drawn that it was a type of a tower usually built at the fortified 
complex entrance area.260 Most probably, the Bac tower had been built as a 
reinforcement to the defence system in the late 15th or early 16th century. 
The present appearance owes to its restoration in the 1760s, recorded by 
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262 The project belongs to the Hungari-
an-Serbian FRESCO Project, as part of the 
IPA cross-border programme. 
263  The investigations were managed by Mir-
jana Đekić, PhD, an ethnologist conservator 
at the Provincial Institute. 
264 С. Вујовић, Д. Королија-Црквењаков 
и Ј. Раногајец, „Локални развој заснован 
на вредновању културног наслеђа“, in: 
Гласник ДКС (Београд), 33 (2009), 20–23. 
265 While sharing experience and knowledge, 
the Centuries of Bač Project received a sug-
gestion to standardise all interventions so as 
to set the rules and responsibilities of all the 
participants in the suburb preservation and 
revitalisation process. Additional research 
and data processing were carried out regard-
ing ambiance characteristics/values with 
the aim at determining the elements that 
define the street fronts, curtain walls, urban 
furniture. By designing the Color Plan, an 
instrument was obtained with elements for 
the complex requalification and the arrange-
ment of its chromatic aspects, as well as the 
requirements for reintroducing techniques 
and materials compatible with the historical 
and material characteristics of the complex. 

Fig. 121: the Colour Plan

Fig. 120: The vanished heritage of the 
suburb – a wattle-and-daub house with 
a thatched roof

Balogh.261 The erstwhile moat was filled up with earth and a fence with brick 
columns was erected on the north side of the earthen road. After digging out 
the moat in 1965 and the construction of a pedestrian bridge, once again the 
area and the complex access underwent a change. The plan is to rehabilitate 
the tower for tourist purposes. Then the visitors could be guided through 
various narratives about the tumultuous history of the region.262

Investigations aimed at treating the suburb complex and its architectural 
heritage. In order to do a Conservation Study of this cultural and historical 
complex, various filed investigations were conducted, including the 
background, origin of the population, dwelling and building culture.263 
Leaflet questionnaires were made and the subjects had to fill them up while 
talking to the interviewers. Some highly valuable picture material was 
collected. All the homestead areas were surveyed – the ground plans and 
the house street façades. In some of the houses that had kept their authentic 
shape, the backyard façades were also recorded, as well as the cross-sections 
and characteristic details (façade decorations and the joinery), thus creating 
a database for (re)valorisation and setting the conservation requirements 
guidelines. 

Activities in the suburb investigations and creating the planning 
documentation went on in 2007. Establishing a partnership collaboration 
with the Italians, as part of the Local Development Based on the Heritage 
Valorisation Project, also part of the I.Ne.P.S.264 The idea of creating a Colour 
Plan came about as a result of experience sharing with the Italian partner – 
the Territorial Pact Alto Belice Corleonese from Sicily – about safeguarding 
and arranging the cultural and historic complexes.265 Simultaneously with 
the design of the Color Plan, the design of the preliminary project was 
carried out for one of the houses in Bac Fortress Street. The house No. 12 was 
chosen, which from 2006 had been owned by the Cultural and Historical 
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Fig. 122: The view of the Education Centre roof from the Donjon 
tower, during construction

Fig. 123: The Education Centre and the place for  
a traditional house reconstruction

266 The project came about as a regional initi-
ative under UNESCO. 
267 The assessment given by A. Horvath in a 
paper on the Peter Varady’s architecture.  

Heritage Preservation Fund Centuries of Bac. The house was in a dilapidated 
state, abandoned for more than two decades, and an excellent example for 
launching the rehabilitation process of the suburb. Having conducted the 
research and understanding the role and needs for revitalising this spatial 
cultural and historic complex, it was decided to build a new structure at the 
back of the site, a centre of various purposes. Foundation was made from 
wattle and daub for a traditional house replica, and its construction would 
be a chance for reviving the old crafts, for trainings and for popularisation of 
the environmental aspect in using the local raw materials. 

The Bac Fortress area and the fortified castle complex and its suburb were 
then included in the Special Purpose Area Spatial Plan (APASP) as the Bac 
Cultural Landscape and became a part of the Bac Master Plan, thus affirming 
the idea of bringing back water to the erstwhile Mostonga River bed and the 
revitalisation of the historic ambiance – the water mirror. 

One of the results that show how the Centuries of Bac Project efforts around 
the Bac Fortress rehabilitation and knowledge enhancement were really 
worthwhile was including it in the Seven Fortresses on the Danube in Serbia, 
valorised from the cultural and historic aspect, as well as a resource of the 
local communities sustainable development.266 

The Bac Fortress is certainly a creation of a sophisticated architectural 
aptitude, being an incredible late mediaeval material that was thought to have 
been lost forever.267 The material discovered in archaeological excavations, 
now on permanent display in the Donjon Tower, presented some rare and 
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268 Zefarovic, coming from Doiran (Do-
jran), Macedonia, came to Bodjani as already 
renowned artist of his time. Besides fresco 
painting, he also painted icons, copperplate 
etching and ecclesiastic embroidery, being 
successful in selling his art on his numerous 
trips. In the sense of the national history 
and art, he is particularly significant as an 
author of the Serbian Stemmatography (Her-
aldry), expressing contemporary cultural, 
artistic and national-political aspirations 
of the Serbs in Austria in the years of great 
hardships. Although there are numerous 
articles published about the Bodjani fresco 
paintings, there is still little known about the 
author. See: Б. Тодић, Српски сликари од 
XIV до XVIII века, књ. II, Нови Сад, 2013,
269 The 2003 ICOMOS Principles for the 
Preservation and Conservation-Restoration 
of Wall Paintings in: Moderna konzervacija 
(Beograd), 1 (2013), 237–241.
270 The activities were coordinated by Jas-
na Gulan, MA. There are three books with 
systematised historical investigations results, 
research maps, the modern investigations re-
sults, as well as the documentation on archi-
tectural investigations aimed at remedying 
the damp. 
271 The activities here pooled architects, con-
struction engineers, technologists, conserva-
tors, etc. 
272 Lj. Smailagić, M. Dabić, A. Magud, M. 
Haberković, „Primjena elektroosmotske 
metode za sušenje zidova“ “, in: Zbornik 
zaštite spomenika kulture (Beograd), XXII/
XXIII (1973), 128–130.
273 The most extensive documentation is 
kept on conducting the electroosmosis, when 
a number of mortar and brick samples were 
tested at the Institute of Materials, Zagreb. 
Installing the electrodes and plastering the 
plinth zone, which later generated salt crys-
tallisation and stains, gave poor effects. 
274 The PIPCM Team: S. Vujović, PhD, R. 
Vlajković, project manager, J. Gulan, MA, 
painter conservator, V. Novaković, N. Mark-
ović, photographer; Lj. Stošić, PhD, art his-
torian of the SASA Balkanological Institute,  
Belgrade. 

valuable finds, such as profiled stone elements used as decorations on the 
doors, windows, or staircases; then carefully collected terracotta fragments, 
once made under the Renaissance influence. It is to be expected that new 
investigations will certainly further the knowledge about the place where the 
military, secular and religious powers and cultures converged. The heritage 
site is on the path to position itself among the cultural properties well-known 
to the general public. Of course, the feedback of an increased public interest 
will bring new visitors, thus increasing the need for services, bringing about 
improvements for the local community. 

THE BODJANI MONASTERY

Knowledge enhancement with regard to the Bodjani Monastery was 
directed to conservation and study of the highly valuable fresco paintings 
in the monastery church – the techniques and painting style of Christopher 
Zefarovic (Hristifor Zefarovic)268 and subsequently to understand complex 
phenomena of their degradation. Serbian experts and scientists all gathered 
around this task, but there were also those from abroad working not only 
on the Centuries of Bac, but also in two other Serbian-Italian projects. The 
comprehensive investigations led to some recommendations for interventions, 
confirming the significance of expert involvement, networking, teamwork, 
and international collaboration. And, once again, in the Bodjani case, the 
multidisciplinary and interdisciplinary approach, as a primary starting point 
in conservation, proved essential.269 The collective efforts improved the 
work methodology, making and processing the documentation, as well as 
the starting points for future conservators and researchers.270 All along, we 
witnessed how teamwork professional qualifications were improving, later to 
be organised in establishing a cultural heritage materials testing laboratory at 
the Faculty of Technology of Novi Sad. 

Multidisciplinarity at Work

As part of the Centuries of Bac Project and the Serbian-Italian Local Devel-
opment Based on the Heritage Valorisation Project, (also part of the I.Ne.P.S.) 
in 2007-08, comprehensive architectural and fresco painting investigations 
were conducted. The aim of the activities was establishing and document-
ing the extant situation, as well as the degree, causes and mechanisms of the 
material degradation, which would then be a starting point for proposals in 
treatment and interventions in order to arrest the loss of original forms and 
materials and to improve the condition of the frescoes.271
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275 Owing to the copying tradition in Serbia, 
the most significant sections were published 
according to their valorisation (Б. Живко-
вић, Бођани. Цртежи фресака, Нови Сад, 
1988). True copies were made of the Bodja-
ni frescoes, with all the visible damages, by 
several copyists from different time periods, 
thus testifying to their condition and chang-
es to the painted layer. 
276 The manager of the Material Engineering 
Department Team was Prof. Janja Ranoga-
jec, PhD.
277 Some tests were performed at the Uni-
versity of Palermo, Italy, at the Laboratory of 
Chemical Engineering and Cultural Proper-
ties (Laboratorio di Ingegneria Chimica per i 
Beni Culturali), managed by Prof. Giovanni 
Rizzo, PhD. 

Fig. 124: Research map, the north choir

Fig. 125: Research map, the narthex, 
the north wall 

Then started the systematisation of the existing information on the 
monastery past, the interventions, aimed mostly at remedying the damp areas 
(air insulation of the walls – 1953; electroosmosis – 1974272 and drainage 
system - 2000), as well as of all the results gathered in previous material 
testing.273 The entire structure was surveyed in detail. Then, the technical 
documentation was completed, including a 3D church model.274 

All the wall and vault areas with frescoes were checked and the damages 
mapped in detail and documented by photographing under normal and 
side lighting. Branislav Zivkovic’s drawings were used as a model, and 
after adding new data and further processing in AutoCAD, they gained a 
new documentary value as research maps.275 Samples were taken from the 
material in the north choir interior wall, where all types of degradation had 
been observed, from sheer loss, plaster pulverisation and crumbling, brick 
crumbling, to various types of damage to the painted layer and occurrence 
of cracks. The investigations included both the church and the surrounding 
area, whilst tests were done on wall brick, mortar, and plaster (masonry and 
joint mortar, fresco plaster and that used in remedying the damp); pigments, 
soil (inside the church, and that from around the monastery complex, down 
to 360cm of depth); water (from the extant piezometers); salts from the 
wall surfaces and swabs (microbiological testing). The investigations were 
coordinated and in the best part conducted by the Faculty of Technology, 
Novi Sad, as a partner to the project.276 The testing results of bricks showing 
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278 The results can be found in the 2008 Pro-
ject Book 2; see: S. Petrović, J. Ranogajec, M. 
Radeka, S. Vujović, J. Gulan. “Weathering 
process of the eighteenth century wall paint-
ings in the church of Bodjani Monastery”, 
(8th Students’ Meeting”, SM-2009, Process-
ing and Application of Ceramics, Novi Sad, 
2009); Snezana, Vucetic, Jonjaua Ranogajec, 
Slavica Vujovic, Snezana Pasalic, John Milan 
van der Bergh, Bojan Miljevic, “ Fresco Paint-
ings Deterioration: Case Study of Bodjani 
Monastery, Serbia”, August 2018,  Micros-
copy and Microanalysis 24 (S1):2166-2167 Fig. 129: Christopher Zefarovic’s pigment palette (2008-2013)

Истраживање површине зидне слике снимањем у бочном светлу 
изведено је са циљем да се Жефаровићева техника сликања као 
и сам процес рада проуче и реконструишу. Документоване су 
ђорнате и понтате, трагови мајсторских алатки, начин преношења 
калкова на зид, постављање припремног цртежа, карактер 
обраде површина као и редослед наноса бојених слојева. 
Закључено је, да је Жефаровић отпочињао рад на влажном 
малтеру, али да је завршне партије радио на сувој површини 
највероватније везивом од кречног млека. Ови резултати 
потврђени су и физичко-хемијским анализама узорака, које 
осим калцијум карбоната нису откриле ни једно друго везиво.

У оквиру сарадње италијанско-српског пројекта I .Ne.P.S. (Локални 
развој на бази вредновања културног наслеђа) и пројекта 
Векови Бача  током 2007/08. године спроведена су опсежна 
мултидисциплинарна истраживања на зидном сликарству и 
архитектури цркве, у којима је учествовало више научних и стручних 
институција. Циљ ових радова био је да се утврди и документује 
затечено стање објекта и зидног сликарства; да се утврде степен, 
узроци и механизми деградације материјала и да се систематски 
спроведе мониторинг микроклиме у цркви. Сви добијени 
подаци уношени су у истраживачке мапе за које су коришћени 
цртежи Бранислава Живковића, публиковани 1988. године.

Посебна пажња је посвећена испитивању технике сликања 
Христофора Жефаровића и проучавању његове сликарске палете. 
У периоду 2007–2012. године извршен је већи број физичко-
хемијских анализа у неколико лабораторија у Србији и Италији.
На Жефаровићевој палети детектовани су следећи пигменти: 
бела Светог Јована, оловна бела, окер, цинобер, хематит, 
зелена на бази бакра, смалт, македонско плава и црна од чађи. 
Жефаровић је углавном употребљавао неорганске пигменте, 
и то оксиде метала као што су бакар, гвожђе и олово. Иако је 
уводио нова иконографска решења вођен западним узорима, 
приликом технолошког извођења живописа, ипак се чврсто 
држао византијске традиције, при чему се ослањао на сликарске 
приручнике од којих је најзначајнији Ерминија Дионисија из Фурне. 

Fig. 128: The red paint layer, a micro-
scopic image of the plaster and pigment 

contact

Fig, 127: Salt formation on the fresco 
surface

Fig. 126: Fieldwork with the Italian 
colleagues

various degrees of destruction were interesting, as they pointed to an old 
brick making technology and baking at under 8000C, and it turned out that 
the brick system had not been fully formed, thus sensitive to moisture and 
salts and prone to deterioration. The plaster samples from the fresco base 
consisted of lime with aggregate mostly made of carbonates or partially 
quartz, and of fine granulation (<0.5mm) and well sifted.277 In addition, 
some plant fibres were found, mostly chaff. The plaster in the entire interior 
was covered with a network of cracks – craquelure – formed during the 
drying process, reducing its mechanical characteristics. 

Pigment Palette Analysis 
One of the important investigation segments was an examination of the 
Zefarovic’s painting technique and a study of his palette. Between 2007 
and 2018, numerous physical and chemical tests were performed in several 
laboratories in both Serbia and Italy, and the results were then systematised.278 

The pigments detected in the Zefarovic’s palette are St John’s white, lead 
white, ochre yellow, cinnabar vermillion, haematite, copper-based green, smalt 
(powder blue), Macedonian blue, and charcoal black. Zefarovic used mostly 
inorganic pigments, metal oxides, such as copper, iron, and lead. Although 
he introduced some new iconographic techniques, under the influence of 
Western models, when doing the frescoes in a technological sense, he still 
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279 Ј. Гулан, „Христофор Жефаровић и 
Ерминија о сликарским вештинама Ди-
онисија из Фурне“, in: Зборник радова – 
Конференција са међународним учешћем 
Технике и технологије кроз време, Бео-
град, 2016, 123–134. В. Мако, „Елементи 
средњовековног поступка размеравања и 
пропорционисању у живопису Христо-
фора Жефаровића“, in: Саопштења (Бео-
град), XXXIX (1997), 173–180. 
280 The investigations are led by J. Gu-
lan, MSc (see: Ј. Гулан, „Истраживање 
технике зидног сликарства Христофора 
Жефаровића у цркви манастира Бођани“, 
in: Грађа за проучавање споменика 
културе Војводине (Нови Сад), XXVIII 
(2015), 202–211.

Fig. 131: The parable of the Good Samaritan in both direct and sidelight 

Fig. 130: Side lighting examinations –  
a detail of a hand

Fig. 132: St Cosmas in both direct and 
sidelight 

adhered to the Byzantine tradition, generally relying on the painting manuals, 
the most significant being by Hermione Dionisio da Furnà.279

Investigations of painting at side lighting
Investigations of the fresco paintings at side lighting were done in order 
to study and reconstruct the Zefarovic’s painting techniques. The areas of 
giornata and pontata were documented, then strokes of the master’s tools, 
the manner of transferring the basic tracery onto the wall, placing the 
preparatory drawings, manner of surface treatment and the sequence of 
laying colour layers.280 It was found that Zefarovic had usually started on 
wet plaster, but that the finishing sections he had done on dry areas, using 
most probably the limewater mixtures. These results were also confirmed 
in physical and chemical sample tests, which apart from the calcium 
carbonate, did not reveal any other binding material. 
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281 All the works, including those on the new 
floor, and whose materialisation and design 
do not correspond to the original one, were 
arranged by the Bodjani Monastery.  
282 Climatic monitoring has been going on 
since 2007. 
283 The collaboration was realised at the satis-
faction of all parties. The ISCR is considered 
an international leader in education, which 
is confirmed by both the number of projects 
and their significance all over the world. 

Превентивне радове на живопису започели су конзерватори ПЗЗСК 
2008. године, када су изведене и прве пробе чишћења сликаног 
слоја које су откриле светао и жив колорит Жефаровићевих фресака.

Пројекту су се 2012. године прикључили ISCR из Рима и ЦИК из 
Београда. Савремена методологија рада утврђена је 2013. године 
током двомесечног курса о рестаурацији зидног сликарства. То 
је био први корак у правцу директне размене конзерваторских 
принципа и метода кроз практичан рад пошто је током курса 
изведен комплетан процес конзервације и рестаурације 
северног зида припрате, на површини од 15 m2, са колегама 
из Италије. Такође, дефинисани су принципи према којима 
је изведено ретуширање бројних оштећења сликаног слоја. 

Вредно зидно сликарство манастира Бођани вековима је 
угрожено влагом. За решавање овог великог проблема током 
последњих шест деценија примењени су различити приступи, са 
циљем исушивања зидова и спречавања дотока капиларне влаге:
ваздушна изолација зидова (1953); електроосмоза (1974); 
дренажни систем (2000). Како ни једна од ових интервенција 
није дала трајне и потпуне резултате, 2011. је уграђен систем 
подног грејања. Праћење микроклиме након његове уградње, 
показало је да нове вредности представљају побољшање и 
стабилизацију, што је коначно створило услове за отпочињање 
конзерваторско рестаураторских радова на зидном сликарству.

Fig. 133: The narthex north wall – Fresco 
Paintings Conservation Course, 2013

Christopher Zefarovic’s Frescoes – Conservation and Restoration

All the knowledge obtained in the 2008-2008 investigations required that 
proper solutions had to be found for the following: 

–  Reduction of damp in the walls – proper control of the moisture 
capillary action. It was found that the methods of air insulation and 
electroosmosis, applied in order to dry out the walls and to prevent the 
moisture capillary action, had not given the expected results, and to 
some extent, they even exacerbated the extant situation (a problem of 
monitoring and maintenance); 

–  Reduction of the interior relative humidity; 
–  Soluble salts elimination and control; 
–  Defining the use of the structure in accordance with the conservation 

parameters. 

In 2011, a floor heating system was introduced, considered to be an 
acceptable solution for reducing the moisture inside the structure. The 
plaster that had been laid when electroosmosis was installed was removed 
and electrodes were installed in the plinth zone, and then temporary coarse 
lime plaster was laid, mixed with ground tufa stone for better steam-water 
flow.281 Monitoring the climatic parameters after the floor heating system 
installation in the church, showed improvement, stabilising the entire 
environment, thus finally providing conditions for establishing the 
process of the conservation and restoration treatments that would salvage 
the frescoes.282 Furthermore, the trial fresco cleaning was monitored 
in 2008 when the splendid and vivid Zefarovic’s colour palette was 
discovered. Then, remedial protection was carried out on the severely 
damaged painted areas. 

In the 2012 enterprise of the Bodjani Monastery fresco painting 
restoration, the Istituto Superiore per la Conservazione ed il Restauro – 
ISCR, Rome and the Central Institute for Conservation (CIC), Belgrade 
joined the Provincial Institute, as partners within the Italian-Serbian 
Project: A Course in Fresco Paintings Conservation and Restoration in 
the Bodjani Orthodox and the Franciscan Monasteries of Bac.283 It was 
a unique opportunity for advancing our methods and for implementing 
the highest standards in fresco painting modern conservation, both on the 
theoretical and the practical levels.
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284 D. Cavezzali, “The Restoration of the Mu-
ral Paintings in the Orthodox Monastery of 
Bođani and the Franciscan Monastery of Bač 
in Serbia”, in: European Cathedrals – The Pic-
torial Heritage. Fourth International Confer-
ence dedicated to the Cathedrals of Europe 
(Pisa 17 – 18 October 2014). Opera della 
Primaziale Pisana. Pisa: 2015, 167–177.
285 Manager of the works from 2006 is Sinisa 
Zeković (see: С. Зековић, „Конзерваторско 
рестаураторски радови на живопису 
Христофора Жефаровића у мaнастиру 
Бођани“, in: Грађа за проучавање 
споменика културе (Нови Сад), XXVIII 
(2015), 212–219.
286 Увећањем знања о вредностима 
бођанског зидном сликарству и његовим 
ширењем у јавности скренута је пажња 
и ван граница Републике Србије, где је 
оцењено као место на коме је рођено.  
287 J. Gulan, “The analiysis of the techni-
cal execution involved in wall paintings by 
Hristofor Žefarović in the Serbian Orthodox 
monastery Bođani.” in: European Cathedrals 
– The Pictorial Heritage. Fourth Internation-
al Conference dedicated to the Cathedrals of  
Europe Pisa, 2015, 195–206.

Fig. 134: Surface grime and salt removal, using cellulose pulp Fig. 135: Surface grime removal

The Bodjani frescoes conservation and restoration works started on the 
narthex north wall. During the two and a half months’ course, an area of 
15m2 was completed. In that period, the principles of fixing and remedying 
the damaged wall surfaces were established, as well as those of fresco 
cleaning, puttying and retouching, including their aesthetic reintegration.284 
Upon the established principles in the 2014-2016 period, the Provincial 
Institute conservators completed the works on the rest of the frescoes in 
the monastery church narthex. 285 Beneath the dark and damaged fresco 
surfaces, the Zefarovic’s figures revealed themselves in their full splendour 
and beauty, the virtuous women and martyrs in the foreground, then a 
series of figures in an arched scene of the Presentation of the Virgin on 
the west wall, and the scene of the Coronation of the Virgin with the 
Three Wise Men in a trefoil medallion, occurring for the first time in the 
Serbian church painting. 

The activities undertaken in the 2007-2016 period, not only improved 
the situation but also contributed to an increase in the public interest in 
the Bodjani Monastery, its precious frescoes and the Zefarovic’s work.  
The monastery values and the investigation, conservation and restoration 
works on the wall paintings was presented to the public in the country and 
abroad through published papers and articles, presentations, promotion 
material and participation in professional and scientific gatherings.  Thus, 
the new information on the Bodjani frescoes and their author opened up 
new dimensions and a potential support in finishing the works and in 
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Fig. 136: Fixing the painted layer Fig. 137: Jesus, retouching Fig. 138: Coronation of the Virgin, retouching

288 During the adaptation works of the 
monastery residential quarters (2007-
2008), the rooms holding a “Christopher 
Zefarovic and His Period” Memorial were 
returned to their original purpose – the 
monks’ cells. The plan was to establish a 
museum in the monastery ancillary build-
ings located to the north of the monastery 
front yard, after some construction and in-
stallation works. The newlyformed display 
area is now a part of the diffuse museum 
system.

creating conditions for their preservation, safeguard, and communication 
with the public, in the form of permanent exhibition in the monastery 
complex.286 In this way, the main idea of the “Christopher Zefarovic and 
His Period” Memorial from the 1970s is to be made live and permanent. 

A new beginning of the struggle for salvaging the Bodjani fresco paintings 
(once again) spurred hope that the job would finally be completed 
successfully, so that the future generations would be able to enjoy their 
beauty and spiritual strength, discovering new messages and hidden 
values.287 The conservation goes on, along a series of other activities that 
should provide conditions for maintaining and safeguarding the wall 
paintings.288

Continuing with simultaneous works on investigations, technical 
protection, and presentation of the Bodjani Monastery, along with 
widening its ecclesiastical purpose, as well as its museum and educational 
(didactic) role, the completion of the works on the frescoes seems as 
certain as ever. In this way, the Bodjani Monastery narrative about the 
place significant for the national recognition of the Serbs in Vojvodina, 
the place where knowledge, faith, and culture were acquired and spread 
on, where a unique body of painting originated from and where modern 
Serbian ecclesiastic art was founded, has now obtained a new, added value. 
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Fig. 139: Frescoes on the north narthex wall with Virtuous Women and Martyrs in the foreground, the 
north wall, before and after the conservation and restoration works
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Fig. 140: The west narthex wall with a scene of the Presentation of the Virgin,  
before and after the conservation and restoration works
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Fig. 141: The narthex vault with a scene of the Coronation of the Virgin, before and after the works
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Fig. 142: A record with a name of an icon 
painter, Dima

Fig. 143: A recording at the back of a votive

289 Extant Situation Project Team: S. Vujo-
vić, manager, R. Vlajković, V. Novaković, 
architectural surveys conducted under con-
sultations with Prof. Milka Čanak, PhD, 
Medić. The Study Team: M. Vuknić, man-
ager, M. Zakić, J. Gulan, B. Janjušević, N. 
Marković associates D. Škorić and D. Vokić, 
consultant.  
290 On introducing the new content on a 
wider scale concerning the Franciscan Mon-
astery of Bac, see: Д. Ђукановић, „Урбана 
култура и умеће наслеђивања – креативно, 
одрживо и одговорно коришћење урбаног 
наслеђа“, in: Модерна конзервација 
(Београд), 3 (2015), 227–244. 
291 О. Милановић-Јовић, Из aрхитектуре, 
сликарства и примењене уметности Бачке 
– топографски попис споменика културе у 
Бачкој, Нови Сад, 1989. 

THE FRANCISCAN MONASTERY OF BAC 

The Centuries of Bac comprehensive approach that bestows equal attention to 
investigations, conservation and heritage use, found its full application and 
justification in the Franciscan Monastery of Bac. It started in 2006, when the 
extant complex situation project was made and a Valorisation Study of the 
painting and sculpture works, as grounds for their conservation.289 In 2011 
the investigations were intensified, inspired by a discovery of a mediaeval 
fresco. Then the archaeological excavations were also resumed after a long 
break. The increased public interest in the Franciscan Monastery of Bac was 
employed to now turn the attention from the mediaeval attractions to the 
significance and values of those from the 18th and 19th centuries and the 
numerous issues concerning their preservation. Consistent work started in 
2004 on finding solutions for bettering the complex conditions, was finally 
rewarded in 2016 with an EU grant, coming as a support to the organised 
activities in conserving those values, improving their use and in presenting 
them, as well as developing the idea of introducing the museum and didactic 
content.290 

The presentation includes investigations, the fresco and easel painting 
conservation and restoration, starting from the icon of the Virgin with 
Christ, which is linked to a discovery of a fresco. Also new values are gained 
in presenting the historical trends of architecture. 

The Virgin With Christ – A Miracle Working Icon

Investigations 
The Virgin with Christ icon belongs to the Byzantine iconographic type of 
the Virgin of Passion with an angel coming from the left, carrying instruments 
of the Christ’s future passion: a cross, a spear, a sponge, and reed from the 
Crucifixion.291 There are two records of dates in the icon, written in Old 
Church Slavonic alphabet, in letters with special markings (diacritics). The 
earlier record by Dima painter, written in white, states the year 1684 (year 
7192 of the creation of the world) and the later year 1685 (from the birth of 
Christ) is the date of gilding and is written in gold. At the back of the gilded 
halo of the Virgin, there is a record written in Glagolitic script, mentioning 
the place of Gradovrh from 1685. The icon had originally been in the church, 
but from the second half of the 18th century up to 2011, it was in a niche in 
the ground floor corridor east wall, by the south entrance. 
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Fig. 144: Analysis of the icon prior to 
restoration: a) a direct light imaging; 
b) IR imaging; c) UV imaging (with 
marked places of sampling); d) X-ray 
imaging 

Fig. 145: Material test: a) sample 
No. 3 cross-section; b) sample No. 4 
macro-imaging

Fig. 146: The Virgin Eleousa icon 
before, during, and after conservation

a.

a.

б.

б.

в. г.

The icon was done in tempera paint on a lime tree wood panel with two 
wooden struts at the back. The painted layer surface was covered with a 
layer of darkened enamel. On the gilded backside and the carved frame, 
there were visible bronze layers applied on some later date. The analyses and 
tests were done applying non-invasive methods: photographing in infrared 
and ultraviolet spectrum, x-ray imaging that provided information on the 
subsequent interventions on the painted layer and on the position of the 
metal nails. Microscopic analysis of the sample cross-section provided 
an insight in the sequence and thickness of the painted layers: the panel 
foundation, the clay bole, the gilding, and the paint layer. 

Conservation 
The conservation works done in 2010 included fumigation and woodworm 
treatment and consolidation of the woodworm infested wooden panel, 
removal of the bronze layers from the gilded sections, cleaning the 
darkened enamel and removal of the old retouches from the painted layer. 
The retouching of the gilding and the painted layer was performed strictly 
according to the original. The gilded crowns and stars were carefully cleaned. 
At the same time, the frame was being cleaned and a chest made for storing 
the icon. An ornament above the icon was consolidated and reconstructed 
and its gilding retouched. The silver votive objects were restored by the 
Museum of Vojvodina conservators. 
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Fig. 147: Votive objects placed on glass

Fig. 148: The Virgin Eleousa Chapel 
presentation

Fig. 149: The first appearance of the 
fresco, 09/02/2011

Fig. 150: An image of Christ in side light 
after centuries of being in the dark

Fig. 151: Conservators after removal of brick 
and rubble

Presentation 
With time, the icon was offered with votive objects. And each time a votive 
was added, the painted layer and the foundation were damaged with nails. 
Prior to conservation, all the objects were removed and after conservation, the 
most important ones were placed back, but on a new glass fixed between the 
icon and the chest. The enlarged depth of the chest required the wall niche to 
be deepened as well. And it was during the works in the niche that fragments 
of a fresco, the Crucifixion of Christ with the Virgin, were discovered. The 
sole significance of the fresco required the icon to be placedelsewhere. 

In resolving the issue of storing the icon, which is not only a remarkable 
work of art and a cultural property but also a significant religious artefact 
of miracle working powers. In agreement with the monastery abbot, Friar 
J. Spehar, it was decided to create a chapel that would give an accent to the 
icon and its cult, whilst being open to the monastery area, like the Chapel of 
Our Lady of the Stone Gate in Zagreb. The iron railing was made compatible 
with the style of the icon chest decorations and the monograms are actually 
direct quotations from the chest. Technical arrangement of the railings and 
the lighting were also made compatible with the period the chest was made 
and are entirely the work of artisans. 

Discovery of a Fresco of Crucifixcion of Christ  
With the Virgin

Investigations 
While working on the deepening the niche in order to put back the miracle 
working icon of the Virgin with Christ, the Virgin Eleousa, after completing 
the conservation and enlarging the chest of the icon – remains of a hitherto 
unknown fresco painting were found. 
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Fig. 152: Sampling

Fig. 153: Sample cross-section

292 The first signals that some minor areas 
of painted plaster could indicate a fresco 
painting was given by S. Vujovic, which was 
confirmed the next day by M. Vuknic and D. 
Radovanovic. 
293 Investigations of the church itself have 
not yet been undertaken, as the conditions 
still do not allow the proper funding of the 
necessary activities, starting from the archae-
ological works, architectural surveys and 
construction works (removal of the already 
damaged floor stone flags, repairs and plac-
ing them back, the works in the crypt, access 
works, etc.) Investigations and the work on a 
conservation project that followed are a new 
and rounded project phase, including all the 
work activities. 

There was a course of brick and rubble that had been added on some later 
date, which had to be removed. Then, a section of a stone counterscarp 
appeared first, and on an area close to the church south wall followed a 
gradually revealing scene of the Crucifixion of Christ with the Virgin and 
St John, with the preserved upper parts of the figures of the Virgin and 
Crucified Christ (about 1.5m2).292

Besides spurred interest in the value of the painting, the fresco actually 
initiated investigations of the place of the find and its immediate area. 
Among other things, the investigations pointed to an existence of an 
earlier monastery, thus confirming the contribution of the archaeological 
excavations in the view of a lack of historical sources. However, even with the 
new find, the oldest complex core has still remained unveiled.293

The Painting 
On the grounds of the non-invasive test results, special imaging, physical 
and chemical analyses of the base and the painted layer, archaeological 
investigations, architectural surveying and style analogies it was decided that 
the fresco dated from the 13th century. In order to determine the painting 
technique and the pigment palette, sample analyses were conducted on the 
painted layer and its base, where classical mediaeval pigments were detected: 
white of St John, ochre yellow, vermillion, baked ochre, green soil, umber 
and organic black. The pigments were laid on lime plaster with added sand, 
applying a combination of both fresco and secco technique. There were also 
traces of burning on the fresco. Due to a rather delicate state of the painting 
and its significance, the works were stopped and the surface of the painting 
protected preventively. 

Conservation
Painting. Investigations and works on the fresco were continued within 
the Conservation and restauration works on wall paintings, an international 
education project, funded by the Ministry of Culture of Italy. The partnership 
project, arranged by ISCR on the Italian side, the CIC and the PIPCM on 
the Serbian side, set upon a task to conduct additional multidisciplinary 
investigations in order to determine the condition of the fresco, its painting 
technology and the used materials, and then to decide on the most appropriate 
conservation method. A structural conservation principle was applied, starting 
from a removal of the remaining plaster, the necessary pre-consolidation in 
order to establish the fresco plaster and the painted layer good cohesion and 
adhesion, then neutralisation of mould and microorganisms, to fixing the 
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Fig. 154: The fresco before, during, and 
after conservation

Fig. 155: Situation after the secondary 
brick wall was removed

Fig. 156: Fresco finding presenta-
tion: a) situation before the discovery, 
ground plan, cross-section, appearance; 
b) presentation of the fresco and the 
Virgin Eleousa Chapel, ground plan, 
cross-section and appearance

unstable fragments, injecting the fresco plaster, securing the edges, removing 
the salt efflorescence from the surface and finally, consolidation of the entire 
surface, after which a neutral and low-key retouch was done. 

Presentation 
The discovery of the fresco and the analyses and test results required a proper 
presentation and interpretation. Even more so, considering that valuable 
information was found in the immediate vicinity of the painting, testifying 
to the history of the complex construction, demolition, and renewal. 

Presented building layers and interventions: 
•  From the time the church was built – a counterscarp with a stone plinth 

showing three layers of soot, and a widened foundation footing; 
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Fig. 157: Situation after restoration and 
presentation of the find – new value 
added (a. a visiting delegation of the RS 
Ministry of Culture and Information, 
2012; b. visiting students from an inter-
national UNESCO programme, 2011)

Fig. 158: Restorers' signatures – a mul-
tispectral imaging

a. в.

Конзерватори ПЗЗСК су 2006. године са сарадницима извршили 
испитивачке радове на целокупном фонду слика Фрањевачког 
самостана у Бачу. Том приликом израђен је предлог мера 
техничке заштите за сваку појединачну слику. На свим сликама 
констатовани су трагови претходних рестаурација, које су 
оставиле различите последице на њима. Један од највећих 
конзерваторских проблема састојао се у пажљивом уклањању 
претходних интервенција. У оквиру пројекта Векови Бача до сада 
је комплетан конзерваторско рестаураторски третман прошло 
више слика на платну: Св. Анте, фрањевац са сценама из живота , 
Св. Јаков Маркијан ,  Богородица са малим Христом ,  Св. Тројица 
крунишу Богородицу ,  Богородица безгрешног зачећа – Virgo Im-
maculata ,  и најзначајнија међу њима – Тајна вечера  барокног 
сликара Паулуса Антониуса Сенсера, настала 1737. године.

За конзервацију слике на платну набављена је посебна опрема, 
што је омогућило  исправљање деформација платненог 
носиоца помоћу великог конверторског рама и мини 
усисног стола ниског притиска. Конзерваторски радови су се 
састојали у уклањању последица бројних претходних обнова. 
Механичким уклањањем преслика откривен је оригинални 
Сенсеров рад, доста оштећен, тако да су после уклањања 
преслика преовладали тамни тонови на слици. Током трајања 
конзервације на оригинално место слике у фрањевачком 
самостану у Бачу била је постављена штампана репродукција.

Конзервација слике Тајна вечера  искоришћена је и за 
популаризацију вредности слике и изведене конзервације и 
рестаурације на изложби Умеће конзервације  у Галерији Матице 
српске. У будућој проширеној намени рефекторијума, као простора 
за едукацију, слика Тајна вечера  ће доћи до пуног изражаја, а 
искуство стечено радом на овом вредном делу каснобарокног 
сликарства, остаје као трајна вредност и подлога – узор за даљи рад.

Слика Тајна вечера ,  уље на платну  димензија 580 x 190 cm, 
налази се на источном зиду рефлекторија. Након скидања са 
зида обављена су недеструктивна испитивања: фотографијa у 
инфрацрвеном и ултраљубичастом спектру, као и рендгенско 
снимањe, чиме је добијен велики број података о првобитном 
стању и интервенцијама чак четири потписана рестауратора који 
су радили на слици 1737, 1767, 1805. и 1940. године. С обзиром 
на то да је слика раније приписивана Штромеру, од посебне 
важности је ишчитавање потписа „Paulus/Senser“ што је довело 
до промене атрибуције  и приписивања слике Паулусу Антониусу 
Сенсеру (1718–1758). О години настанка слике сведочи запис 
на слепом раму „Picta Anno 1737“. Анализе попречних пресека 
узорака допуниле су сазнања о стању бојеног слоја и животу слике.

Приликом завршне обраде, након реконструкције оштећења 
подлоге урађени су само неопходни ретуши бојеног 
слоја. Све интервенције су реверзибилне и изведене у 
сарадњи са историчарима уметности, међу којима су и 
истраживач Сенсеровог дела – проф. др Мирјана Репанић 
Браун и познавалац конзерваторских проблема везаних 
за његово сликарство Марио Браун, сликар конзерватор.

б.

•  Remains of a cruciform vault, whose construction caused the fresco to 
be damaged; 

•  Connection of the area with the bell tower and a part of a stone 
threshold; 

•  Subsequently opened and then walled up connection of the area with 
the church; 

•  Reinforcement of the foundation for a connection with the residential 
quarters wing in the 18th century.

The Last Supper 

Investigations 
In 2006, the Provincial Institute conservators and their associates conducted 
investigation works on the entire picture holdings at the Franciscan Monastery 
of Bac. Then, a set of technical protection measures was proposed for each 
individual painting. On all the pictures, traces of previous restorations were 
found, all leaving their marks. One of the most serious conservation problems 
was how to remove the signs of the previous interventions. As part of the 
Centuries of Bac Project, complete conservation and restoration treatments 
have been done so far on the following canvas paintings: St Anthony, the 
Franciscan with the scenes of his life, St Jacob Markian, the Virgin with the 
Baby Christ, The Holy Trinity Crown the Virgin, the Virgin of Immaculate 
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Конзерватори ПЗЗСК су 2006. године са сарадницима извршили 
испитивачке радове на целокупном фонду слика Фрањевачког 
самостана у Бачу. Том приликом израђен је предлог мера 
техничке заштите за сваку појединачну слику. На свим сликама 
констатовани су трагови претходних рестаурација, које су 
оставиле различите последице на њима. Један од највећих 
конзерваторских проблема састојао се у пажљивом уклањању 
претходних интервенција. У оквиру пројекта Векови Бача до сада 
је комплетан конзерваторско рестаураторски третман прошло 
више слика на платну: Св. Анте, фрањевац са сценама из живота , 
Св. Јаков Маркијан ,  Богородица са малим Христом ,  Св. Тројица 
крунишу Богородицу ,  Богородица безгрешног зачећа – Virgo Im-
maculata ,  и најзначајнија међу њима – Тајна вечера  барокног 
сликара Паулуса Антониуса Сенсера, настала 1737. године.

За конзервацију слике на платну набављена је посебна опрема, 
што је омогућило  исправљање деформација платненог 
носиоца помоћу великог конверторског рама и мини 
усисног стола ниског притиска. Конзерваторски радови су се 
састојали у уклањању последица бројних претходних обнова. 
Механичким уклањањем преслика откривен је оригинални 
Сенсеров рад, доста оштећен, тако да су после уклањања 
преслика преовладали тамни тонови на слици. Током трајања 
конзервације на оригинално место слике у фрањевачком 
самостану у Бачу била је постављена штампана репродукција.

Конзервација слике Тајна вечера  искоришћена је и за 
популаризацију вредности слике и изведене конзервације и 
рестаурације на изложби Умеће конзервације  у Галерији Матице 
српске. У будућој проширеној намени рефекторијума, као простора 
за едукацију, слика Тајна вечера  ће доћи до пуног изражаја, а 
искуство стечено радом на овом вредном делу каснобарокног 
сликарства, остаје као трајна вредност и подлога – узор за даљи рад.

Слика Тајна вечера ,  уље на платну  димензија 580 x 190 cm, 
налази се на источном зиду рефлекторија. Након скидања са 
зида обављена су недеструктивна испитивања: фотографијa у 
инфрацрвеном и ултраљубичастом спектру, као и рендгенско 
снимањe, чиме је добијен велики број података о првобитном 
стању и интервенцијама чак четири потписана рестауратора који 
су радили на слици 1737, 1767, 1805. и 1940. године. С обзиром 
на то да је слика раније приписивана Штромеру, од посебне 
важности је ишчитавање потписа „Paulus/Senser“ што је довело 
до промене атрибуције  и приписивања слике Паулусу Антониусу 
Сенсеру (1718–1758). О години настанка слике сведочи запис 
на слепом раму „Picta Anno 1737“. Анализе попречних пресека 
узорака допуниле су сазнања о стању бојеног слоја и животу слике.

Приликом завршне обраде, након реконструкције оштећења 
подлоге урађени су само неопходни ретуши бојеног 
слоја. Све интервенције су реверзибилне и изведене у 
сарадњи са историчарима уметности, међу којима су и 
истраживач Сенсеровог дела – проф. др Мирјана Репанић 
Браун и познавалац конзерваторских проблема везаних 
за његово сликарство Марио Браун, сликар конзерватор.

Fig. 161: Paulus Antonius Senser's 
signature

Fig. 162: A sample cross-section

Fig. 160: Documenting the situation after removing the picture from the wall

Fig. 159: A detail – acquired knowl-
edge and an x-ray image

Конзерватори ПЗЗСК су 2006. године са сарадницима извршили 
испитивачке радове на целокупном фонду слика Фрањевачког 
самостана у Бачу. Том приликом израђен је предлог мера 
техничке заштите за сваку појединачну слику. На свим сликама 
констатовани су трагови претходних рестаурација, које су 
оставиле различите последице на њима. Један од највећих 
конзерваторских проблема састојао се у пажљивом уклањању 
претходних интервенција. У оквиру пројекта Векови Бача до сада 
је комплетан конзерваторско рестаураторски третман прошло 
више слика на платну: Св. Анте, фрањевац са сценама из живота , 
Св. Јаков Маркијан ,  Богородица са малим Христом ,  Св. Тројица 
крунишу Богородицу ,  Богородица безгрешног зачећа – Virgo Im-
maculata ,  и најзначајнија међу њима – Тајна вечера  барокног 
сликара Паулуса Антониуса Сенсера, настала 1737. године.

За конзервацију слике на платну набављена је посебна опрема, 
што је омогућило  исправљање деформација платненог 
носиоца помоћу великог конверторског рама и мини 
усисног стола ниског притиска. Конзерваторски радови су се 
састојали у уклањању последица бројних претходних обнова. 
Механичким уклањањем преслика откривен је оригинални 
Сенсеров рад, доста оштећен, тако да су после уклањања 
преслика преовладали тамни тонови на слици. Током трајања 
конзервације на оригинално место слике у фрањевачком 
самостану у Бачу била је постављена штампана репродукција.

Конзервација слике Тајна вечера  искоришћена је и за 
популаризацију вредности слике и изведене конзервације и 
рестаурације на изложби Умеће конзервације  у Галерији Матице 
српске. У будућој проширеној намени рефекторијума, као простора 
за едукацију, слика Тајна вечера  ће доћи до пуног изражаја, а 
искуство стечено радом на овом вредном делу каснобарокног 
сликарства, остаје као трајна вредност и подлога – узор за даљи рад.

Слика Тајна вечера ,  уље на платну  димензија 580 x 190 cm, 
налази се на источном зиду рефлекторија. Након скидања са 
зида обављена су недеструктивна испитивања: фотографијa у 
инфрацрвеном и ултраљубичастом спектру, као и рендгенско 
снимањe, чиме је добијен велики број података о првобитном 
стању и интервенцијама чак четири потписана рестауратора који 
су радили на слици 1737, 1767, 1805. и 1940. године. С обзиром 
на то да је слика раније приписивана Штромеру, од посебне 
важности је ишчитавање потписа „Paulus/Senser“ што је довело 
до промене атрибуције  и приписивања слике Паулусу Антониусу 
Сенсеру (1718–1758). О години настанка слике сведочи запис 
на слепом раму „Picta Anno 1737“. Анализе попречних пресека 
узорака допуниле су сазнања о стању бојеног слоја и животу слике.

Приликом завршне обраде, након реконструкције оштећења 
подлоге урађени су само неопходни ретуши бојеног 
слоја. Све интервенције су реверзибилне и изведене у 
сарадњи са историчарима уметности, међу којима су и 
истраживач Сенсеровог дела – проф. др Мирјана Репанић 
Браун и познавалац конзерваторских проблема везаних 
за његово сликарство Марио Браун, сликар конзерватор.

Conception – Virgo Immaculata, and the most important one among them 
all – The Last Supper by a Baroque artist Paulus Antonius Senser, from 1737. 

The Last Supper painting, oil on canvas, dimensions: 580cm x 190cm, 
is situated on the refectory east wall. After removing it from the wall, the 
non-invasive examinations were conducted: photographing in IR and UV 
spectrum and an x-ray imaging, which provided a great deal of information 
about its original condition and the subsequent interventions. There were 
even four restorers' signatures, who worked on the painting in 1737, 1767, 
1805 and 1940. Since the picture had earlier been attributed to Stromer, the 
"Paulus/Senser" signature was crucial, thus attributing the picture to Paulus 
Antonius Senser (1718-1758). Indication of the year of the picture was found 
on the blind frame: Picta Anno 1737. The samples cross-sections analysis 
added to the information on the state of the painted layer and the life of the 
picture itself. 

Conservation 
Special equipment was obtained for the conservation of the picture, which 
enabled the deformed canvas to be straightened with a large stretcher bar 
frame and a mini suction table of low pressure. The conservation works 
actually consisted of removing all the markings of the previous restorations. 
When the top layer was mechanically removed, the original Senser's work was 
revealed, rather damaged, however, so that the dark tones were predominant. 
While the painting was being worked on, its original place in the Franciscan 
Monastery featured a print copy. 
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Fig. 163: A detail after cleaning Fig. 164: Removal of the top layer Fig. 165: The damaged layer retouch

Fig. 166: A segment after conservation
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294 Д. Радовановић, Умеће конзервације. 
Обнова сликарства, дубореза и позлате, 
Нови Сад, 2013. 
295 Already in the 1970s the Bac monastery 
had been seen as a suitable education centre 
for spreading the knowledge and skills of 
conservation, which the Franciscan commu-
nity understood well.
296 As part of the Project, certain changes in 
the rooms were initiated, as they were in a 
very bad state. The aim was to add some new 
contents according to the experiences our 
Sicilian partners shared; see: С. Вујовић, 
Д. Королија Црквењаков, Ј. Раногајец, 
„Локални развој заснован на вредновању 
културног наслеђа“, in: Гласник ДКС 
(Београд), 33 (2009), 20–23. 
297 The Franciscan Monastery and the Bod-
jani Orthodox Monastery of Bac, Serbia case 
study was ranked among the few chosen ex-
amples of good practice in monitoring how 
the Granada Convention was implemented 
in the field of recognising and fostering the 
spiritual values. The choice of the project 
and its preparation were done by Paul Dru-
ry Partnership, UK) and S. Wolferstan (The 
Center for Applied Archeology, UCL, UK); 
see: Monitoring the Granada Convention – 
Granada (2009)1, from 20. 10. 2009, 8–9. 
298 On the Franciscan tradition in collecting 
and keeping the ethnographic and archaeo-
logical artefacts in their museum collections, 
and on their respect and care of the objects 
of religious provenance, books and archival 
material, see: M. Popić Filipović, „Muzeji 
pod okriljem samostana u Bosni i Hercego-
vini (na primjeru Samostana Duha Svetoga 
u Fojnici), in: Ка новој сталној поставци 
Етнографског музеја, Београд, 2016, 85–96. 
299 A team consisting of L. Pavčić Dom-
jan, R. Sarčević Virt, M. Juranović Tonejc, 
D. Radovanović, M. Đekić and N. Mark-
ović worked on the altar, altarpiece, pulpit; 
church pictures and sculptures; furniture; 
liturgical objects (reliquary, altar crucifix-
es, censers, candlesticks, bells, communion 
bread moulds), textile and profane pottery. 
A printed version of such an extensive in-
ventory was given to the abbot by the then 
RS Minister of Culture, Ivan Tasovac, during 
an EU ambassador’s visit to the Franciscan 
Monastery in 2014. 

The finishing treatment, after reconstruction of the damaged lining, only 
the necessary retouch was done to the painted layer. All the interventions 
are reversible and were done in collaboration with the art historians, among 
which were Prof. Mirjana Repanic Braun, PhD, a Senser's work researcher, 
and Mario Braun, a painter conservator and an expert in conservation issues 
in Senser's works. 

The conservation of the painting The Last Supper was also used in 
popularisation of the painting's value and its conservation and restoration at 
an Art of Conservation exhibition held in the Matica Srpska Gallery.294 In its 
future extended use as an education room, the refectory is going to feature 
The Last Supper painting, and the experience gained whilst working on such 
a valuable work of late Baroque art remains a permanent value and a model 
for any further activities. 

Fig. 167: The Art of Conservation exhibition Fig. 168: Visiting students from the Sum-
mer School of Architecture, Bac, 2011

And now, a few words about the EU grant for the Franciscan Monastery 
of Bac rehabilitation. An idea of expanding the ecclesiastic function to a 
museum and education one came about as a logical consequence of all the 
previous deliberations,295 experiences gained in the Local Development 
Based on the Heritage Valorisation Project, (as part of the I.Ne.P.S.)296 and 
through participation in the Council of Europe and European Commission 
Regional Program under a title, the Integrated Cultural and Natural Heritage 
Rehabilitation Plan in South East Europe, when numerous documents were 
created in the Ljubljana Process framework. The function expansion was 
viewed from various aspects, where the most important one was the inter-
cultural and inter-religious dialogue and a presentation of the monastic 
culture, whilst taking advantage of the diffuse museum model.297 It was also 
recognised that the artefacts held in the Bac monastery were actually a true 
testimony to manifold values, traditions of the Order in acquiring, keeping 
and creating the works of art and memories, as well as to coexistence in the 
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300 A team consisting of M. Cvetković, lead-
er, M. Đekić, Lj. Perić, Z. Sokolović and N. 
Marković worked on a total of 286 selected 
objects; gave suggestions about their pre-
ventive protection measures, keeping and 
storing; also at a proposal purchased some 
necessary museum equipment for creating a 
storage room. 
301 N. Stanojev, as an excavation manager, 
worked on the material for the second ar-
chaeological exhibition organised within the 
Centuries of Bac Project. The work on the 
exhibition and its future life would certainly 
be of help in seeking reasons for origination 
of this sacred place, which have thus far re-
mained unknown. The Museum of Vojvodi-
na conducted a preliminary reconnoitring, 
recording and a basic inventory of the eth-
nographic material, with some elements of 
valorisation, including children in these ac-
tivities in Bac (team: B. Šekarić, T. Bugarski). 
302 An Interpretation Study of the Franciscan 
Monastery of Bac in a Context of a Bac and Its 
Surroundings Interpretation Network Model, 
grounded in theory, situation analysis and a 
practice suggestions was done by a team at 
the Centre of Museology and Heritology, 
Faculty of Philosophy of Belgrade, consisting 
of D. Bulatović, M. Popadić, M. Božić Maro-
jević and M. Lukić.

Fig. 169: the painting in the refectory, after restoration 

region and nurturing the intangible heritage of the Sokci population.298 
Having set an aim of creating permanent thematic exhibitions, collaboration 
was established between the Provincial Institute and the Republic of 
Croatia Ministry of Culture,299 the Ethographic Museum of Belgrade300 
and the Museum of Vojvodina.301 On that occasion, the activities comprised 
recording, expertise, marking, inventorying, and photographing of the objects 
in the Franciscan Monastery of Bac, including those found in archaeological 
excavations. When the works were completed and the monastery opened 
to the public, this cultural property should be a substantial contribution to 
the Bac offer quality, as well as to the entire cultural landscape, which had 
already been considered in the strategic planning framework.302

However, in order to gain a more complete understanding in the influences 
of this stratified cultural property on urban morphology of the historic 
town of Bac, to determine its detailed cultural stratigraphy, architecture, 
building techniques, and use of materials, it is necessary to undertake further 
multidisciplinary investigations and additional works, which would be able 
to bring forth new contributions and new narratives. 

Archaeological excavations on the sites of a newly discovered ossuary chapel, 
a necropolis and a workshop provided some significant information on the 
activities of this religious complex in the 14th to the18th centuries period. 
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"Nothing is as alive as a revived past." 

Milan Kasanin
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T

RAISING AWARENESS, COMMUNICATION,  
EDUCATION AND PROFESSIONAL TRAINING

he contribution of the Centuries of Bac was also presented in the 
results of numerous activities in raising awareness, communication, 
education, and professional training. The activities derived from the 

Centuries of Bac mission, "Developing public awareness in order to reach 
concrete heritage preservation measures and better understanding of its 
values, as well as higher respect of the heritage role in modern society". The 
results are grouped in thematic units, are measurable in both quantity and 
quality, which all surpasses the common practice. Furthermore, they point 
to a recognisable cultural heritage role in sustainable development, which 
became increasingly actual throughout the Project. 

Developing Awareness of the Heritage Multiple Values 

The Centuries of Bac took on the heritage values in accordance with its 
comprehensive approach. In addition, the heritage was being promoted as a 
carrier of multiple values, whether the inner, essential ones or the social and 
economic ones. Awareness development was being done on various levels, 
using various tools, depending on the target group. The leading position was 
that the awareness of the heritage could be raised through active introduction 
of topics related to the heritage and through making it more visible and 
present in everyday life. 

Heritage Values and the Local Culture 

For quite a long time now, the population living on the territory of Bac 
and its surroundings, has featured particular culture of various spiritual 
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Fig. 170: The Bac Municipality 
Coat-of-Arms

303 Deriving from the definition of culture 
given in the fifth paragraph of the UNES-
CO Universal Declaration of Cultural Di-
versity preamble, adopted on 31st session 
of the UNESCO General Conference on 
2/11/2001.
304 The coat-of-arms has been official since 
2009, however, there has been some changes 
in colours in the meantime. Reviewing and 
analysing other municipal coats-of-arms in 
Serbia, the Bac one stands out in its heritage 
recognition. 
305 A decision to set up the Fund was made 
on 19 Apr 2006 at a meeting of the Bac Mu-
nicipality Council. The Managing and the 
Supervising Board has changed over time, 
but besides the founders, there have always 
been members from the Provincial Institute, 
as well as from other partnership institutions. 
The Fund was established in order to provide 
funding for the programmes and projects of 
adaptations and reconstruction of the cul-
tural and historical monuments in the Mu-
nicipality of Bac and to unify various sources 
of funding, encouraging investments in the 
revitalisation programmes and projects. 
306 The lack of cultural institutions and poor 
secondary school system (there is only one 
Secondary Agricultural School), as well as 
rather modest tourist capacities (the Tourist 
Organisation of the Bac Municipality was es-
tablished only in 2006) have remained a key 
problem in safeguarding and using the rich 
and valuable cultural heritage of Bac and its 
surroundings. 

characteristics, ways of life within the community, systems of values, 
traditions and beliefs.303 Those communities are living witnesses to the 
history and the events that influenced the population migrations, as well 
as on their coexistence and adjustment to living in new lands and natural 
environment. The cultures of those communities, with their tangible and 
intangible cultural heritage, have been woven into their specific local heritage. 

The most prominent message about the significance of their heritage for the 
Municipality of Bac inhabitants and the town authorities is in their municipal 
coat-of-arms. On the shield, unified in one image, there are the Bac Fortress 
Donjon Tower, the Suburb Gate Tower (The Spike) and the silhouettes of 
the Franciscan Monastery bell tower and the Bodjani Monastery dome. 
Furthermore, there are images of water (the Danube, the Mostonga and 
other rivers), cultivated land, wheat, and game animal horns as symbols of 
their key industrial activities of long ago. Therefore, the coat-of-arms is an 
obvious demonstration, in its broadest context, how the Bac Municipality 
has identified itself with its cultural and natural heritage.304 The message 
the Bac coat-of-arms is sending is a representation of the local community 
awareness of their ancient origin, their spirituality, the everlasting collective 
memory and is an expression of their collective recognition of the heritage 
values being part of their both common and individual identity. 

However, a question remains, how and to what extent does the heritage 
influence the people's everyday life? In other words, to what extent have the 
local culture authenticity and heritage values been recognised and how are 
they mirrored in the social and economic development and the quality of 
life? Finally, how much is its preservation provided for in public policies, 
thus securing the conveyance to the future generations in a structured and 
organised way? 

Such questions are particularly important in communities like Bac, where 
there is no proper or institutionalised infrastructure for culture development 
and heritage safeguard, no cultural centres or museum. In 2006, the Bac 
Municipality set up the Centuries of Bac Fund for safeguarding the cultural 
and historical heritage of Bac. Soon the Fund took over a role of an activities  
coordinator at the local level.305 Collaboration was established with civic 
organisations and associations, the Tourist Organisation, the City Library 
(the only cultural institution in Bac), then schools and youth organisations. 
306 Then, it was continued with a tradition of fostering the homeland history 
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Fig. 171: The Centuries of Bac Fund logo

307 About the Section, see the history of con-
servation in this book. 
308 The provincial budget funds were used to 
purchase a dilapidated house in Bac, at Ulica 
backe tvrdjave 12, on a parcel No. 574 CM 
Bac, and then, in its backyard a structure was 
built and equipped, now housing the Educa-
tion Centre. All the activities were realised 
through the Provincial Institute (the works) 
and the Centuries of Bac Fund (equipment). 
309 While working on the revival of the 
fortified castle, the local young population 
exhibited bad behavior and even acts of van-
dalism (writing graffiti on the walls, demol-
ishing the structural remains, breaking in the 
Donjon Tower, etc.), which was a clear sign 
that something should be done to engage the 
children. The projects were designed in col-
laboration with the Provincial Institute and 
the Centuries of Bac Fund.
310 Author of the project was Zdravko Ra-
jcetic, PhD, guided with an idea of dissemi-
nating the local culture values in the territory 
of the Bac Municipality. 
311 З. Рајчетић, Чаробне авантуре из 
прошлости, први део, Нови Сад, 2006; 
Чаробне авантуре из прошлости, други 
део, Нови Сад, 2007. и Чаробне авантуре 
из прошлости, трећи део, Нови Сад, 2008. 

and culture by establishing the South-West Backa Amateur Museological 
Section.307 The Fund and the Provincial Institute programmes were balanced 
annually, but at the same time, the Fund was open to various initiatives and 
partnerships in other similar projects. From the very start, the Fund activities 
have been supported by the AP Vojvodina government, thus showing their 
awareness and legal obligation of safeguarding the unique heritage of Bac and 
its surroundings. Special support came from funding a project of building 
and equipping an Education Centre in the Bac Fortress suburb, and from 
2014, it has been their seat.308

The Centuries of Bac Fund participated in preparing and implementing 
various programmes, thus contributing to the development of the local 
culture relying on its extensive diversity, intercultural dialogue and the 
common heritage concept. In order to bring the heritage values and its rather 
abstract concepts closer to their heritors, the activities were being conducted 
on various levels. The aim was to create a link between the heritage and the 
everyday life, which on the long run, was to be reflected in the local economic 
development that leant on the heritage and creativity. 

Creativity in Service of Value Preservation, Cultivation, and Transfer 

As part of the Centuries of Bac Project, various sub-projects were initiated, 
designed and realised, with an aim to enhance awareness of the heritage 
multiple values. Special effort was put in in the work with young heritors 
through the Magic Adventures of the Past comic book and a performance, 
a historical re-enactment, in the Bac Fortress.309 Also, the Fortress was a 
special feature in the Pan European manifestation, the European Heritage 
Days, and since 2003 it has been a place of gathering for the local population, 
a place of displaying the diversity of the local culture, fostering and relaying 
the heritage values. 

The Magic Adventures of the Past Project designed a comic book as a light 
didactic tool for children to learn about the past of their homeland and 
culture, but also about the aesthetics, social behaviour and mediation in their 
midst.310 The comic book story is adapted to younger children and consists 
of three sequels.311 The main characters, a brother and a sister (Nikola and 
Maria) of Novi Sad, under mysterious circumstances in a dream they find 
themselves in the time when the Bac Fortress was being constructed. The 
adventure takes them to the construction site and they meet the people of 



148   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

Fig. 172: The first comic book cover Fig. 173: The comic book promotion in the County Hall, 2007

Fig. 174: The comic strips

312 The comic book was translated into Eng-
lish and the entire project was funded by the 
APV government. 
313 The comics have been promoted at ex-
hibitions and have become a subject of aca-
demic studies and its digital version has been 
released (CD). 
314 The re-enactment performance text: Bo-
zidar Knezevic; production: Zdravko Vulin, 
the Student Cultural Centre, Novi Sad; the 
quiz and children’s workshops concept and 
organisation: Vuceta Vujovic. 

that time, the customs, and the culture of the Middle Ages. The comic books 
started their life at the European Heritage Days promotions, and the material 
included a colour book, a school timetable, and a wall calendar, allowing the 
project to find its way to children's homes, schools, and everyday life.312 The 
comic book heroes also found themselves in school activities (art classes and 
workshops). The culture promoting comics spurred the public interest, and 
its inclusion in the libraries in the country and abroad helps to spread its 
mission.313 

The children engaging project with the historical re-enactment 
performances in the Bac Fortress was successfully initiated and realised 
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315 Assistance in preparing the workshop on 
museology: Olga Andrasi, a curator (The 
Museum of Odzaci) and Vlatka Stanisavlje-
vic (The Museum of Vojvodina), Milena Be-
gonja, an archaeologist, Dalibor Stojanovic 
(The Children’s Cultural Centre, Belgrade), 
the knights workshop: Aleksa and Vlada 
Crkvenjakov, the Knights’ Club from Novi 
Sad, V. Novakovic and R. Vlajkovic (the 
PIPCM). 
316 The children were given an opportunity 
in their own midst to participate in a quiz 
hosted by a celebrity, Blaza the Inspector. 

Fig. 175: The first Fortress historical re-enactment performance, 2006 Fig. 176: The historical re-enactment per-
formance main characters with a knight 
from the “Svibor” Club from Belgrade

Fig. 177: A peer workshop, Vajska, 2007 Fig. 178: The princess dress outstanding examples

with a great number of children of the Bac area. The story was conceived in 
the way that included children’s participation along with the actors in the 
roles of the Guard Knight and the Dreaming Knight.314 In 2008, the accent 
was on the fact that there was no museum in Bac. A quiz called “And 
where is my Museum?” was made a part of the children’s workshop about 
museology and how a knight’s equipment was made.315 The workshop 
activities left behind the costumes, numerous objects, and memories as 
children’s gifts to the future museum.316 Collaboration with the Green 
Shield Knights continued and even grew to the benefit and pleasure of all. 
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317 The manifestation concept was set up 
from the start and the activities were coor-
dinated by the Provincial Institute (conser-
vation works presentation and professional 
guidance), the Centuries of Bac Fund, the 
Bac Municipality Tourist Organisation (the 
Ethno Market, music programme), the “Mla-
dost” (Youth) Cultural Club, Bac (Ethno 
Gathering) and the “Neven” (Marigold) City 
Choir of Bac, the “Zvoni” (Bells) Choir of 
Selenca (the International Choral Festival). 
318 The central manifestation was jointly 
organised by: the Ministry of Culture, the 
Provincial Institute and the Centuries of Bac 
Fund. See: С. Вујовић и В. Главочевић, 
„Централна манифестација Дани европ-
ске баштине у Бачу“, in: Гласник ДКС (Бе-
оград), 33 (2009), 39–43.

Fig. 180: “And where is my museum?” performance, a result of several workshop activities.Fig. 179: The “My Gift for the 
Museum” exhibition at the “Vuk 
Karadzic” Primary School of Bac 

The European Heritage Days (EHD) manifestation is a wide range 
framework in service of safeguarding, fostering, and disseminating 
the values. The aim of this international manifestation endeavours to 
promote diversity and intercultural dialogue in order to develop and 
enhance the sense of “belonging” to a wider European community and a 
better understanding and appreciation among nations. The Municipality 
of Bac is the home of Serbs, as the largest population group, the Slovaks, 
Sokci/Croats, Hungarians, Romani, Montenegrins, Germans, Bosnians, 
Bunjevci, Rumanians, Russians, Yugoslavs, who all, besides their cultural 
diversity, manifest their religious diversity as well (Orthodox Christians, 
Roman Catholics, Evangelists, Muslims). From the very start of the EHD 
in Bac in 2003, programme units were defined: the Ethno Gathering 
(traditional songs, dances and costumes), the Ethno Market (traditional 
skills, crafts and arts) and the International Choral Festival (religious 
music).317 In the spirit of the manifestation slogan, “Children, Our 
Heritage Keepers”, there was a special children’s programme. The EHD 
found its special place in the Bac cultural life and moreover, it can be 
highlighted with pride that the event has been maintained here without 
breaks, which is a rare occasion in Serbia. In 2008, appreciating the efforts, 
Bac hosted a central manifestation for the Republic of Serbia, featuring an 
assorted programme on the subject “Cultural Heritage – an Expression 
of Cultural Diversity”. Mr Nebojsa Bradic, a then RS minister of culture, 
said that cultural heritage “Allows a modern man to be connected with 
the past cultures, confirming one’s identity and affirming one as a citizen 
of a particular culture that is also the world’s culture.” 318
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Fig. 181: The view of the stage from the 
Donjon Tower, 2007

Fig. 184: The Ethno Market, the heritage 
clubs stalls

Fig. 187: A rock concert in the fortified 
castle yard, 2014

Fig. 182: The manifestation gate at the 
Franciscan Monastery

Fig. 185: The Ethno Gathering of different 
generations

Fig. 188: The Bodjani Monastery, a EHD 
guided tour

Fig. 183: The Ethno Gathering programme – 
participants and visitors dancing a Bac folk dance

Fig. 186: A religious music concert at the 
church of St Paul the Apostle, Bac, 2010

Fig. 189: A children’s theatre play, 2010
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319 Authors: Danijel Babic and Djula Santa, 
painters, “Santa 2 g” from Novi Sad, 2009 
(UPIDIV бр. 81 од 11. 10. 2010). 
320 The Project, carried out by the Adriatic 
GreeNet, was about an Agenda 21 promo-
tion and helped define cultural policies in 
small communities of rich cultural and nat-
ural heritage. The volunteers were regularly 
informed about the heritage of Bac and its 
surroundings, whilst part of the programme 
was dedicated to the Bac Fortress, the ham-
mam and the Franciscan Monastery. From 
2016, the project has been focused on the 
heritage European values, featured in the ti-
tle, “I care for… Europe”. The Municipality of 
Bac continued its partnership in the project. 

Fig. 190: The European Heritage Days in Bac logo (c) derived from the 
Europa Nostra one (a) and the European Heritage Days one (b) 

Fig. 192: A volunteer camp – 
Dida’s house, Bac, 2012 

Fig. 191: A volunteer camp, 2012

(а) (б) (в)

Fostering the common heritage concept throughout the event, the Centuries 
of Bac turned it into a special logo. A graphic image of various types of the 
European cultural heritage, contained in the Europa Nostra and the European 
Heritage Days logos, was interpreted in renderings of the Donjon Tower (as 
a symbol of fortification architecture), the Franciscan Monastery of Bac bell 
tower (as a symbol of the Western European religious heritage), the Bodjani 
Monastery church dome (as a symbol of religious heritage that came about 
under the Byzantine influence), and a row of houses.319 Thus, a new visual 
communication was established, signifying the European dimension of the 
Bac heritage. The logos were kept on as a creative message and an attractive 
cultural product. 

Inscribing the Historical Place of Bac and Its Surroundings in the Tentative 
World Cultural and Natural Heritage List in 2010, a host of activities were 
started, manifesting its outstanding, universal value and an obligation of 
safeguarding and preserving it, as well as disseminating the knowledge 
about it. Bac was also visited by the participants of the UNESCO Cultural 
Route – Fortresses on the Danube Project (2011) and the student of various 
UNESCO programmes. A newly gained status allowed its participation in an 
international volunteer camp project “I care for…” between 2011 and 2015. 
Thus, the Bac Municipality found itself among the cultural properties on the 
UNESCO Tentative List.320 Also, the universal values of the Historical Place 
of Bac and Its Surroundings were a subject at a Conference on the Visibility of 
the Serbian cultural heritage inscribed in and nominated for the UNESCO 
World Heritage List, Belgrade (2015), showing how important it is to spread 
the knowledge and to be persistent in raising awareness. 
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ACCESS TO COMMUNICATION 

From the very start, communication, or better still, the flow of information 
and knowledge towards “the others” and their dissemination has been 
an important aspect of the Project. Going upwards from the little-known 
facts to heritage that is recognisable and finally fully present in public was 
achieved through numerous and various activities. Access to communication 
highlighted talking to people, visiting and meeting various communities and 
the general public. Besides an opportunity to broaden the circle of participants 
who were in the know about the approaches and results of the Centuries 
of Bac Project, it was also a chance for exchanging and sharing views and 
experiences, thus expanding the partnership network. Another significant 
activity in this regard was printing the promotion material which was then 
used not only as mere source of information, but also for summarising what 
had been accomplished thus far and for displaying the results in a remarkably 
designed material that could be used for various purposes. Awareness of how 
significant the information and communication technologies generally are, 
has got its response in a series of activities that made a notable contribution 
to the overall prominence of the particular heritage and everything that had 
been accomplished. 

Communication with the Professional and General Public 

The Centuries of Bac Project has been presented 122 times in period 2006-
2018 so far to both the professional and general public in conferences and 
gatherings all over Serbia: in Belgrade (21), in Bac (48), in Novi Sad (30) and 
other places (11); but also abroad: in Italy (4, in Ferrara, Pisa and Venezia), 
Great Britain (2, in Canterbury and Ironbridge), in Germania (Berlin), 
Bosnia and Herzegovina/Republika Srpska (2, in Banja Luka), in Hungary 
(1, Fertod), in the Russian Federation (1, Arkhangelsk), and Croatia (1, 
Dubrovnik). 

Both the professional and the general public had their notable role in 
disseminating the knowledge about our heritage. Some of the presentations 
were outstanding, highlighting the Project and creating new value by putting 
the Bac heritage on the map. The first one was held in Bac in 2006; then there 
were those in Belgrade, at the Republic Institute (2007); at the Ministry of 
Culture (2008); at an international conference “Cultural Policy in the Field 
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Fig. 193: The first presentation of the Cen-
turies of Bac in Bac, 2006

Fig. 195: Presentation of the Centuries of Bac to 
the Council of Europe experts delegation at the 
MCI, Belgrade, 2008

Fig. 194: Presentation of the Centuries of Bac at 
the RIPCM, Belgrade, 2007

Fig. 196: Presentation of the Centuries of Bac to the 
local government representatives, Belgrade, 2015 

of Cultural Heritage and a Transformation of Institutions” (2009); at the 
Ministry of Foreign Affairs (2010) as part of a Standing Conference of 
Towns and Municipalities seminar (2015). Almost all the visits resulted in 
further gatherings: meetings with conservators, members of the Vojvodina 
Archaeological Section, Planning Inspectorate officials, the Belgrade Days of 
Architecture participants, etc. The Hungarian colleagues made several visits: 
in 2006 the Keckemet Museum, in 2008 the Association of the Hungarian 
Restorers and in 2013 the Gyula Forster National Centre  for  Cultural 
Heritage Management from Budapest. In addition, the contemporary 
heritage trends were discussed with the colleagues from the Ministry of 
Culture of Croatia (2009, 2012), as well as with the representative of the 
Umbria region from the Italian Ministry of Cultural Heritage and Activities 
and Tourism (2015).  The Delegation EU to the Republic of Serbia stands 
out among those who have paid attention to the Centuries of Bac Project 
(2017-2018).

The Europa Nostra, a pan-European Federation for Cultural Heritage, took 
a prominent position in the number of visits and an unwavering support to 

321 Laureates 2018 European Union Prize for 
Cultural Heritage / Europa Nostra Awards. 
editor Audrey Hogan, Europa Nostra, 2018
322 Several authors gave their signature to the 
creative promotion material. As an author of 
the first multimedia presentations and the 
ways of information retrieval, the Ferrara 
2010 material, and numerous posters, Santa 
made a step forward in addressing the pub-
lic. Designers: D. Babic, Z. Rajcetic, and I. 
Pincjer; architects: R. Vlajkovic, A Stano-
jlovic, and N. Ratkovic, as well as students: 
M. Popov and N. Kustudic. 
323 See: Д. Ђукановић, „Како очувати и 
користити културно наслеђе“, in: Модерна 
конзервација (Београд), 4 (2016), 323–
324. and about the exhibition in Belgrade: 
http://www.odbrana.mod.gov.rs/multime-
dia/3d_ture_html5/2017/dani-baca/
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Fig. 197: A delegation from Umbria, 
Italy, Education Centre of Bac, 2015

Fig. 198: The Europa Nostra Science 
Council delegation, the Bac Fortress, 2007

Fig. 199: The Europa Nostra delegation 
visiting an archaeological dig, 2015

324 Besides The Last Supper painting conser-
vation, the exhibition displayed the conserva-
tion work on the 18th century painted doors. 
See: Д. Радовановић, Умеће конзервације. 
Обнова сликарства, дубореза и позлате, 
Нови Сад, 2013.
325 Author of the 2008 exhibition: S. Vujo-
vic, and of that in 2015 was Natasa Ratkovic 
who systematized voluminous material and 
also designed the posters. 

the Centuries of Bac. The first project concept presentation was before the 
Europa Nostra delegation in Belgrade in 2005. Even three delegations visited 
Bac: the Scientific Council, the participants in an international conference in 
Belgrade in 2007 and in a visit to Serbia in 2014. Then, the Centuries of Bac 
was presented in a workshop at a seminar “Working together for Historic 
Places of Worship in Europe”, Canterbury, UK (2010). 

It was a great pleasure and honor to present the approach and results of 
the Centuries of Bač, implemented in the Bač Fortress, which contributed 
to winning the 2018 European Union Prize for Cultural Heritage / Europa 
Nostra Awards  in Berlin - in the European Year of Cultural Heritage, with 
the Europa Nostra providing a key backup.321

The printed promotion material was produced on a regular basis and in a great 
variety, from simple fliers, to bilingual maps, posters, billboards, portable 
promotion material of various shapes and sizes, to full exhibitions.322 
Organising the exhibitions meant gathering teams, summarising the results, 
improving the designs. A special one was the “Cultural Heritage – how 
to preserve it and utilise it – ten years of the Centuries of Bac Integrated 
Protection Development Project”, organised as part of the PIPCM 65th 
Anniversary celebration, with  various programmes: thematic forums, 
expert interpretations, children’s workshops (The Great Gallery of the 
Central Military Club, Belgrade 2017). 323 Particularly interesting were the 
exhibitions about the investigation and conservation works on the Donjon 
Tower (Bac, 2006 and the National Museum of Belgrade, 2009) and the 
one showing valuable material from the Franciscan Monastery of Bac, 
named “The Art of Conservation: restoration of paintings, carvings and 
gilding” (The Matica Srpska Gallery, Novi Sad, 2013).324 The Centuries of 
Bac dedicated two thematic exhibitions to the EHD with an aim to record, 
never to be forgotten all the invested creativities, ideas and contents diversity. 
The first one was set up in the open in 2008, and the second one, the EHD 
2003-2014, sent messages from the suburb Education Centre walls about 
determination and understanding the European values in the Municipality 
of Bac.325

Information and communication technologies were a regular everyday tool, 
expanding its use daily. When we consider that the 2006-2018 period in 
this country gave a boom in the number of the Internet users and in the 
advancement in technological facilities (smart phones, portable/removable 
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Fig. 200: Ivan Tasovac, minister of culture, speaking at the opening of 
the “Cultural Heritage – how to preserve it and utilise it” exhibition

Fig. 201: Forum at the exhibition in Belgrade

Fig. 202: Emphasis on the Role of Cultural 
Heritage in Sustainable Development

326 Googling the key words, “vekovi bača” 
(“centuries of bac”), different results are 
available and it is constant increase tenden-
tion. Some event like the EU prize for cul-
tural heritage / Europa Nostra Awards 2018  
and opening the Franciscan monastery have 
brought a lot results. The FB social network 
(www.facebook.com) also numbered almost 
1500 users who are following the Centuries 
of Bac activities. By google the keywords, “ve-
kovi bača”, different results are available and 
there is a tendency of constant increase in the 
period 2013-2018. since when is this aspect 
analyzed. 

devices, etc.), a framework was established for better data accessibility in 
the field of cultural heritage. Simply, by typing a key word or a phrase in 
a browser, one can get a great number of documents presented in various 
digital formats (web presentations, articles, photo galleries, video material…). 
Information on the Centuries of Bac and its branching activities, all uploaded 
on various sites: PIPCM, Centuries of Bac Fund, partnership projects and 
different media, along with the content featured on social networks, helped 
increase its visibility and public accessibility.326

Emphasis on the Role of Cultural Heritage in Sustainable Development

On the international level, the same period manifested higher general aware-
ness of the cultural heritage relevance and significance, which was affirmed in 
numerous international documents on both the global and European levels, 
including political platforms such as The European Agenda for Culture in a 
Globalizing World, 2007.327 The same period also featured a global economic 
crisis in 2008, which, ironically, just confirmed that cultural heritage was 
really of great importance, surpassing just the domain of culture. In 2014, the 
European Union declared cultural heritage a strategic resource of sustainable 
Europe.328 Several dimension of cultural heritage were emphasised: cultural, 
physical, digital, human, and social, as well as the environmental one. So, 
having this in mind, the very value of cultural heritage – the intrinsic one 
(social, cultural, symbolical and environmental) and the economic one – is 
in function of those different dimensions. 
It is underlined that the cultural heritage has a significant role in generating 
and strengthening the social capital because it has the ability to: 

a) inspire and encourage people to participate in public life; 
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327 European agenda for culture in a glo-
balizing world {SEC(2007) 570} http://
eur-lex .europa.eu/legal-ontent/en/
ALL/?uri=CELEX:52007DC0242. 
328 Council conclusions of 21 May 2014 on 
cultural heritage as a strategic resource for a 
sustainable Europe (2014/C 183/36 EN), 
in: Official Journal of the European Union. 
329 Ibid, Point 5. 
330 Ibid, Point 6. 
331 https://eur-lex.europa.eu/
legal-content/EN/TXT/?uri=-
JOIN%3A2016%3A29%3AFIN
332 The Berlin Call to Action was presented at 
the European Cultural Heritage Summit in 
2018 in Berlin. It seeks to engage as many or-
ganisations, institutions, governments, civil 
society actors and individuals in recognising 
the positive and cohesive power of Europe’s 
shared cultural heritage.

b)  improve the quality of life, the welfare of individuals and their 
communities; 

c)  promote diversity and intercultural dialogue, thus contributing to a 
stronger sense of belonging to a wider community, consequently to 
better understanding and appreciation among peoples; 

d)  assist in curbing social inequalities, facilitate the social inclusion, 
cultural and social participation and stimulate intergeneration 
dialogue and social cohesion; 

e)  offer possibilities of developing skills, knowledge, creativity and 
innovation; 

f )  be an effective education tool for formal, informal and life-long 
education and learning.329 

Besides the already stated roles, cultural heritage, among other things, also 
provides an important economic effect, as an integral part of cultural and 
creative sectors, because: 

a)  it is a power driving force of inclusive local and regional development, 
producing exterior effects, particularly in advancing sustainable 
cultural tourism; 

b) reinforces sustainable rural and urban development and renewal; 
c) creates multiple jobs, improving employment.330 

In the meantime, in a 2016 joint communication titled Towards an EU 
strategy for international cultural relations, the European Union managed to 
create a framework for cultural collaboration with the non-EU countries.331  

Here we have cultural diplomacy as a new field of action and collaboration, 
allowing for a more efficient promotion of cultural heritage as a foundation 
of identity and cohesion, as well as a vehicle of socio-political development. 
The new agenda was the basis for the Western Balkan countries to participate 
in the European Year of Cultural Heritage.332  Since a European framework 
for action in the field of cultural heritage is expected, Serbia will find various 
ways of collaboration with the European Commission, including the subject 
of sustainable development based on cultural heritage.

The Centuries of Bac Project enhanced the role of heritage and its impact on 
the sustainable development has become a priority, opting for the heritage-
based development. The project has provided solutions for the practice in 
a form of integrated rehabilitation in the way defined by the Council of 
Europe: “Rehabilitation is about the sensitive adaptation of a historic site or 
building with suitable contemporary use, i.e. a public library, while protecting its 
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Fig. 203: Restauro Fair, Ferrara, 2010 Fig. 204: Restauro Fair, Ferrara, 2014

Fig. 205: Visibility of the Serbian 
conservators’ participation

333 Comprehensive Report on the Lju-
bljana ProcessII – Rehabilitating Our 
Common Heritage 2011-2014, pre-
pared bz the RCC TFCS Secretariat, 
2014
334 С. Вујовић, „Прво учешће кон-
зерватора из Републике Србије на 
сајму ’Рестауро’ у Ферари“, in: Грађа за 
проучавање споменика културе (Нови 
Сад), XXIV–XXV (2011), 273–275. 
335 Р. Влајковић, „Учешће Покрајин-
ског Завода, Петроварадин на сајму 
’Рестауро’ у Ферари“, in: Гласник ДКС 
(Београд), 39 (2015), 220. 

heritage values. Therefore it is far more than simply conservation or restoration, 
as it implies the regeneration of its surroundings and the revitalisation of local 
communities”.333 Regular discussions within the Centuries of Bac Project 
included understanding the role of heritage in sustainable development. 
Furthermore, it was the subject of an Italian-Serbian project. That 
everyone finally recognised the efforts in integrating heritage in the society 
became obvious when in 2007 a Republic of Serbia National Sustainable 
Development Strategy was presented in the Donjon Tower. Truth be told, 
at that time, the tower itself did not see culture as an anchor for sustainable 
development. 

The Centuries of Bac communicated with the general public also through 
fairs and manifestations, including industry. In 2010, it was presented at 
the Restauro Fair of cultural heritage and environment restoration and 
conservation (Salone dell’arte del restauro e della conservazione dei beni 
culturali e ambientali), Ferrara, Italy. It would be remembered as the first 
participation of Serbian conservators at that prestigious international 
manifestation.334 The second participation at the event was in 2014. Under a 
fair motto “Economy of Culture”, the Provincial Institute, the Matica Srpska 
Gallery and the Patto Territoriale Appennino Centrale were the guests at 
the fairground stall of the Italian Ministry of Economic Development.335 
The notable fairs in this country were: The Heritage, Sremska Mitrovica 
(2011, 2013), The Tourism Fair, Belgrade (2014) and in Novi Sad (2015) 
and Investments, Novi Sad. Each of them actually made a shift towards the 
public and networking with other participants. 
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The sustainability of cultural heritage has another example of good practice - 
achieved through the opening of the Franciscan monastery to the public and 
its inclusion in the cultural and tourist offer of Bac from 2018. owing to an 
EU donation.

Education and Professional Development

Education and professional development rank among the key aspects 
of cultural heritage protection and preservation. The conservation of 
today requires comprehensive knowledge, diverse and multiple skills and 
networking. That said, the Projects goals emphasise determination that 
heritage should be “treated in accordance with the principles of international 
contemporary integrated protection, in effective collaboration  between 
the institutions of protection and science institutions, through partnership 
with institutions, organisations and industry on the local level, which 
should then enjoy direct benefits from the Project activities and its 
realisation”. However, under circumstances of a dated national legislation, 
insufficient inter-sectoral network and other numerous obstacles, this 
turned out to be a very complex task. In order to implement any actual 
aspect on an international level, it was necessary to widen the circle of 
those who were able to work in joint teams, to understand each other and 
to put the interdisciplinary approach to work. A new, enhanced role of 
heritage in generating and strengthening the social capital whilst gaining 
economic effects required entirely new work and collaboration models. 
So, with time, the Centuries of Bac have become a recognisable platform 
for discussions and practical activities. Hence, to some extent, heritage has 
become an efficient education tool. 

The Centuries of Bac Participation in Formal and Informal Education 

The Centuries of Bac have always readily responded to initiatives for including 
the cultural heritage of Bac and its surroundings in both formal and informal 
education programmes at any level. How the Project itself is committed to 
education is perhaps best illustrated by the fact that an Education Centre 
“Centuries of Bac”  was erected in the Bac Fortress suburb, with a conference 
hall of 50 seats and accommodation capacities for the trainees. The Centre 
has become a place for holding lectures, presentations, exhibitions, seminars, 
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336 The Bac Cultural Landscape 
APASP has a separate chapter dedi-
cated to the development of tourism 
(see: http://www.rapp.gov.rs/r-Latn-
CS/zasticena-i-turisticka-podrucja/
cid294-83213/prostorni-plan-po-
d r u c j a - p o s e b n e - n a m e n e - k u l -
turnog-predela-bac ). 

Fig. 206: Children’s History Workshop, 2015 

Fig. 208: A visit from the FTS, Department of Architec-
ture, and Urbanism, 2008

Fig. 207: A visit from the Faculty of Architecture of Belgrade, 
Bodjani, 2015

Fig. 209: Visiting students of the International UNESCO Pro-
gramme, 2015

round tables, and workshops. Besides the Centre, in 2018, the Franciscan 
Monastery of Bac is opened an education facility in the refectory. So, coupled 
with the Donjon Tower, where knowledge and experience has been shared 
and spread since 2007, and other places where the Bac Summer School of 
Architecture has been holding its activities, like the St Paul the Apostle 
complex, the Bodjani Monastery multipurpose building, but also the Bac 
Town Hall rooms, then we can proudly say that there is a wide network of 
places that await all those who are willing to learn about cultural heritage. 
Apart from their contribution in the domain of science and education, all 
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337 In this type of education, the knowledge 
and skills are acquired according to an al-
ready predefined curriculum that is to an 
extent aimed at individuals. The knowledge 
is acquired gradually, depending on the stu-
dents’ age. The formal education changes 
are of slow pace and in accordance with the 
needs of the society and science and technol-
ogy, which is also a disadvantage.

338 The subject is meant for second-, third- 
and fourth-graders. Certain topics and les-
sons are designed through examples of the 
local heritage, visits to various cultural assets 
and meetings with various professionals and 
students, which the children found interest-
ing. 

339 Informal education is defined as any or-
ganised didactic activity outside the extant 
formal system, and which may serve to some 
users and certain learning goals. A key fea-
ture of the informal education is its flexibil-
ity, so it allows one to acquire various skills 
and competencies through different activi-
ties, such as seminars, lectures, conferences, 
and workshops. 

those activities have a direct impact on boosting the local community social 
capital and economic development. Sustainable cultural and special interest 
tourism, including education and didactic activities, has been addressed 
in numerous documents and research papers, thus creating a basis for 
elaboration and joint activities in attracting visitors. In this case, looking 
from the aspect of modern technologies, the monuments are the hardware 
and the innovative tourist offer is the software – and that is yet another 
reason for a visit to Bac and its surroundings to be worthwhile.336

In the domain of formal education, numerous programmes have been 
conducted.337

On the primary school level, collaboration was established with the “Vuk 
Karadzic” Primary School of Bac, introducing National Tradition as an 
optional subject.338 With regard to collaboration with universities in 
the country and abroad, we had in mind the lack of practice, so lectures, 
presentations and programmes have been arranged. In return, some of the 
topics and aspects found themselves in seminars, technical articles, master 
papers and doctoral theses, which has all enhanced the level of investigations 
and the volume of knowledge. Some of the outstanding lectures for students 
were organised withthe Faculty of Architecture, Belgrade – at the Faculty 
(2010, 2011,2016,2018) in the course of preparation of the Summer School 
of Architecture and as the regular syllabus (2015 and 2016), and in Bac 
(2015); Faculty of Technical Sciences, UNS, Department of Architecture 
and Urbanism (2008, 2018 Novi Sad and Bac); Faculty of Technology, UNS 
in Bac (2009-2018); Faculty of Philosophy UB, Department of History of 
Art (Bac, 2012,2018); Faculty of Philosophy of Nis, Department of History 
(Bac, 2015, 2016); Union University, for students at the Regional Master’s 
Programme for South-East Europe (Bac, 2008); University of Arts, Belgrade, 
UNESCO Chair (Bac, 2011, 2015); group of students from several foreign 
universities with the president of the University of Novi Sad (Bac, 2012), 
Faculty of Civil Engineering In Subotica (2017).etc. In addition, to be 
underlined is practice classes at the cultural monuments of Bac and its 
surroundings, as a regular activity and part of the course: Materials in the 
Cultural Heritage Protection at the FTUNS. 

Furthermore, informal education has been considered equally important, 
particularly with regard to the monitoring, implementation and 
improvements in the modern conservation advancements, which has not 
yet been properly included in formal education. 339 The Provincial Institute, 
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Fig. 210: The First Summer School of Architecture Opening, 
the Donjon Tower, 2010

Fig. 211: Model of Bac, a students’ workshop section, Bac, 2011

340 Initiators of the Summer School of Archi-
tecture of Bac are Jelica Jovanovic and Draga-
na Petrovic. After their graduation, they con-
tinued with the Summer School organised by 
a Group of Architects association from Bel-
grade. Some of the papers that resulted from 
the Summer School of Architecture activities 
are included in the Literature. 

341 The Seminar was registered under No. 239 
at the Institute for the Improvement of Edu-
cation for the 2011-12 academic year, with 
the Provincial Institute as a project develop-
er, while the initiators were architects Mira 
Jovanovic, MA and Isidora Amidzic, PhD. 

the Centuries of Bac Fund, representatives of various educational, science, 
and professional institutions and NGOs have gathered around numerous 
projects and initiatives. 

The Summer School of Architecture of Bac Project has been going on since 
2010. It is a part of the informal education tradition held by the Faculty 
of Architecture of Belgrade and the activities conducted by the Young 
Architects Clubs, supported by the Institute of Architecture and Urban 
& Spatial Planning of Serbia (IAUS). 340 Various subjects were discussed: 
from urban regeneration, design in scheduled complexes, the role of science, 
to applications of energy efficiency in cultural heritage, and revival and 
improvement of the old building techniques. Communication with the 
public was direct and through published results, printed material and work 
with the locals. In this way, the publications and the results additionally 
helped spread the knowledge about the heritage values of Bac and its 
surroundings, thus making it visible, especially to the young. 

A Protection of Architectural Heritage Certified Seminar managed to gather 
different participants in the fields of education, cultural heritage protection 
and NGOs, which was recognised among the seminar goers and the 
secondary civil engineering school teachers, all striving to improve teaching 
and introduce new subjects. Working on the seminar programme, the 
organisers themselves (Provincial Institute, University of Novi Sad: Faculty 
of Technology and the Faculty of Technical Sciences – Department of 
Architecture and Urbanism, Group of Architect of Belgrade and “Mileva 
Maric Einstein” School of Engineering, Novi Sad) coordinated their 
own activities in order to make the teaching methods more efficient and 
interesting.341
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Fig. 212: Engineers technologists in 
practice lessons, 2007

342 An international project, Protection of 
Cultural Heritage Objects with Multifunc-
tional Advanced Materials – HEROMAT 
(ENV-NMP. 2011.3.2.1-1) gathered 10 
partners from 5 countries, coordinated by 
the FTSUNS and under the management 
of Prof. Janja Ranogajec, PhD. The PIPCM 
was one of the three Serbian partners with a 
task to conduct project dissemination, reg-
istered in the EU base as PIC 965418206. 
343 The initiator was Prof. Janja Ranoga-
jec, PhD, a Department Chair, Faculty of 
Technology, Department of Material Engi-
neering, expressing her affinity to cultural 
heritage, where there is a need for innovative 
thinking and contributions. Some of the 
closest associates are: Snežana Vučetić, Prof 
Siniša Markov, PhD, Bojan Milјević, PhD, 
Milan Vandenberg, Ana Vidaković andHe-
lena Hirschenberger. 

Workshops as a form of informal education were also organised in 
collaboration between several participants. In the field of construction, it 
was found that the use of lime systems were preferable, on the one hand, 
and that the old building techniques had to be fostered, on the other. The 
activities included making mortar from unburnt lime, and trainings in 
brick structures conservation and restoration, mapping the damages, etc. 

HEROMAT and the Cultural Heritage Materials Testing Laboratory 

In the process of evaluating the Centuries of Bac activities results, 
collaboration with the Department of Engineering at the Faculty of 
Technology UNS proved invaluable, considering that it brought the 
PIPCM and the Centuries of Bac to participate in the HEROMAT 
Project and to establish a cultural heritage materials testing laboratory. 
The collaboration was also focused on raising awareness, communication, 
education, and professional development. 

Participation in the HEROMAT science project was, above all, a 
unique opportunity to make people aware of the entire process and of 
all the stages in multidisciplinary work in the field of materials: starting 
from mapping, sampling, laboratory material testing, determining the 
causes of degradation, through working on new conservation materials 
(photocatalytic coatings and consolidants), to their application and 
monitoring in situ.342 Besides broadening the knowledge about materials 
in its most general sense, precious experience and skills were gained in 
international collaboration and communication with the public. A 
series of 6 books of the project results was published and various printed 
material issued. Furthermore, there was an outstanding contribution 
about the project in the EuroNews and other media, which helped 
to better understand this complex subject in both the professional 
domain and the general public. Also, it was an advancement in the field 
of informal education in both the subject and its quality. An array of 
activities ensued: workshops, round tables, gatherings, summers schools, 
with full contribution of the Centuries of Bac, including the conservators 
and the local community. 

How important the newly established cultural heritage material testing 
laboratory becomes obvious when we consider that it is the first specialised 
laboratory of that kind in Serbia, coming from outside the cultural 
heritage protection institutions.343 Also participating in establishing the 
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Fig. 213: Signing the Partnership Agreement on establishing 
and using the laboratory, 2014

Fig. 214: Workshop educating on applying non-invasive material  
testing methods, 2014

344 A Partnership Agreement on establish-
ing and using the cultural heritage materials 
testing laboratory and on scientific advance-
ments in studying and protecting the cul-
tural heritage was closed at the PIPCM on 
30/12/2014. The Annex 1 to the Agreement 
states the partners’ previous numerous joint 
activities. 

laboratory were: the PIPCM and the MSG. The collaboration with the 
Department of Material Engineering started at a gathering about moisture 
in 2004, only to be enhanced through projects like the Centuries of Bac 
and the HEROMAT, or in working with individual cultural properties, 
such as the Krusedol Monastery.344 

The laboratory is supplied with all the modern equipment, has a good 
and experienced team of scientist who are engaged in material testing, 
development of new materials for cultural heritage cleaning and 
protection, development of testing methods. 

The laboratory does sampling, laboratory and in situ testing, using 
the following techniques: x-ray fluorescent spectroscopy (XRF), x-ray 
diffraction (XRD), infra-red spectroscopy with Fourier Transform 
(FTIR), optical spectroscopy in the electromagnetic ultra-violet 
and visible spectrum (UV-VIS), infra-red (IR) thermal imaging, 
drilling  resistance measurement system (DRMS), mercury porosimetry 
and microindentation hardness testing. The laboratory mobile equipment 
for the in situ tests consists of the XRF system, FTIR device, DRMS 
system, optical stereomicroscope, and IR thermal camera. 

It is important to say that the laboratory was a place of multidisciplinary 
activities, a gathering and observation point for students and professionals 
alike, coming from the fields of science, engineering and technology, 
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Fig. 215: Workshop: working with a laser, 2014

Fig. 217: Conservation workshop on lime mortar, 2012

Fig. 216: Recording the footage for EuroNews, 2013

Fig. 218: Workshop: damage mapping, 2014

345 See: J. Ranogajec, S. Vujović, J. Kiur-
ski, S. Vučetić, H. Hiršenberger, O. Rudić, 
„Institucije kulture, univerzitet i privreda u 
očuvanju kulturnog nasleđa“, in: XX Skup 
Тrendovi razvoja: “Razvojni potencijal vi-
sokog obrazovanja”, Kopaonik, 24 – 27. 02. 
2014, 83-86.

humanities, as well as industry. This model of collaboration was presented 
to the public and even a step further was taken in education through 
implementing new projects that would provide specialised knowledge 
in the field of conservation and materials, which today is not possible to 
acquire in Serbia. In this way, moreover, a lifelong learning model was 
introduced.345 Until conditions for formal education for conservators 
are in place (with regard to immovable and movable cultural heritage), 
the laboratory has its doors wide open for all those interested in informal 
education programmes. A laboratory special programme activity is a 
material testing school with its thematic modules, where students acquire 
the necessary knowledge for participation in multidisciplinary teams. 
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The first School of Materials in Cultural Heritage was organized in 5 two-
day sessions during 2017. It covered following topics:

•  Characterization of materials in cultural heritage – scientific approach 
(chemical-mineralogical, textural and microstructural analysis);

•  Diagnostic assessment and application of scientific methods on 
historical objects (anamnesis, diagnosis and recommendations for 
conservation treatments);

•  Development of novel functional materials for conservation and 
restoration, and their application (functionality, compatibility, 
efficiency and durability assessment);

• Scientific approach to characterization of wall and essel paintings; 
• Project cycles in cultural heritage protection.

The participants had opportunity to work on state-of-art Laboratory 
equipment and learn how to use different methods for revealing decay 
phenomena and collect data relevant for reaching decision on optimal 
approach to conservation, restoration and protection of historical 
objects (materials to use and application techniques). Additionally, 
participants improved their understanding of diverse heritage sciences and 
interdisciplinary communication, strengthening links among a number of 
institution involved in various aspect of heritage protection.  
For the successful implementation of the first School, the Laboratory 
for Materials in Cultural Heritage received Annual Award of the Serbian 
Conservators’ Society. The Laboratory continued its activities in life-long 
learning of conservators and related professions in the 2018, opening its 
facilities to colleagues from heritage institutions and organizations. In the 
following period the School will grow into international summery academy, 
with strong laboratory and in situ components, designed for both students 
and professionals in conservation and restoration of cultural heritage.

There is an overwhelming feeling that we lack the space and places for 
gatherings of an ever-increasing number of participants in the process of 
protecting and using the cultural heritage, where it would be possible to speak 
in a language of modern conservation. With its comprehensive approach 
and obtained results from tangible examples, the Centuries of Bac Project 
is a testimony to how important, even essential, is the multidisciplinary 
collaboration. A wide network of competent partners confirms that the 
conservation science works.  



As an acorn holds a whole oak tree, in the same way  
the history of human mind holds the entire history of Cosmos.

Božо Knežević 

Donja Branjevina (N. Markovic)
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he Centuries of Bac is not only the name of a project that has been 
lasting for more than a decade; it envelops a complex and distinctive 
approach to cultural heritage research, conservation, and use. A host 

of results mirrors a dedicated and persistent work put in by a huge team 
of people gathered around a hidden power lying at the root of the name. 
The Centuries of Bac witnessed an encounter of each individual participant 
with the wealth of Bac, with its erstwhile life, with an opportunity to try to 
balance out, through various activities and media, all the changes the previous 
periods had brought with what is yet to come. The heritage carries numerous 
signs and symbols of both hidden and observable meanings, just waiting 
for a connection system to be set up so that we can go back, distinguish, or 
attribute the truth of its existence. 

The art of preserving heritage: Is it a subjective or objective act? If one tries to 
find the answer on the pages of this publication, the former may be the first 
answer and then inevitably the latter will come along. There are numerous 
forms of knowledge and skills to be implemented in heritage preservation, its 
protection, organising life around it, maintaining the techniques, applying 
expertise. In order to preserve it in its entirety or just try to understand its 
total sum, it takes much more than objective methods and a set of standards, 
it takes a personal and emotional contact with the heritage, as well. 

That being the case, on a theoretical level, heritage has to be adapted to 
modern needs and possibilities. It also has to be a means of understanding 
the parallel between the previous and contemporary needs, a means in 
trying to sum up and solve the needs of today for the future by developing a 
presumed vision. There is some doubt whether heritage as a public property 

T

CONCLUSION
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will be needed in future, so is its protection actually necessary in the way 
it is done today? Apparently, if we do not give our best in fashioning 
heritage protection better, we may witness unfavourable scenarios for its 
preservation. Even more so in circumstances where modern civilised mind 
is largelyoccupied with politics, economy and compromised safety. While 
all this is being discussed on global theoretical and political levels, many a 
local community fights its battle for heritage and its understanding as a true 
source of energy for a better today as well as tomorrow. 

The local story of Bac and its centuries started with saving the Bac Fortress, the 
Bodjani Monastery fresco paintings and the efforts to improve the situation 
in the Franciscan Monastery of Bac. After a decade of coexisting with such 
an important heritage, a decade of studying, observing, and listening, and 
of real protection work, we have come to a point when we can define the 
entire territory of Bac and its surroundings as a part of the Backa Danube 
region. Now we can establish the safeguarding and protection measures, as 
well as those of its use as a cultural landscape. In a symbolical way, it has been 
a development path also taken by the cultural heritage protection service – 
from working on individual monuments to protecting vast territories and 
consequently, to generating conditions for proper heritage management 
and its sustainable use. In searching for a key answer to a question put at 
the beginning – how to bring the heritage closer to the people of today, or 
better still, how the stories of the past can contribute to the quality of life 
today – the achieved results speak for themselves, they are measurable and 
are standing to be judged by the public. 

However, even with the achieved results on display, it is obvious that the 
local authorities have not included heritage protection in their development 
policies to an extent that would be acceptable. In the Bac Municipality 
Sustainable Development Strategy 2014-2020 there is only a short text 
about cultural heritage, without any links made to other activities such as 
employment, education or services. We still do not have a solid cultural 
development strategy that would unquestionably unveil the heritage strength, 
but also some major flaws in the institutional capacities. It is also necessary to 
integrate the planned activities into a strategy and to prompt the municipal 
official to be engaged in carrying out action plans. Furthermore, a worrying 
fact is that tourism is not understood properly as an industry in itself, which 
would be a crucial developing factor. On the other hand, we have to admit 
that the Bac Municipality is among the underdeveloped ones, experiencing 
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a depopulation process, outflow of the young and educated, thus losing a 
step with the developed areas. Such a community can hardly accept heritage 
as a resource of development. In order to launch tourism as the best way of 
valorising cultural heritage in economic terms, which would consequently 
generate employment, much more effort and investment have to be put into 
improving the infrastructure, accommodation capacities, retraining and 
training in new skills and abilities. Much of the Centuries of Bac activities 
have been directed to accomplishing a vision of enhanced cultural properties 
serving as a magnet to attract and bring as many visitors and users as possible. 

So, heritage still patiently awaits for its moment to come, even though there 
is actually little time left. Besides all the work on the heritage of universal 
outstanding value, a shift should be made soon to protecting and reviving 
the cultural heritage of great significance, such as the Bac hammam and 
the St Anthony the Hermit’s Chapel. Here, the protection institutions 
also have an important role, which should be gradually decreasing at the 
expense of the local community. There are various visions and initiatives for 
boosting the capacities: from establishing a Provincial Institute Section in 
Bac to expanding the Centuries of Bac Fund role into a cultural institution, 
which would allow the local community to have its crucial role provided 
in the Constitution of the Republic of Serbia, the Law on Culture and all 
the adopted international conventions. By opening permanent exhibitions 
within the cultural monuments, an initial step has already been made towards 
the diffuse museum and the local one. 

In this sense, the professionals have still a lot to say while seeking answers 
to questions such as explaining the role of Bac in Christianisation of the 
barbarians, its role in the construction of the Roman defence ditch (vallum) 
in this bordering area of Barbaricum. 

Nonetheless, what has been of great importance still stands and that is 
furthering the work and support to associations that foster tradition and 
create a favourable ambiance for preserving cultural diversity of intangible 
cultural heritage. Drawing the members of the local community into 
preservation sustainable management is a secure road to enhancing the 
local culture, which would be able to attract and keep the visitors in Bac 
and its surroundings. It is important for both the youngest and the oldest 
community members equally to have an opportunity to participate in the 
heritage preservation process, thus exercising their right to culture and to 
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Fig. 221: Centuries of Bac – heritage potential turned into a community value 
(idea Vučeta Vujović)
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acquiring, sharing, and conveying their life experiences. The Centuries of Bac 
have recognised work with children and schools as key points in heritage 
preservation. 
Any further movements and steps would require joint actions on a much 
broader level and in a good atmosphere, where any interested party would 
be welcome. Everywhere, and in the Centuries of Bac, too, conservators 
make just a segment in this complex process of preserving and protecting 
cultural heritage. At the same time, they are also an important segment, as 
they are able to lend a hand in a most direct way. Enhanced heritage and its 
inclusion in society, culture, economy, and environment undoubtedly bring 
better quality of life, which has always been the Centuries of Bac primary 
goal. After all, the Centuries of Bac have brought us to its borders, leaving us 
there completely aware of its powerful role that goes on seeking righteous 
paths, future encounters, new events, and further quests. 



172   Slavica Vujovic / CULTURAL HERITAGE – HOW TO PRESERVE AND USE / CENTURIES OF BAC CONTRIBUTION

RÉSUMÉ

COMMENT SAUVEGARDER ET UTILISER LE PATRIMOINE 
CULTUREL LA CONTRIBUTION DES SIÈCLES DE BAČ

C’est dans le Nord-Ouest de la République de Serbie, plus précisément en 
Province Autonome de Voïvodine, que se trouve le site historique Bač, qui, 
avec son environnement, garde un précieux patrimoine culturel et historique 
comme un témoignage de huit millénaires de présence de l’homme dans cette 
région et de ses liens avec la nature. Souvent dans son histoire Bač fut un lieu 
frontalier, atteignant ses sommets précisément  aux moments de rencontre 
de puissants empires sur le Danube. C’est là qu’un territoire plus large était 
défendu, que se concentrait le pouvoir, que se faisait l’échange de biens, c’était 
un lieu de rencontres des hommes, de rayonnement des idées  et des arts, un 
lieu de cohabitation, d’immigration et d’émigration de différentes communautés 
ethniques et religieuses. 
Le passé y est marqué dans les strates culturelles remontant à la préhistoire 
jusqu’à quatre mètres de profondeur  au-dessous de l’actuelle surface du sol, ainsi 
qu’au-dessus de celui-ci comme le support du patrimoine architectural, construit 
depuis le 12ème  siècle.  Il s’agit d’un territoire dont l’attractivité pour l’homme 
était déterminée par sa géomorphologie et son hydrologie – l’abondance des 
eaux et la puissante voie de communication – le Danube. Bač est un témoin de 
la «grande» histoire qui l’a quittée entre-temps, en lui laissant un patrimoine 
culturel de taille et cet espace comme un moyen de compréhension de ses 
processus et comme source de différents narratifs.
L’Institut de protection des monuments cultuels de la Province, Petrovaradin, 
conscient de la juste valeur  du patrimoine culturel conservé et du mauvais état 
dans lequel celui-ci se trouvait, lança en 2006 un projet de développement de 
protection intégrative dit  «Les Siècles de Bač» (idée et conception : Dr Slavica 
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Vujović). Depuis sa création en 1951 cet Institut s’est livré aux nombreux travaux 
de recherche et d’interventions de conservation sur le patrimoine culturel de Bač 
et de ses environs.  Cette fois la volonté ne manqua pas d’aborder  la conservation 
et l’utilisation  d’une façon intégrale afin d’assurer à la conservation un caractère 
durable.  Cette volonté résultait aussi de l’activité de l’Institut sur  les projets 
dans la région plus large (Croatie, Hongrie, Roumanie, Bosnie-Herzégovine, 
Bulgarie, Grèce), mais aussi d’une prise de conscience du cadre théorique 
moderne et  des acquis technique de la conservation.
Les activités dans le cadre du projet  «Les Siècles de Bač» avaient commencé 
par la sauvegarde de la Forteresse de Bač (14ème – 16ème siècles), de la peinture 
murale dans l’église du monastère Bođani (18ème siècle) et par un effort en faveur 
de l’amélioration de l’état du Couvent franciscain  à Bač (13ème – 19ème siècles).  
Les objectifs du projet furent complétés  par la continuation des recherches, des 
conservations, de restaurations,  et de réhabilitations (usage durable) des biens 
culturels, mais aussi le développement local  basé sur leurs valeurs.  L’approche 
holistique fut  estimée comme étant un cadre approprié  de la compréhension 
de ce précieux ensemble  de valeurs que constituent différents facteurs naturels 
et sociaux.  Dans le cas de l’espèce, l’holisme est fondé  sur les concepts holistes 
des processus historiques;  de l’holisme de la notion du patrimoine culturel;  de 
la valeur culturelle comme facteur harmonisant d’un ensemble, et sur l’approche 
intégrale  à la protection du patrimoine culturel. Un schéma organisationnel de 
type ouvert fut conçu qui permettait  de s’occuper aussi de l’augmentation de 
la valeur  dans le cadre de plusieurs sous-projets, l’augmentation de la valeur du 
patrimoine culturel dans son ensemble, y compris  le traitement d’autres aspects 
aussi en conformité avec les objectifs du projet.  Le projet reconnaissait aussi 
l’importance du rassemblement des résultats  des activités apparentées groupés 
dans les composants : A (recherches), B (conservation) et C (utilisation).  
Le modèle ouvert, l’approche holiste et intégrative  des Siècles de Bač  à la 
conservation et à la protection  du patrimoine culturel résultait par un large 
réseau de participants et un grand nombre  d’activités. Après plus d’une décennie 
de vie commune avec cet héritage substantiels, de réflexions et de travaux 
concrets de protection, on aboutit à la définition du territoire de Bač et de 
ses environnements comme faisant partie du Bassin danubien de  Bač et de sa 
conservation et protection en tant que zone culturelle. D’une manière symbolique 
fut parcouru  le chemin  de développement  qu’empruntait la protection du 
patrimoine culturel – depuis les travaux sur les ouvrages particuliers jusqu’à la 
protection  du territoire plus large, avec l’assurance des conditions  d’une gestion 
du patrimoine et de son utilisation durable. Une précieuse expérience a été 
acquise dans l’activité sur le plan international  grâce à une étroite coopération 
avec les autres secteurs (économique, scientifique, éducatif, écologie).
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L’approche et la méthodologie des  Siècles de  Bač ont été justifiées dans la thèse 
de doctorat de l’auteure  S. Vujović  «La promotion de la doctrine contemporaine 
de conservation du patrimoine  architectural – l’expérience du projet Siècles 
de  Bač.  L’approche innovatrice et les résultats obtenus ont été évalués comme 
étant  un bon exemple d’une bonne pratique – où il est légitime de parler 
d’une contribution authentique  à l’aspect de conservation et de l’utilisation du 
patrimoine culturel.  
L’ensemble des contributions des Siècles de  Bač  peut aussi être considéré comme 
une suite de sous-ensembles thématiques.
La contribution à l’accroissement des connaissances et à la reconnaissance des 
valeurs
Cette contribution à part est issu des recherches intégrales  qui avaient pour 
l’objet l’historique des recherches et de la protection du patrimoine culture de 
Bač et de ses environs (la période de 1870 à 2000), l’intégralité des processus 
historiques et la découverte de la zone culturelle  en tant qu’issue de cette 
nouvelle lecture de ses valeurs.  Les recherches ont servi aussi  comme la base 
de la nomination de la zone culturelle de Bač avec ses environs en vue de son 
inscription sur la Liste des patrimoines culturels et naturels de l’UNESCO. 
En attendant, la région du Bassin danubien de Bač, dans laquelle cette zone est 
située, obtint en 2017 le statut de réserve de biosphère de l’UNESCO  dans le 
cadre du programme  Homme et biosphère (MAB), consacrant ainsi les valeurs 
universelles du patrimoine naturel et de son impact sue l’homme. 
La contribution à l’accroissement des connaissances en vue de la conservation 
Les connaissances acquises pendant les recherches ont déterminé le caractère et 
le volume des interventions sur les biens culturels, avec un accent particulier sur  
celles qui ont été effectuées sur les biens revêtant une importance extraordinaire 
pour la République de Serbie. 
La Forteresse de Bač, en tant que complexe, constituée d’un château fort, de 
l’espace de ce qui fut jadis la ville basse avec sa Tour de la porte d’entrée et son 
plateau du calvaire, a longtemps souffert une suite de problèmes et de dilemmes, 
qui ont fini, grâce aux recherches, par trouver une solution. La tour principal du 
château fort, le Donjon, est désormais réhabilitées pour différents usages sur ses 
cinq  étages, avec une exposition muséologique du matériel archéologique.  La 
plupart des structures maçonnées des vestiges (ruines) architecto-archéologiques  
du château fort a été conservées, assainies et restaurées.  Les parties souterraines 
conservées (citerne, tour de la porte d’entrée, des parties des barbacanes, une 
partie du mur de défense sud-est) sont désormais rendues visibles  ce qui a assuré 
la réintégration du complexe. Celui- ci est désormais équipé pour l’accueil des 
visiteurs et des programmes éducatifs. Un Grand prix de l’Union Européenne 
/ Le Prix Europa Nostra 2018 a été décerné pour l’approche à la conservation 
durable, pour l’interdisciplinarité et pour les travaux réalisés dans le cadre de la 
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première phase. Une poursuite des travaux sur le secteur nord-est est également 
envisagée.
Le Monastère Bođani a été englobé dans le projet à cause de la nécessité d’accroitre 
les connaissances  sur la valeur de la peinture murale de l’église de ce monastère, 
sur la technique et la palette du peintre Hristofor Žefarović, et de comprendre 
les phénomènes complexes de sa dégradation.  Ces problèmes ont été résolus 
par un large cercle des partenaires  et par un partenariat italo-serbe. (2007-
2008; 2012-2013),  au cours duquel ont été définis les principes  de la fixation 
et de l’assainissement  des surfaces murales endommagées, du nettoyage, du 
masticage et des retouches à apporter aux fresques, y compris leur réintégration 
esthétique.  Les connaissances accrues sur la peinture fresco de Bođani et sur 
son auteur a ouvert ainsi de nouveaux horizons  et ont assuré un soutien plus 
certain à l’achèvement des travaux jusqu’à l’an 2022, l’année de la célébration du 
tricentenaire de la construction de l’église, la quatrième construite en série sur le 
même site.  En vue d’une meilleure communication avec le public, il est envisagé 
de monter une exposition permanente dans le complexe du monastère.
Le Couvent franciscain à Bač est un bien culturel où l’approche intégrale 
des Siècles de Bač  a trouvé sa pleine justification. Des travaux de recherche 
supplémentaires ont été effectués, ainsi que la conservation et la restauration 
des peintures murales et de chevalet et la présentation de la stratigraphie du 
complexe. Parmi les peintures on note le traitement de l’icône de Vierge Marie 
avec le Christ (1684) et la découverte des vestiges d’une fresque du Crucifix 
du Christ avec la Vierge Marie (13ème siècle), qui sont mutuellement liées. 
Les recherches et la restauration  de l’icône ont été assurées par L’Institut de la 
Province Autonome de Voïvodine, et les travaux sur la fresque ont été intensifiés 
dans le cadre du projet éducatif italo-serbe. Conservation and restauration 
works on wall paintings.  Le travail sur la Cène, peinture sur toile de grandes 
dimensions (6 x 2 m) est aussi une des entreprises exigeantes de conservation, 
qui a permis en même temps de résoudre la question de son auteur.  En outre, 
entre 2016 et 2018 ont été effectués les travaux de réhabilitation du Couvent 
franciscain, financés par une donation de l’Union Européenne qui ont permis 
d’apporter à  son caractère religieux  des contenus muséologiques et éducatifs.                                      
La contribution à la prise de conscience, à la présentation et à la formation 
technique 
Les activités réalisées dans le cadre de cette contribution sont le résultat de la 
mission des  Siècles de  Bač  «La prise de conscience du public en vue de la 
prise de mesures concrètes  de sauvegarde du patrimoine  et d’une meilleure 
compréhension de sa valeur, et le respect du rôle de ce patrimoine dans la 
société contemporaine».  Ces activité avaient donné lieu à un engagement 
plus prononcé de la communauté locale et du Fonds Siècles de Bač, crée par la 
Municipalité de  Bač.  Nous tenons à souligner ici le rôle reconnu du patrimoine 
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culturel dans le développement durable, qui devenait, avec l’évolution du projet, 
d’une actualité de plus en plus grande.     
Une série de projets ont été réalisés dans le sens d’une prise de conscience sur 
les multiples valeurs du patrimoine.  Une place de choix est réservée au projet 
Les aventures magiques du passé par lequel on a cherché, sous forme de bande 
dessinée comme outil didactique, à faciliter l’acquisition des connaissances sur le 
passé du pays natal et sur sa culture particulière, mais aussi  à assurer l’esthétisation, 
la socialisation et la médiatisation des enfants vivant à Bač et dans les environs. 
Par sa continuité et son caractère massif se distingue notamment la célébration 
de la manifestation paneuropéenne  Journées du patrimoine européen, comme 
le cadre dans lequel la créativité est mise au service  de la sauvegarde, de la 
cultivassions,  et de la transmission des valeurs.  Ce qui assure en même temps la 
promotion la diversité et le dialogue interculturel, afin de renforcer le sentiment 
d’«appartenance» à une communauté européenne plus large et à une meilleure 
compréhension mutuelle. 
Nous avons réussi, par une communication avec les milieux scientifique, 
professionnels et un public large, à assurer l’espace social nécessaire à une 
meilleure compréhension  du patrimoine, à sa sauvegarde et, aspect très 
important, à son utilisation appropriée. Une contribution a été apportée à 
l’éducation aussi  bien formelle que non formelle.  Les Siècles de  Bač allaient à la 
rencontre  des initiatives des universités de Serbie et de l’étranger  en organisant 
les conférences, les visites et les discussions sur différents sujets.  Des ateliers, 
des formations et des écoles d’été, comme types d’une éducation non formelle, 
ont été développés en utilisant directement ce patrimoine culturel comme 
une dimension socio-culturelle reconnue de celui-ci, en incluant également la 
communauté locale.  En valorisant les résultats des Siècles de Bač  nous mettons 
en exergue la coopération avec la Chaire d’ingénierie des matériaux  de la Faculté 
de Technologie à Novi Sad, avec lequel l’Institut de la province de Voïvodine a 
coopéré sur le projet HEROMAT, et sur la création du Laboratoire d’analyse 
des matériaux du patrimoine culturel, qui donne lieu à une école de formation 
de plusieurs profils d’experts en matière de conservation du patrimoine dans le 
domaine des matériaux.
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